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For many years, Rachmaninoff has played only his own works. True, last year he had a
strange encounter with Scriabin. There was even a slight infatuation. But it quickly passed.
Rachmaninoff sank back into his interrupted introspection. We return to the artist again and
again, for the tenth time, and listen to the same old, long-familiar sounds...

Rachmaninoff is at the height of his fame and continues to play to an ever-enthusiastic
crowd. But dissonances are already beginning to emerge, and murmurs of discontent can be
heard. Rachmaninoff's behaviour becomes psychologically strange to many, causing anxiety.
How can we understand that Rachmaninoff, one of the first modern pianists, standing at the
centre of musical and cultural life, was content with his own works throughout his concert
career? Let us recall his great predecessors, for example, A. G. Rubinstein with his grandiose
historical concerts or Franz Liszt with his truly royal generosity. Both of them had rather
tense feelings as composers, but this did not prevent them from devoting a good half of their
lives to others.

But let's move on to the immediate impressions of the concert. Rachmaninoff played, as
usual, superbly. We've already had occasion to comment on this astonishing performance,
and praising it adequately becomes increasingly difficult with each passing year, due to the
depletion of our sources of eloquence.

The concert program included: Sonata No. 2! - op. 36, variations on a theme from Chopin, 8
Etudes tableaux - op. 39, and, as an encore, a whole series of popular pieces, such as polka,
Polichinel, etc.

Of the above, 8 etudes appeared as news for Rostov, very beautiful, excellent-sounding and
quite typical in music, which has also been appreciated and characterized at its true worth
many times.

Rachmaninoft played with continuous colossal success among numerous listeners. Sandro.

1 The source is wrong: No. 10.
[Translation: Google]

B nponomkenre MHOTUX JieT PaxMaHUHOB UTPAET TOIBKO CBOM Ipou3BeAcHus. [IpaBna, B
MPOIILJIOM TOy MPOMU30IIIAa y HETO cTpaHHas BcTpeya co CkpssOuHbIM. beuio gaxe He-
6omnpioe yeiaeuenne. Ho oHo OpicTpo mpornuio. PaxmMaHWHOB CHOBA MOTPY3HIICS B
MPEPBAHHOE CaMOco3epUaHne. Mbl CHOBa M CHOBA, B JIECATHIN pa3 MPUXOJUM K apTUCTY U
BBICIIYIIMBAEM BCE T€ K€, CTapbl€, JABHO 3HAKOMBIE 3BYKH...

PaxmaHnHOB B anoree CBOEH CJIaBbl U MPOIOHKAET UTPATh CPEIA HEU3MEHHO BOCTOPKEHHOM
tonmnbl. Ho y>ke HaunHAIOT 3By4arh Cpeid HEE TUCCOHAHCHI, U CJIBILIECH YXKE POMOT
HeoBONIbHBIX. [loBeneHne PaxmaHnHOBAa CTAHOBUTCS JJ1s1 MHOTHX MICUXOJIOTHYECKH
CTPaHHBIM M BBI3BIBAECT TPEBOKHOE HACTPOECHUE.

Kak nossTh, yt0 PaxMaHMHOB, OMH U3 NEPBBIX MMAHUCTOB COBPEMEHHOCTH, CTOSILUN B
LIEHTPE MY3bIKAJIbHO-KYJIBTYPHOM KWU3HU, B TCUEHUE BCEU CBOEH KOHUEPTHOM JAEATEIbHOCTH



JIOBOJILCTBYETCSI CBOUMHU COOCTBEHHBIMU MPOU3BEACHUAMU? BCTIOMHIM BETMKHX
MIpeIECTBEHHUKOB €ro, Harp., A. I. PyOuHiuTeiiHa ¢ ero rpaHin0o3HbI-MU HCTOPUYECKUMU
koHuepramu uinu ®panna Jlucra ¢ ero noucTuHe KOPOIEBCKON MIEAPOCTHIO. Y 000UX HX
OBLIO JOCTATOYHO HANPSKEHHOE KOMIIO3UTOPCKOE CAMOYYBCTBHE, HO 3TO OTHIOJb HE
MOMEIIAI0 UM J100pYI0 MOJIOBUHY UX JKU3HH OTIATh IPYTHM.

Ho nepeiinem k HENOCPeICTBEHHBIM BIIEYATICHUAM OT KoHLepTa. Mrpan PaxmanunoB, no
0OBIKHOBEHHMIO, TPEBOCXOAHO. HaM yke mpuXoauIoch BbICKa3bIBaThCS 00 3TOM
YAUBUTENIBHOMN Urpe, U TOCTOMHO XBaJIUTh €€ C KaX/IbIM I'0JJOM CTAHOBUTCS Bce OoJiee
3aTPYIHUTENIbHBIM, BBUAY UCTOIICHNUS HCTOYHUKOB KPACHOPEUUSI.

B nporpammy konuepra Bouutn: conara Ne 2! - op. 36, Bapuanuu Ha temy u3 lllonena, 8
Etudes tableaux - op. 39, u Ha bis HemNbIid P MOMYJISIPHBIX TIHEC, BpOIE MOabKH, [1omu-
LIMHENS ¥ JIp.

W3 Ha3BaHHOTrO HOBOCTHIO /U1 PocTOBa SIBUIHCH 8 ATIO0OB, OUE€Hb KPACUBBIX, OTIMYHO
3By4YalllMX U BECbMa TUIIMYHBIX 10 MY3bIKE, KOTOPasl TAK)KE OLIEHEHA M OXapaKTepHU30BaHa 10
JIOCTOMHCTBY MHOTOKPATHO.

PaxmaHMHOB Urpasn ¢ HelpepbIBHBIM KOJIOCCAIBHBIM YCIIEXOM CPEI MHOTOYHCICHHBIX
CITyIIATEIICH.

1 B ucrounuke ommbouno: Ne 10.



