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The Nezlobin Theatre burned down, and Koussevitzky's symphonic concerts, by a twist of
fate, were forced to move unexpectedly to the Zon Theatre, whose walls are steeped in an
entirely different kind of music. But... it's not the place that makes the man, but the man that
makes the place, and yesterday's Koussevitzky concert (of Rachmaninoff's works)
demonstrated that the Zon Theatre is perfectly suited for serious music. Its acoustics are even
undoubtedly better than those of the Nezlobin Theatre, especially for the piano.
Rachmaninoff didn't have to contend here, as he did with Nezlobin, with the impenetrable,
yet ultimately invincible, "opposition" of the space.

Perhaps that's why he played yesterday with such ease, freedom, and fervour. His marvellous
Second Concerto sounded splendid: it felt so good to be celebrating the artist's "big day." He
was a huge success. He played a lot and beautifully off-program. And the entire concert was
a great success. "The Cliff," bubbling with youth and freshness, was performed well under
the baton of Mr. Koussevitzky. In the monumental Second Symphony, Mr. Koussevitzky also
managed not only to rein in the somewhat overflowing, wild floods within the firm banks,
but also to recreate all this superb music in its living, inner strength. Yu. E. [Yu. D. Engel]

[Translation: Google]

Tearp He3nobuna cropen, u cuMpOHUIECKUM KoHIepTaM KyceBHIIKOTO Boero cyed
HEX/IaHHO-HETaIaHHO MPU-IIIJIOCh MIEPECETUTHCS B TeaTp 30HA, CTEHbI KOTOPOTO MPOIIH-
TaHbl My3bIKOIO COBCEM MHOTO poza. Ho... He MecTo KpacuT 4ejaoBeKa, a YeJI0OBEK MECTO, U
BUepaiiHuii koHuepT Kycesuiikoro (13 counHeHuii PaxmannHoBa) 1mokasai, 4yTo Tearp 30Ha
BIIOJIHE TIOJXOJUT U JUI CEPhE3HOM MY3bIKU. AKY-CTHKA €ro Jlaxke 0€3yCIIOBHO Jy4Yllle, YEM B
tearpe HesnmoOunHa, ocobenHo miist poprenuano. PaxmMaHWHOBY HE IPUXOIMIIOCH 311€Ch, TaK,
Kak ObiBau10 Y HeznmoOuHa, 60poThCs ¢ TIYXOI0 U 10 KOHIIA BCE K€ HEMOOSTMMOI0
«OMMO3ULIMEN» TTOMEIICHUS.

OTT0T0, MOKET OBITH, OH UTPAJ BIEpPa OCOOCHHO JIETKO, CBOOOTHO, TOpstu0. YynecHo
MIPO3BYYaJl €r0 YyAEeCHBIN 2-i KOHLEPT, TaK MPUITHO UyBCTBOBAJICS «OOJIBIION JEHB
apTHUCTA. - YcIeX OH UMeJI OTPOMHBIN. MHOTO U IPEKPACHO UIPAJI CBEPX - MporpamMMsl. Jla u
BECh KOHIIEPT OUEHb yJaJIcsi. XOPOIIO HCIIOIHEH ObUT Mo yIpaBieHueM r. KyceBuikoro
OpBIZKYIIMIHA - MOJIOAOCTBIO U CBEXKECTHIO «YTec». B MOHYyMeHTanbHOU 2-1 - CUM(OHHUU T.
KyceButikuii Takyke cymen He TOJIBKO BBECTH B KpETKHE Oepera ee HECKOJIbKO uepe3 Kpail
OyilHbIE pa3/IMBbI, HO U BOCCO3/aTh BCIO ATY IPEBOCXOIHYIO MY3bIKY B €€ KUBOI
BHYTpPEHHEH CHUJIE.



