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The Bolshoi Theater Orchestra's second symphony concert, held on January 7, left little to be
desired financially. It was also a great artistic success. The main culprit for this was Sergei
Rachmaninoff, who conducted the concert and to whose works the entire program was
dedicated. It included three orchestral works by the talented composer, spanning three
distinct periods of his creative career and thus aptly illustrating the gradual growth of his
artistic individuality: the fantasy "The Cliff," "Isle of the Dead," and the cantata "The Bells."
The first of these, one of his earliest works, captivates with its great immediacy of mood and
the transparency of its orchestral writing, not, however, devoid of complete technical
perfection and expressiveness. Being a free musical illustration to Lermontov’s famous
poem, Rachmaninoff’s work does not provide a detailed musical picture, but conveys well
the general mood of the poem.

"The Isle of the Dead" is, so to speak, a musical commentary on Bocklin's famous painting
of the same name, or rather, a translation of it into musical language. In this work, the
listener is immediately captivated by the profound depth of mood that so characterizes the
work of Rachmaninoff's mature composer, and by the richness of the orchestral sound, free
from excessive flashiness and deliberate effects, which speaks of the composer's keen artistic
taste and his ever-present sense of proportion, guarding him against excess and exaggeration.
Unfortunately, the work is somewhat monotonous in mood.

The cantata "The Bells" also serves as a musical illustration for another work of art. This
time, the composer's attention was drawn to Edgar Allan Poe's! poem (in Balmont's
translation), which offers a series of colourful, moody images that lend themselves very well
to musical expression. The composer successfully conveyed both the mood of the text and its
pictorial quality in the music, but greatly overloaded the sonority with an excessive and
almost invariable orchestral density. This orchestral density overwhelmed the voices of not
only the soloists but also the choir, and despite the fact that the wonderful Bolshoi Theater
Choir performed in the concert, only fragments of the choral part reached the listener. Of
course, it was impossible to even think of making out a single word of what the choir sang.
The same, incidentally, must be said of the soloists. Their parts are also lost in the orchestra's
ponderous sonority, so much so that almost all their artistic significance is lost. Bolshoi
Theatre artists Ms. Stepanova and Messrs. Labinsky and Migai participated in the
performance, but even their magnificent voices were unable to cope with the overwhelming
weight of the orchestration. All this, however, did not prevent the program from being a
resounding success with the public, expressed in thunderous applause for the composer and
conductor. Before the concert, he was honoured (on the occasion of the tenth anniversary of
his retirement from the Bolshoi Theatre) with an address from the orchestra. G. Chereshnev

1 In the source: Poe.

[Translation: Google]



CocrosiBimiicst 7 ssHBapsi BTOpoil CUM(POHUYECKHI KOHIIEPT opkecTpa bombmioro Tearpa B
MarepHuaIbHOM OTHOIIEHUH HE OCTAaBIISLI JKeJaTh Oosbiero. Hammio 601 u 60binoit
XyJIO’)KECTBEHHBIN ycreX. [1aBHbIM BUHOBHUKOM 3T0r0 0611 C. B. PaxMaHWHOB, KOTOPBIN
JUPHUKUPOBAJ 3TUM KOHLEPTOM U IPOU3BEIEHUSAM KOTOPOTO Obliia MOCBALIEHA BCSI IPOTpaM-
Ma. B Hee BoLUIM TpU OPKECTPOBBIE IPOU3BEIACHUS TaJaHTIMBOIO KOMIIO3UTOPA,
OTHOCSIIIMECS K TPEM PA3IMYHBIM IIEPUOJAM €r0 TBOPYECKOM NEATEIBHOCTH U ITOTOMY
XOPOIIO WIIIOCTPUPOBABIINE IIOCTENIEHHBIN POCT €r0 XyA0KECTBEHHON UHINBUYAIBHOCTH:
¢danTazus «Yrec», «OctpoB cMepTi» U KaHTara «Kookonay. [lepBoe u3 HUX,
NpUHA/IJIeKAIIee K CAMBIM PaHHUM €T0 MTPOU3BEACHUSM, ITOIKYIAaeT OOIBIIO0
HEIOCPEACTBEHHOCTBIO HACTPOEHUS U IPO3PAYHOCTHIO OPKECTPOBOIO MUCHMA, HE
JIMIIEHHOTO, OJTHAKO, IIOJHOTO TEXHUYECKOTO COBEPLICHCTBA U BBIPA3UTEIBHOCTH. SBISAsACH
CcBOOO/IHOM My3bIKaJIbHON MILTIOCTPAIIEN K U3BECTHOMY CTUXOTBOpEeHUIo JIepMOHTOBa,
npousBejeHre PaxMaHMHOBA HE AA€T JETaIbHO pa3pab0TaHHONW MY3bIKaJIbHON KapTUHBI, HO
XOpOILIO NepeaaeT 001ee HACTPOEHUE CTUXOTBOPEHHUS.

«OcTpoB cMepTH» SABISAETCS, TAK CKa3aTh, My3bIKaJIbHBIM KOMMEHTapUEM K U3BECTHOM
KapTUHE beKyMHa TOro K€ Ha3BaHUs WUJIU, BEPHEE, IEPEBOIOM €€ Ha My3bIKaJIbHBIN S3bIK. B
3TOM IPOMU3BEJCHUM CIYyIIATENs Cpa3y 3aXBaTbIBaeT 0OJbIIasl yIIyOJIE€HHOCTh HACTPOEHUS,
TaK XapaKTepU3yIollas TBOPYECTBO 3peaoro PaxMaHMHOBA, ¥ Ta COYHOCTh OPKECTPOBOU
3BYYHOCTH, CBOOOIHOM OT U3JMIITHEH KPUKIMBOCTH U TIPETHAMEPEHHBIX AP PEKTOB, KOTOpast
TOBOPUT O OOJIBIIOM XY/I0’KECTBEHHOM BKYCE M HUKOT/a HE OKUAAIOIIEM KOMITO3UTOpa
YyBCTBE MEpbl, yOeperarolieM ero oT U3JIMILIECTB U npeyBenndenuil. K coxanenuro,
IIPOU3BEICHNE HECKOJIBKO OJHOOOPa3HO 10 HACTPOECHHUIO.

My3bIKaapHON WIIIOCTPALUEN K IPYTOMY Xyd0KECTBEHHOMY IIPOU3BEACHUIO SIBIISICTCS U
kaHrara «Konokona». BHMMaHue KOMIIO3UTOpa Ha 3TOT pa3 MPHUBJIEKIIO CTUXOTBOPEHUE
Onrapa [1o! (B mepeBone baibMoHTa), garomiee psii KpaCOYHBIX M PA3JIMYHBIX 110
HACTPOEHUIO KapTHH, O4€Hb OJIarOAapHBIX U JUIsl My3bIKaJIbHOTO N300paxenus. Kommosutop
YIA4HO Iepeal B My3bIKE€ U HACTPOECHHE TEKCTa, U €r0 KAPTUHHOCTD, HO CHJIBHO NIEPETPy3Uil
3BYYHOCTb YPE3MEPHOIO U ITOYTH HEU3MEHHOIO I'YCTOTOK OPKECTPOBOIo MUChMa. JTa
IyCTOTa OPKECTPOBOIO MUChbMA JAaBUT IOJIOCA HE TOJIIBKO COJIMCTOB, HO U XOPa, U, HECMOTPS
Ha TO, YTO B KOHLEPTE BBICTYNAJ YyAECHBIN XOp bonbImoro rearpa, Bce ke OT XOPOBOM
HapTUU /10 CIyIIATeNs JOJIETaIN TOIbKO 0OpbIBKH. KoHEUHO, 0 TOM, 4TOOBI pa3o0paTh XOTh
OJTHO CJIOBO M3 TOT'0, YTO IEJ XOp, U AyMaTh Hedero Obu10. To ke, BlipoueM, HY>KHO cKas3aTbh U
0 conucTax. VIX mapTum Takxke TepsArOTCS B TPOMO3AKON 3ByYHOCTH OpKECTpPa U IPUTOM
HACTOJIBKO, YTO YTPAUMBAETCs MIOYTH BCE UX XYI0KECTBEHHOE 3Ha4eHME. B MCnonHeHnn nx
NPHUHSITN Y4acTHE apTHCThI bosbiioro Tearpa r-ka Crenanosa u IT. JlJabuackuit 1 Muraid,
HO M UX BEJIMKOJICITHBIM T'0JIO-CaM HE IOJ] CHIIY OKa3aJIOCh CIIPABUTHCS C IMOAABIISIIOLIECH
IPy3HOCTBIO OPKECTPOBKU. Bce 310, o1HaKo, HE MOMeIIano NPorpaMMe UMETh y IMyOIuKU
IPOMaJIHbINM yCHeX, BBIPA3UBIIUICS B IIYMHBIX allJIOAMCMEHTAX MO aJpecy aBTopa u
nuprxkepa. [lepen HauanmoM KoHIEpTa eMy ObLIO YCTPOEHO YECTBOBAaHUE (10 CIIydaro
NECATUIIETHS CO THS OCTaBJIEHUS CI1y>KObI B BonbIlioM TeaTpe) ¢ mogHeCEeHUEM ajjpeca OT
OpKecTpa.

1 B ucrounuke: ITos.



