Rus[skoye] Slovo. 1914, February 9, no. 33, p. 8.
Pyc. cnoBo. 1914. 9 (22) deBpans, Ne 33. C. 8.
Quoted in Val’kova, S. V. Rachmaninoff: Chronicle of Life and Works, vol. 2, p. 496

Yesterday's concert is undoubtedly destined to be the highlight of the current season. It
featured a new work by Sergei Rachmaninoff, a valuable contribution to Russian symphonic
literature. It is called "The Bells," a poem for orchestra, soloists, and chorus (text by Edgar
Allan Poe, translated by K. Balmont), and consists of four movements, corresponding to four
poems by Edgar Allan Poe, collectively titled "The Bells."

The idea of uniting the most important moments of human life with the sounds of a bell is
perhaps even better developed by Schiller than by Edgar Allan Poe, but the latter produced a
huge poem, the enormity of which alone was probably the reason for the lack of success of
many composers who undertook its musical arrangement, whereas in Poe, in the ideally
beautiful sonorous translation of Balmont, four contrasting poems themselves beg to be
poured out into sounds.

The first part sings of the cheerful, fresh time of youth, when life in a period of intensive
development strives forward and forward!..

The sleighs are racing, racing in a row,
The bells are ringing...

Oh, how ringing, ringing, ringing,

Just like the sonorous laughter of a child...

And in this joyful, unaccountable striving, perhaps, lies all the beauty and all the
justification. This movement (tenor solo, choir, and orchestra) is a new achievement of
Russian art. The crimson ringing of bells and the shimmering twang of sleigh bells,
surrounded by swiftly gliding passages, with expressive truth paint the words and meaning
of the text with sounds, merging with them into a magnificent, organic, symphonic whole.
The sonority of this movement, both vocal and especially instrumental, is truly enchanting in
its artistic beauty.

The second part (solo soprano, choir and orchestra) wedding bells.

Do you hear the holy ringing of the wedding bells,
Gold!
How much tender bliss there is in this young song!..

Edgar Poe uses the “harmony of golden bells” as a red thread in this poem, and it seemed
that these verses should evoke “golden”, bright, burning sounds of the highest human bliss,
but the author, perhaps due to the desire to achieve a greater contrast between the music of
the first and second parts, embodied in the sounds not so much immediate joy, but an elegiac
lunar look “at the future, where the serenity of tender dreams slumbers,” and this whole part
is like a lullaby to these dreams, tender to the point of sadness, which, perhaps, Edgar Allan
Poe did not make the cornerstone of his poem.

Part 3 (choir and orchestra only) — the struggle for life.



Do you hear the howling alarm,
It's as if a copper hell is groaning!
These sounds in wild torment create a horror story.

This section of Sergei Rachmaninoff's composition is a furiously rushing scherzo, full of
tragic horror and captivating intensity. In it, the composer achieved new conquests in a
creative field that was steadily moving forward. This section demonstrates a powerful,
original talent that has finally cast off the necessary and inevitable shackles of the influence
of preceding composers. After this scherzo, which embodies the very essence of
Rachmaninoff's work, it is time to acknowledge that the spiritual connection between
Rachmaninoff's work and Tchaikovsky has been definitively severed, and that before us
emerges a new force, unfettered by any idol.

The last part (solo baritone, choir) is inevitable death:

The resounding bell is crying,
Moans in the silent air,
And prolongs the proclamation of the grave's peace.

The entire movement is in the form of a funeral march, interrupted by outbursts of sadness
and grief from the choir.

The entire extensive composition amazes with its unusually noble writing style and amazing,
always appropriate, subtly colourful, almost virtuosic orchestral sonority, which always
sounds clear, despite the sometimes terrifying complexity of the 47-line score.

It was performed under the baton of the composer, who conducted the entire concert
superbly, with enormous composure, an unwavering rhythm and an exceptional
“Rachmaninoff-like” inner temperament — the very one that alone gives the power and
strength to the conductor to hold the threads of all performing abilities in his soul and will.
The soloists, artists of the Imperial Opera, Mrs. Stepanova, Messrs. Bogdanovich and
Pavlovsky, as well as the choir under the direction of their always excellent choirmaster, Mr.
Avranek, handled their difficult parts superbly.

The first half of the concert was devoted to French music, with works by Franck, Debussy,
Ravel and Dukas [sic] performed, but the faint impression left by these works vanished
completely, like smoke, at the very first sounds of The Bells.

S. V. Rachmaninoff was presented with wreaths and gifts, and at the end he was given a long,
unusually heartfelt and warm ovation. Yu. Sakhnovsky.

[Translation: Google]

Buepamnemy koHIEpTY, OECCIIOPHO, CYXKIEHO CTaTh «T'BO3JIEM» MPOTEKAIOIIETO CE30Ha.
[Toromy 4TO B HEM HcIoIHEHO HOBOE counHeHue C. B. PaxMaHWHOBA, TIPEICTaBIISIONICE
co00i1 oueHb IIEHHBIN BKIIAJ B PyCCKYI0 CUM-(OHHUYECKYIO uTeparypy. Ha3piBaeTcsi oHO
«Komoxkomay, moama Jijist opkecTpa, coso u xopa (tekct Darapa [lo, nepesog K. bansmonTa),



1 COCTOUT U3 YEThIpEX YacTel, CO-OTBETCTBYIOIINX YEThIpEM CTUXOTBOpeHusM Dxarapa [lo,
oz o0muM HazBaHueM «Konokomay.

MEICcab O6’I>CI[I/IHI/ITI) 3BYKaMH KOJIOKOJIa Ba)KHEHIIINIE MOMCEHTBI YEJIOBEUECCKOM KU3HHA
paspabotana, moxxanyH, emie Jydiie, Hexenu y Iarapa [lo, y lunnepa, Ho mocneanuit gan
rPOMaJHOE CTUXOTBOPEHHUE, OJJHA TPOMATHOCTh KOTOPOTO, BEPOSITHO, ObLJIa TPUYHHON
HCAOCTATOYHOCTH YCII€Xa MHOT'MX KOMITIO3UTOPOB, 6paBmecs[ 3a €ro My3bIKaJIbHYIO
00paboTKy, Torna kak y [1o, B mueanpHO MpekpacHOM 3ByYHOM IepeBose banpMonTa,
YCTBIPEC KOHTPACTHUPYIOIMIUX CTUXOTBOPCHUA CaMU MPOCATCA BBUIIMTHCA B 3BYKH.

[TepBas yacTh BocIieBaeT 0OMPYI0, CBEXYIO MOPY FOHOCTH, KOT/Ia )KU3Hb B MTEPUOT
HUHTCHCHUBHOT'O Pa3BUTHA CTPEMUTCA BCC BIICPECA U Bnepez[!..

CaHu MyYarcs, M4aTcs B PsiJI,
KomokosunKy 3BEHST. ..

O, KaK 3BOHKO, 3BOHKO, 3BOHKO,
TouHo 3Byu4HBII cMeX peOeHKa...

N B 3TOM pagocTHOM, 6€30TUETHOM CTPEMIIEHUH, OBITH MOKET, 3aKIFOUEHBI BCS KpacoTa 1
BCE OIpaBAaHue. JTa 4acTh (COI0 TEHOP, XOP U OPKECTP) SIBJISETCS HOBBIM JOCTUKEHUEM
PYCCKOTO MCKycCTBa. MaTuHOBBIN 3BOH KOJIOKOJIBYMKOB, IEPEIUBbI OyOSHYHKOB,
OKpY>KE€HHBIE OBICTPO CKOJIB3SIIMMU Macca’kaMu, C BbIPa3UTENIbHOM MPaBAOH PUCYIOT
3ByKaMU CJIOBA M CMBICII TEKCTA, CIUBAsICh C HUM B BEJTUKOJIETHOE OPIraHUYECKOE
CUM(OHUYECKH I1eJI0e. 3ByYHOCTh 3TOHM YacTH, KaK BOKaJbHAS, TAK H OCOOCHHO
MHCTPYMEHTAJIbHAs, IPSIMO YapyeT CBOEH Xy OKECTBEHHON KPAaCOTOM.

BTtopas yacts (coso compaHo, Xop U OPKECTpP) CBaieOHbIE KOJIOKOJIA.

CHBIIIUIIE K CBaAL0€ 3BOH CBATOH,
3oiotoii!
CKOJIBKO HEXHOTO OJIa’KEHCTBA B DTOM IIECHE MOJIOHOM ! ..

Onrap [1o kpacHOIO HUTBIO TPOBOIUT B ATOM CTUXOTBOPEHUH «COMIIACHE 30JI0THIX
KOJIOKOJIOB», U, Ka3aJIOCh, CTUXH 3TH JIOJIKHBI Obl OBLIIN BBI3BATh «30JI0THIEY, SIPKUE,
ropsilliye 3ByKH HAaUBBICLIETO YEIOBEUECKOT0 OIa’KEHCTBA, HO aBTOP, B CHITY, OBITH MOXKET,
KeJaHHUs JOOUTHCS OOJIBIIIETO KOHTPACTa MEXKLy MYy3BIKOW NIEPBOM U BTOPOii YacTei,
BOIUIOTHJI B 3ByKH HE CTOJIBKO HEMIOCPEICTBEHHON PAOCTH, CKOJIBKO 3JIErMYE€CKH JTYHHOTO
B3IVISI/Ia «HA TPSAyINee, TIe JpeMiIeT 0e3MATE)KHOCTh HEeXKHBIX CHOBY», U BCSI 9Ta YacTh Kak
OBI SIBIISICTCSI KOJBIOCTBHON TIECHBIO ATHM CHaM, HEKHOM 710 TPYCTH, Y€T0, OBITH MOXET,
Onrap Ilo u He cTaBUI KpaeyrojJbHbIM KAMHEM CBOETO CTUXOTBOPEHHUSL.

3-s 9acTh (TOIBKO XOP U OPKECTP) — OOpHOA 32 KU3HB.

CHpIIUIIb BOIOMIMI Ha0aT,
Touno cToHET MEIHBINI anx!
DTH 3BYKH B JUKOU MYKE CKa3Ky Y>KacOB TBOPSIT.



Yacts 3Ta B komno3uruu C. B. PaxmannHOBa mpeacTaBisier co0010 OCIeHO HecyIeecs
CKEpIIO, MTOJIHOE TPAarmnyecKoro ykaca u 3axpara. B HeM KOMIO3UTOP TOCTUT HOBBIX
3aBoeBaHM B 005macTu CBOETO TBOpPYECTBA, HEYKJIOHHO JIBUTAIOIIETOCS IMOCTYATEIbHO
BIIEpel. DTa 4acTh MOKA3bIBACT CHJIBHBIA CAMOOBITHBIN TaJaHT, OKOHYATEIILHO COPOCUBIIHIA
¢ ce0st He0OXOMMBIEC U HEN30EKHBIC TYTHI BIMSIHUS TPEANIECTBYIOIINX €My KOMIIO3UTOPOB,
U ITOCJIE 3TOTO CKEPLIO, ABIIAIOIIETOCS IUIOTHIO CaMOM CYITHOCTH PaXMaHUHOBCKOTO
TBOPYECTBA, MOpa MPU3HATh, YTO JyXOBHAs CBSI3b TBOpUYeCcTBAa PaxMannHOBa ¢ YallkOBCKUM
OKOHYATEJIbHO MOPBAJIACH, M YTO MEPE] HAMH BCTAET BO BECh POCT HOBOE, HUKAKOMY KYMHUPY
HE 3aKPENOIIECHHOE.

[Tocneansist yacTh (co0 GAPUTOH, XOp) HEM30EKHAST CMEPTh:

['ynkuii KOIOKOII pBIIAET,
CToHET B BO3yXe HEMOM,
W npoTskHO BO3BEIIAET O MOKOE TPOOOBOM.

Bcest wacTh BeIZiepkaHa B opMe ITOXOPOHHOTO MapiIia, MPephIBACMOTO B3PhIBAMHE ITEYATH U
cKopOu y xopa.

Bce o0mmpHOE COYMHEHHE MTOpakacT HEOOBITHO O1aro-poaHBIM CTHIIEM MTHChMa U
YVIAMBUTEIILHOM, BCET/Ia TeJIecO00Pa3HOi, TOHKO KOJIOPUTHOM /IO BUPTYO3HOCTH OPKECTPOBOU
3BYYHOCTBIO, 3By4allleil BCET/a ICHO, HECMOTPS Ha CTPALIHYIO [10 BPEMEHAM CI0KHOCTh 47-
JIMHEHHOMN NapTUTYPHI.

Hcnonnena ona Obl1a 1oJ1 yIpaBJIEHUEM aBTOPA, TUPHUKUPOBABIIIEM BCEM KOHIIEPTOM
MIPEBOCXO/IHO, C TPOMAJIHBIM CaMOO00IaIaHUEM, HETIPETIOKHBIM PUTMOM U UCKITIOUUTEIb-
HBIM «PaxMaHUHOBCKHM) BHYTPEHHUM TEMIIEPAMEHTOM — TEM CaMbIM, KOTOPBIN OJTUH
TOJIBKO JIA€T BJIACTh U CUJIY TUPHKEPY JIepKaTh HUTH BCEX UCTIOTHUTEIIbCKUX
BO3MOKHOCTEHN B CBOEH AYIIE U BOJIE.

OTIMYHO CIIPABUIIMCH CO CBOMMHU TPYAHBIMU MAPTHUSA-MU COJUCTHI, apTUCThI IMmepaTopckoit
onepsl T-xa Crenanosa, IT. bormanosuy u [1aBnoBckuii, a Takke XOp MO/ yIpaBIeHUEM
CBOETr0 HEM3MEHHOTO BEJIMKOJICITHOIO XOp-MelcTepa I. ABpaHeKa.

[epBast monoBMHa KOHIIEpTa ObLIA OTBeNeHa (PpaHITy3CKON My3bIKE, UCTIONHSIINCH
counHenust @panka, [{edroccu, PaBens u J{roka, HO ciiaboe BIIeYaTIICHHE, OCTABIIEECS OT
3TUX COYMHEHUH, YIETYYHIIOCh OKOHUATEIHHO, KaK JbIM, TIPH MEPBBIX K€ 3BYKaxX
«Komokonos».

C. B. PaxmannHOBY ObLIIM TIOJHECEHBI BEHKH, MOAAPKH U M0 OKOHYAHWUU YCTPOEHA J0JITas,
Ha PEIKOCTh CepACUHas U ropsiyasi OBarusl.



