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The symphonic poem "The Bells", a new and grandiose work by S. V. Rachmaninoff, was
performed yesterday at a concert of the Philharmonic Society.

I wouldn't be wrong if I said that the talented composer's final years witnessed a twilight
period. It seemed that after all he had said in the first period of his life, after the cantata
"Spring," the operas, and finally the Second Symphony, a reaction had set in. Rachmaninoff
seemed to be searching for new moods, a new way of expressing his thoughts. This kind of
"fermentation" was reflected in his piano works in recent years. Even his most ardent
admirers could find nothing significant or striking in them. Apparently, the author stood at a
turning point, a crossroads. It's not surprising that the appearance of "The Bells," based on
Edgar Allan Poe's' text, aroused widespread interest.

Judging by the text, one might have expected figurative music, the kind of figurative,
decorative music so cultivated by modern musicians. But this assumption was only half-
justified. Rachmaninoff did not depart from his former style; he remained true to himself,
although his writing became significantly more complex and his instrumentation refined.
"The Bells" left a mixed impression. And this is because, it seems to me, the author did not
have a clear vision for himself.

Rachmaninoff, who interpreted the text with a specific plan, didn't have a specific idea in
mind. On the one hand, he understands the bells as a symbol, on the other, he depicts them
concretely. True, for a musical design, an artist cannot help but utilize the sonic colours
provided by Poe. And with these colours, Rachmaninoff doesn't reach a culmination. And
this is understandable. After the bells of Mussorgsky, Rimsky-Korsakov, and Borodin, it's
difficult to create anything new in instrumentation, even despite the complex range of
colours available in a modern orchestra.

As an example, I'll point to the second part of the poem—the wedding "golden" bells.
According to Edgar Allan Poe, this is a triumph of life, the culmination of happiness. Then
comes a sharp turn to tragedy, to death. The composer doesn't have a "triumph of life." He
presents a lyrical episode, not an idea. And so the impression blurs, fades. The result is an
unfavourable contrast with the first part, which is so full of youthful vigour and freshness,
where the orchestra's colours merge into a single, inseparable whole with a beautiful and
profound musical content.

The last two movements are not equal. The alarm bells are more figurative music,
interspersed with episodes of great tragedy. The funeral bells have more symbolism, more
mood. Here, the bell ringing is in the background. You sense the dark drama that shines
through in the baritone solo, in the background orchestra, and in the tragic cries of the choir.
You feel here that Rachmaninoff's new style is reborn, having nothing in common with
Tchaikovsky's. And this, I believe, is the main significance of "The Bells" for the composer.
For us, it is a beautiful, interesting, and significant work.

Need I even mention the performance? Under the composer's direction, it was highly artistic.
The soloists—Ms. Stepanova, Buskevich, and Mr. Pavlovsky—sang their parts well, and the
Imperial Opera Choir sounded superb. The work was an undoubted success. N. Kurov.



1 In the source: Poe.
[Translation: Google]

Cumponngeckas mosma «Komokoma», HOBoe U rpanarosHoe npousseaenue C. B.
PaxMaHnHOBa, UCIIOJIHEHO BYEpa B KOHIEPTE (PHIIAPMOHUYECKOTO OOIIIECTRA.

51 He ommOych, €CIIM CKaxy, 4TO 3a MOCIIEIHNE TO/Ibl HAOMIOAAINCH CYMEPKU TBOPUECTBA
TAJIAHTIIMBOIO KoMNo-uTopa. Kazanocse, 4To nmociie BCero Toro, 4To OH CKa3ajl B IEPBBIN
MIepPHOJ KU3HU, IocTie KaHTaThl «BecHay, onep U, HakoHel, 2-i cuM(OHUY, HaCcCTynuIa
peakuus. PaxmaHu-HOB Kak OyATO CTaJl HCKaTh HOBBIX HACTPOEHUH, HOBOM MaHephl
BBIPAXEHMSI CBOMX MBICIIEH. DTO CBOETO poJia «OpOoKEHUE» CKa3aJIOCh 3a MOCIEAHHUE IO/Ibl Ha
ero (hoprennaHHBIX Benax. Hu4aero 3Ha4uTEeIbHOTO U SIPKOTO JaKe YOeKIeHHbIE
MOKJIOHHUKH KOMITO3UTOpa HE MOIVIM B HUX HaWTu. [lo-BuaumoMy, aBTOp CTOSUT Ha pyOexe,
Ha nepenyTbe. HeynusurensHo, uro noseienue «Konokonos» Ha TekcT Darapa Ilo
BO30y1JI0 BCEOOIIMNI HHTEPEC.

Cyns o TeKcTy, MOKHO OBLIO MPEIoNarats H300paMys3bIKy, KOTOPYIO 3UTEIBHYIO,
JIEKOPaTUBHYIO MY3BIKY, TaK KyJIbTUBUPYIOT COBPEMEHHBIE My3bIKaHThI. Ho 3TO
MIPEATIOIOKEHUE ONPABIAIOCH JIMIIB HAITOJIOBUHY. PAXMaHMHOB HE yIIE OT IIPEXKHETO,
ocTaJics caMUM cO0010, XOTS 3HAYUTENIBHO YCIOKHUIOCH €T0 MUChMO, padMHUPOBAIACh
MHCTPYMEHTOBKA.

«Komnoxkona» mpoussenu cMeniaHHoe BredanieHue. M 3To 0TToro, MHe KakeTcs, 4TO aBTOp
HE HaMeTHJI ceOe ONpeieNIEHHOTO TUIaHa B TPAKTOBKE TEKCTA, HE 3aJ1aJICsl ONIPEIEICHHON
uneeit. C oHOM CTOPOHBI, OH TOHUMAET KOJIOKOJIa KaK CUMBOJI, C APYTOi OH U300pa)xaeT ux
KOHKpeTHO. [IpaBna, 11 My3bIKaJIBHOIO PUCYHKA XYIOKHUK HE MOKET HE BOCITOJIb30BaThCs
3BYKOBBIMU Kpackamu, KoTopsle naet I1o. M B 3Tux xpackax PaxmMaHMHOB HE AOCTUraeT
KyJIbBMMHAIIMOHHOTO ITyHKTA. /la 310 1 nousaTHO. [locne konokonosB Mycoprckoro, Pumckoro-
Kopcaxkosa, boponuna TpynHo AaTh 4TO-TH00 HOBOE B MHCTPYMEHTOBKE, HECMOTPSI JJaXKe Ha
CJIOKHBIN 110 TaMMe KPaCOK COBPEMEHHBIN OPKECTP.

Jlig mpuMepa yKaKy Ha BTOPYIO YacTh MO3MBI - CBaIeOHBIE «30J10ThIe» Konokoia. [1o
Onrapy Ilo- 3To TOpKECTBO KNU3HU, KyJIbMUHAILIMOHHBIN MyHKT cyacTus. [anee pe3-kuit
MOBOPOT K Tparenu, K CMEpPTU. Y KOMIIO3UTOPA «TOPKECTBA )KU3HM» HET. OH JaeT
nupudeckuid snu3oa. He naero. M mosToMy BIieyatieHUE paciuibIBa€TCsl, MEPKHET.
[Tony4aeTcs HEBBITOAHBIN 111 COUMHEHHS] KOHTPACT C IEPBOM YACThIO, TIE CTOJIBKO
FOHOIIECKON O0IPOCTH, CBEKECTH, II€ KPACKH OPKECTPA CIMIUCH B OJHO HEPA3PhIBHOE
L[€J10€ C MPEKPACHBIM U INITYOOKHM MY3bIKaJIbHBIM COAECPHKAHUEM.

JIBe mocIieIHNe YacTH HEPAaBHOIICHHBI. B Komokonax HabaTa 0osee n300pa3uTenbHOI
MY3bIKH, B KOTOPYIO BKPAIUIEHbI 3MHU30/bl OOJIBIIOrO Tparu3Ma. B moXopoHHBIX KOI0-Koiax
0o0J1bllIe CUMBOJIA, OOJIbIIIE HACTPOEHHUS. 31€Ch KOJIOKOJIBHBIN 3BOH HA BTOPOM IIaHe. Bl
YyBCTBYETE MPAYHYIO JIpaMy, KOTOpast MPOINISAAbIBACT U B solo OapuToHa, 1 B (hOHE OpKECTpa,
U B TParM4e€CKUX BO3IVIaCax Xopa. Bel 4yBCcTByeTE 31€Ch MEPEPOKAAFOLIUICA HOBBIM CTHIIb
PaxManuHOBa, HU-4ero o01iero co cruiaeM YalkoBckoro He nMmeronuii. M B aToM, MHE
Ka)KeTcs, IMaBHoe 3HayeHue «Konokonos» mg komnosurtopa. st Hac 310 - MpeKpacHoe,
MHTEPECHOE U 3HAYUTEIILHOE TPOU3BEICHHUE.



HyxHo nu roBoputh 00 ucnionnenuun? Ilox ynpasneHuem aBropa oHO ObLIO
BBICOKOXYI0XCCTBCHHDBIM. XOpOHIO CIICJIM CBOU MAPTHU COJHCTBI — I'-3Ka CTGHaHOBa,

byckeBuu u r. [1aBiioBckuil, mpekpacHo 3Bydan xop Mmneparopckoi onepsl. IIponssenenue
HMMEJIO HECOMHEHHBIN YCIIEX.

1 B ucrounuxke: I1oa.



