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The second concert of Teresina Tua with the participation of S. V. Rachmaninoff. The last
concert of Mrs. Teresina Tua began wonderfully with Beethoven's "Kreutzer Sonata." This
remarkable work by the brilliant maestro was the most interesting and outstanding number on
a rather dull program. Neruda's "Berceuse Slave," Zarzycki's mazurka, and Ernst's "Airs
Hongrois" have been so frequently performed in various concerts over the years that, in our
opinion, it's time to finally abandon all of this. Andrei Bloch's French Suite, however, is not
distinguished by its originality or particular musicality and generally cannot lay claim to a
place on the concert program, despite the fact that performing this work presents a rewarding,
not difficult, task for the concert artist. Bloch's suite, in all its parts, is nothing but the
lightest, salon music, without any meaning or interest. The first part — repetitions of a very
monotonous theme; the second — like a lullaby, does not say anything new; the third, in the
style of a gypsy dance, is the most successful. We liked Ms. Tua’s playing best in the
Beethoven sonata, although it often lacked strictly classical restraint. The artist's lively
temperament was too pronounced and detracted from the simplicity of the performance. The
joint playing of Ms. Tua and Mr. Rachmaninoff was very good, but the strong piano parts
were not sufficiently highlighted. In the first movement of the sonata, Mr. Rachmaninoff's
technique was not quite light and subtle; in the third, the eighth notes in the accompaniment
were too insufficiently emphasized. In the first variation, we were unpleasantly surprised by
the octaves played staccato instead of legato, as required by the original. Mr. Rachmaninoff's
habit of preferring staccato-legato we had occasion to notice more than once in the
performance of solo numbers, especially in Liszt's "Valse Impromptu." Mme. Tua performed
the other above-mentioned numbers on the program with her usual grace and lively
temperament, but in places her intonation was not flawless. Mr. Rachmaninoft again played
two of his own compositions: the rather beautiful "Melody," which, however, strongly
resembles Chopin and Liszt, and the rather monotonous "Serenade," built on organ points. Of
the remaining solos, Chopin's Nocturne (in C minor) was played with taste; It's just a pity that
the pianist, for some reason, neglects gradual transitions and seeks effects in the abrupt
fortissimo that immediately follows the most delicate pianissimo. As a result of this habit, the
pianist's playing often produces an unpleasant impression and bears the imprint of excessive
pretentiousness. A. Jacobs.

[Translation: Google]

Bropoii konnepts Tepesunsl Tya cb yua-criems C. B. Paxmannnosa. [locabnniit koHIepTs
r-u Tepesunsl Tya Hagancs aynHoi ,,Kpeliuepooii conaroit”" berxosena. 31o
3ambyarenbHOE MPOU3BEICHIE TeHIAIbHATO Ma3CTPO OBUIO CAMBIMB HHTEPECHBIMB U
BBIIAIONIMMCSI HOMEPOMB JIOBOJIBHO CKY4HOH rporpammel. Berceuse slave" Hepyner, Ma3ypka
- 3akuikaro u ,,Airs Hongrois" -OpHcTa - B IPOJOIKEHIe MHOTUXD TBTH Takb 4acTo
BcTpbuanmce Bb pa3HBIXb KOH-IIEPTaxXb, UTO, 110 HalleMy MHBHII0, BCE 3TO TIOpa, HAKOHEIIb,
ocTaBuTh. Opaniry3ckas croutaxe, Aujpes bioxa, He oTIMUaeTCs HU OPUTMHAIBHOCTBIO, HU
0COOEHHOI0 MY3BIKaJIbHOCTBIO M BOOOIIIE HE MOXKETH MPETCHI0BAaTh Ha MbCTO Bb KOHIIEPTHOM
nporpaMmb, HECMOTpS Ha TO, YTO UCIIOJIHEHIE 3TOTO COYM-HEHIS MIPEJICTABISIETh
KOHILIEPTaHTy OnarofapHyto, He TpyaHyto 3aga4dy. Croura bioxa, Bo BChIXb 4acTAXb HEUTO
MHOE, KaKb caMas JIerKas, CaJOHHasl My3blKa, 0e3b BCSI-Karo 3Ha4eHist U uHTepeca. [lepsas
9acTh - BECbMa HEOJHOKPATHOE MTOBTOPEHIE BeCbMa MOHO-TOHHOM T€MBI; BTOpasi, - Bpoah
KOJIBIOETIbHOM ITECHU, HE TOBOPUTH HUYETO HOBAro; TPEThs, HA MaHEPh IIBITAHCKAro TaHIIA,
camas ynad-Hasi. Mrpa r-xxu Tya Hamb Hanboirbe moHpa-BuiIachk Bb COHaTh beTXoBeHa, XOTs



Bb HEW YaCTO HEOCTABAJIO CTPOTO KIACCUYECKOM BBIACPKKHU. JKUBOI TEMITIEpaMEHTh
APTUCTKH BBIKA3bIBAJICS CIIMIIKOMB CHIIBHO U BpeAHIb MpocToTh ncnonnenis. CoBmbeTHas
urpa r-xxu Tya u . PaxmMannHoBa Obli1a BEChMa XOpoIia, HO CHIIbHBIA NTApTiil Ha GopTerniaHo
HEIOCTaTOYHO BBIAbIsuHCh. BB nepBoil yacTu coHatsl TexHUKa I. PaxmMannHOBa He Obla
BNOJIHE J1€TKOM, TOHKOM; Bb TPEThEN OChbMBIS Bb AKKOMIIAHEMEHTDH CIIUIIKOMB Majo
BeIbIsITNCH. B TIepBOIi Bapiallin HaCh HEMPISITHO MOPA3WIIA OKTABHI, CHITPAHHBIA staccato,
BMkcTO legato, kakb TpeOyeTcst opuruHanoms. [IpuBeraky . PaxMaHMHOBA IpeOYATAT
staccato-legato, Mp1 HeomHOKpaTHO UMby citydait 3ambuars u Bb iepenadt CONBHBIXD
HOMEPOBB, Bb 0COOCHHOCTH Bb ,, Valse impromptu" - Jlucra. OcranbHble, BBI-IICYTIOMSIHYTHIE
HOMeEpa Nporpammsl r->ka Tya BBINOIHIIA Cb OOBIYHON TPAIliO3HOCTHIO U KUBBIMb
TEMIIEPAaMEHTOMb, HO MbcTamMu UHTOHALIA He OblIa Ge3yrnpedna. I. PaxMaHWHOBB ONSITH
CBITPAITh JIBA COYMHCHISI COOCTBEHHATO MTPOU3BEICHIS: JOBOJIBHO KpacHuBYIo ,,Mernoito",
KOTOpasi, OJJHaKo, CUJIbHO Ha-nnoMuHaeTs Lllonena u Jlucra, u 70BOJIBHO MOHOTOHHYO
,»CepeHany", IOCTPOEHHYIO Ha OpraHHbIXb MMYHKTaxb. 1I3b 0CcTaabHBIXb COJI0 HOKTIOPHB (10
MuHOps) Illonena, ObUTH CHINPaHb CO BKYCOMB; KaJlb TOJIBKO, UTO MIAHUCTh MPEHEOPEraeTh
MOYEeMy TO IMOCTETIEHHBIMU TepexoaMu U uieTh 3 dexkToBs Bb pb3koms fortissimo, koTropoe
HETIOCPENCTBEHHO crbyeTs 3a caMbiMb HEXHBIMB pianissimo. BeabacTsie aToit mpuBeraku
Urpa MmaHuCcTa MPOU3BOIUTH YaCTO HENPIATHOE BIieUaTThHie U HOCUTH OTIIEYaTOKb
W3JUIIHENW BBIYYpHOCTH. A. SIKOOCH.



