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Of the two symphony concerts given by the Bolshoi Theatre Orchestra on January 7 and 21,
the latter deserves special mention in terms of artistic significance. It was dedicated to works
by Tchaikovsky (Symphony No. 5, Serenade for String Orchestra, and the Overture "Romeo
and Juliet") and was performed under the direction of V. I. Safonov. The concert on January 7
featured works by S. Rachmaninoff ("Clift," "Isle of the Dead," and "The Bells") under the
baton of the composer himself. [...]

The evening of November 7, dedicated to the works of Rachmaninoff, under his personal
management, was of interest only insofar as it was possible to observe the course of
development of the creative imagination of this composer.

The compositions, arranged in chronological order: [op.] 7 (Cliff), [op.] 29 (Isle of the Dead)
and [op.] 35 (The Bells), gave a bright and vivid picture of the creative path taken by
Rachmaninoff.

From these works—which are, in one way or another, valuable—one is compelled to draw
conclusions that are, perhaps, not entirely favourable to the composer. The fact is that
Rachmaninoff, in his first attempts, gave so much hope of becoming a composer of the first
magnitude that, naturally, if this did not actually happen, everyone who “waited and did not
receive” must have had a feeling of bitter disappointment.

Of course, both “The Isle of the Dead” and, especially, “The Bells” are far from ordinary
works, which, regardless, can be considered desirable contributions to Russian musical
literature, but for Rachmaninoff, this is not what one would expect from him, judging by his
youthful works. And to me personally, somehow that youthful “Cliff,” where there is so much
freshness and youth, tremblingly exciting hopes, is closer, dearer and more familiar than “The
Bells,” written by the hand of a mature master, in which more “generality of composition”
begins to be felt than the unrestrained flight of bold, free fantasy, eternally young and
eternally beautiful...

As a conductor, Rachmaninoft is far superior to Rachmaninoff the composer, but his
repertoire as a conductor is, unfortunately, increasingly narrowing, with works by other
composers appearing less and less frequently at the expense of his own. But since he doesn't
have many orchestral works, one invariably has to listen to either his symphony, or "Spring,"
or the works performed at the concert on January 7th, whenever Rachmaninoff conducted.
This is as sad as it is sad that Rachmaninoff the pianist (moreover, a pianist by God’s grace)
performs only with his own piano works, ignoring the entire vast and rich piano literature.
Yevgeniy Gunst

[Translation: Google]

W3b nByxbs cuM(pOHIUECKUXb KOHIIEPTOB OpKecTpa bomnbimoro Tearpa, 7 u 21 sHBapsi, Bb
OTHOUICHIN 3HAYUTEIHLHOCTH XYI0’KECTBEH-HAro HHTepeca cirbayers Bebiants nocabauii,
MOCBSIECHHBIN Npou3BeAeHIsIMb YaiikoBckaro (5-ast cuM@oHis, cepeHaa sl CTpyHHAro
opke-cTpa u yBepTiopa «Pomeo u JIKynseTTa), UCTIOI-HEHHOMb TTOIh yIIpaBiieHieMsb B. 1.
Cadonona. Bb konnepth 7 ssaBaps ncnonusuuch npousse-neHis C. PaxmannHoBa («YTeCh,
«OctpoBb cmepTu» U «Kosokosna») noab ynpasieHieMb caMOro aBropa. |...]

Beueps 7 HOSIOPS, IOCBALICHHBIN COYMHE-HIsIMB PaXxMaHHHOBA, TTOb €0 JUYHBIMbB YIIpa-
BJICHIEMb MIPEJICTABIISUIb JIMIITb HHTEPECH 110 CTOJIBKY, TI0 CKOJIBKY B HEMB OKa3aJI0Ch BO3-
MOXXHBIMB HAOTIOaTh XOAb PAa3BHUTIsS TBOPUECKON (paHTa31M HTOTO KOMITO3UTOPA.ICTHH
pacMUBK



PacrnionoxeHHbI Bb XpOHOJIOTHYECKOMB NO-psiikb counnenis: 7-e (Yrecn), 29-e (OcTpoBb
cmeptu) 1 35-¢ (Kosokona) ganu SipKyro U *HUBYIO KapTUHY TBOpUECKAro MyTH, IPONIeH-
Haro PaxMaHWHOBBEIMBXOBEHO(DAPOB

W3b mapnamMeHTiH 3TUXb COYMHEHUH, Bb YACTHOCTH, TaKh WM WHAYe, TbHHBIXD, TPU-XOAUTCS
mbath BEIBOAIBI, OBITH MOXKETD, HE COBCEMB OIaronpusTHBIE IS KOMIIO3HTOPA.

b0 Bb TOMB, 4TO PaXxMaHWHOBS Bb CBOMXB TMEPBBIXH OIMBITAXb TaBAITh TAKb MHOTO
HA/ICKTb CTaTh KOMIIO3UTOPOMb TIEPBOM BEIIMYMHEI, YTO, €CTECTBEHHO, €CITH TO, Bb
TBICTBUTENFHOCTH, HE TIPOU30IIIIO, Y BCAKATO «OKJABIIATO M HETIO-TyYMBIIIAT0)» JOIKHO
OBLIIO IOPOJUTHCS UyBCTBO FOPbKAro pa3zoyapoBaHis.

Koneuno, u «OcTpoBbs cMepTH» U, 0cOO0EHHO, «Komokomay, mpon3BeieH s - Jaleko He3ay-
PSTHBISL IPOU3BEACHIS, KOTOPBISL, 0€30THOCUTENb-HO, MOJKHO CUUTATh KEJaTeIbHBIMA
BKJIQJIaMHU Bb PYCCKYIO MY3BIKQIBHYIO IUTEpATypy, HO IMEHHO Ui PaxMaHMHOBA 3TO HE TO,
YTO MOXKHO OBLTO OBI OTH HETO JKJaTh, CYs 10 €ro IOHOMIECKHUMb Ipou3BeneHisiMb. 1 Mab
JMYHO KaKb-TO OJIMKE, TOpoXke U poaHbe TOTh 1oHOImECKiH «YTeChy, Tb Takh MHOTO
cBhKecTH 1 MOJIOIOCTH, TPE-TIETHO BOJHYIOIIUXb HAJACKTb, HEXEIH pykoi 3pbiaro mactepa
HarrcanHbIe «KoJokoma», Bb KOTOPHIXh HAYMHACTH CKa3bIBaThCs 00rbe «reHe-panbCTBO OTh
KOMITO3UIIN», 9bMB Oe3yaepK-Hbli M0IeTh cMbIoi cBOOOIHON (aHTa3iH, BEYHO I0HOM 1
BbuHO nmpekpacHoOl ..

Kakp nupwxkeps, PaxMaHMHOBBS MHOTO BbIlIe PaxMaHWHOBA - KOMITO3UTOPA, HO pENepPTyapT
€To JUpMKEpCKiid, Bce Oombe n 6orbe Haun-HaeTh Kb coxarbHilO, ChyKUBAThCS, Bce phike
MOSIBIISIFOTCSI B HEMb IIPOU3BEICHIS APYTUXb KOMIIO3HTOPOBS, 38 CUETh IIPOU3BEICHIH
camoro nuprxepa. Ho Takb Kakb OpKeCTPOBBIXb POH3-BECHIN y HEr0 HE TaKb y>Kb MHOTO,
TO HeM3MbH-HO IPUXOIUTCSA, TIPU KKIOMB JUPHUKEPCKOMB BBICTYIUICHIM PaxmMaHnHOBA,
CJIymIaTh, IN00 ero cuMQoHiro, b0 «BecHy», b0 Th COUMHEHIs, YTO UCTIONTHSITUCH Bb
KoHLEepTh 7 stHBapsL.

3TO TaKb XkKe MevasbHO, KaKb NEYAIBHO TO, 9TO PaXMaHUHOBB-1TIaHUCTh (IIPUTOMB, IIaHUCTh
Boxiero MIIIOCTiI0) BBICTYIIAETh JIMIIB CO CBOMMH (POpTEIiaHHBIMH IPOU3BEICHISIMH,
UTHOPHUPYSI BCIO OTPOMHYIO U Oorarbiiinyto ¢opremnianayto muteparypy. EBreniit 'yHCTE.



