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S. V. Rachmaninoff gave two concerts on November 29 and December 1. The program:
Sonata op. 28, variations on a theme by Chopin op. 22, 6 etudes-tableaux op. 33, 8 etudes-
tableaux op. 39 (these etudes were played in both concerts) and 12 preludes from op. 23 and
32. What new can be said about the playing of this amazing artist? Apart from his usual
enthusiastic praise - nothing! His performing talent is in the prime of his life, his amazing gift
of directly influencing the masses of his listeners is great and powerful, and finally, his
interpretation of his own works borders on sheer genius. Need we speak again of
Rachmaninoff's grandiose stroke, his "steel" rhythm, his astonishing sense of proportion? All
these first-rate qualities, which enable the artist to play with equal conviction his own
"polka," the transcription of the romance "Lilac," and the dull and ill-founded ! variations of
Op. 22 on a theme by Chopin (the 20th Prelude in C minor from Op. 28) and finally a series
of études from Op. 39. In them, Rachmaninoff appears in a new light: at times soft, the
lyricist begins to use more severe, concentrated and profound means of expression. We
captured the moods, both dramatic (E flat minor) and even demonic (F sharp minor, the best
of the series!). Some significant shift is taking place in this interesting creative talent, and we
will probably have to witness this shift, which will undoubtedly open up new perspectives for
the author of “Francesca” and “The Miserly Knight”. B. Tyunyev.

D Chopin's mournful theme is variously doubled and leads, in the end, to a brilliant finale,
written in a major key, which, thus, completely annuls Chopin's theme, which could have
been treated with more attention and left intact. B. T.

[Translation: Google]

C. B. PaxmannHOBB -1a1b 7Ba KoHIepTa 29 HOs10ps u 1 nexabps. [Iporpamma: Conara op.
28, Bapiamiu Ha Temy Lllonena op, 22, 6 etudes - tableaux op. 33, 8 etudes-tableaux op. 39
(3TH 3TIOABI OBLIN CHITPaHbl B 000UXb KOHLIEPTaxb) U 12 npentoaiit u3b opus'osb 23 u 32.
UYrto MOXKHO cKa3aTb HOBaro 00w urph aToro nsymurensnaro aprucra? Kpomb 00br4-HBIXB
JUTSL HETO BOCTOPKEHHBIXB TIOXBaTh -HU-4ero! ETo NCIOMHUTENBCKIN TalaHTh HAaXOAUTCS Bb
camoMb pacuBbTh CBOMXB CHITh, €TO YIMBU-TEIBHBIN Japh HEITOCPEACTBEHHATO BITISHISA HA
Maccy €ro ciyareseil - BeIMKb U CUJIEHDb, Ha-KOHELb, €0 TOJIKOBaHIE COOCTBEHHBIXb
BEIICH-TPAHUYHUTH Ch TIOJTHOM reHiaJTbHOCTHIO. [ 0OBO-pUTH M CHOBA 00b TpaH1io3HOMD yaaph
Pax-MaHMHOBa, «CTaTBLHOMBY» pUTMb, TOpasuTenbHOMB 4yBCTBb Mbpe1? Beh atr
MepBOPa3PsAHbISA Ka-4€CTBA, KOTOPHISI TO3BOJISIOTH aPTUCTY Cbh OAM-HAKOBOM
yObaIuTENbHOCTBIO UTPATh U CBOKO «IIOJIBKY», U TPAHCKPUIILIIO poMaHca «CUpEeHby, U
CKy4HBIS ¥ Ma10000CHOBaHHbIs ) Bapiawiii op. 22 Ha temy Ilonena (20-b1it pentons c-moll
U3b Op. 28) U HAKOHEI[b PAB ITIO-A0BB 0p. 39. Bb Huxb PaxMaHUHOBB NIpEI-CTACTH Bb
HOBOM®B OCBbIIIEHIN: MATKI TOMYach, TUPUKD HAYMHACTH TOJIB30BaThCs O0rbe Cypo-BhIMH,
COCPEIOTOYCHHBIMU U YIIIyOJIEHHBIMHU CPE/I-CTBAMHU BBIpaKeHisl. MBI YIIOBHIIM HACTPOCHIS U
npamarudeckis (es-moll), u naxe nemonnye-ckis (fis-moll, yumiit u3s cepin!). Kaxoit-to
3HAYUTEIbHBIA CABUT'D IPOUCXOAUTH Bb ’TOMb HHTEPECHOMD TBOPUECKOMb AAPOBaHIN, U



HaMb, BbpOsITHO, TpUaeTCsS OBITH CBHIBTENSIMH STOTO CIIBUTA, KOTOPBI OTKPOETh, 0€3b
coMHbHIs, HO-BbIS IEpCIIEKTUBBI aBTOpY «Ppanueckn» U «Cky-noro peinaps». b. Tronbens.

ot D Crop6nas IlloneHoBCKast TeMa pa3inyHO ABA-PIMPYETCS M IIPUBOIANTD, Bb KOHITH
KOHIIOBB, Kb OJie-CTsImemMy (huHaITy, HAIMCaHHOMY Bb Makoph, KOTOPBIA, TAKUMB 00pa3oMb
COBEPILEHHO aHYJIUPYETh MIOTIEHOB-CKYIO TEMY, Kb KOTOPO MOXXHO OBLIO OBl OTHECTHCH Ch
OOJIbIIMMB BHIMAaHIEMb U OCTaBUTh €€ HEMPUKOCHOBEH-HOH. b. T.



