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A. Ziloti again had the happy idea of including in the program of his special concert (October
29) S. Prokofiev's symphonic "Scythian Suite" - "Ala and Lolli", which had caused
bewilderment among the public and disappointment among musicians last season. This was
also facilitated by its unsuccessful performance, under the baton of the composer, who was
then still too inexperienced in conducting. Now we have to admit the opposite bewilderment:
at the first notes of the suite, the orchestra musicians (ah, they are still insufficiently
disciplined in performing works that seem cacophonic to them) had already begun to smile,
the audience to shake their heads, but suddenly a complete success arose, the young
composer captivated the audience, and his "unsuccessful novelty" of last year turned out to
be the most interesting piece in the entire program. Its success grew with each number, and at
the conclusion, Mr. Prokofiev was given a stormy ovation - without the whistles and hissing
that sometimes accompanied his previous debuts as a composer. We rejoice heartily at this
success. Mr. Prokofiev has fully deserved it. Less successful for him - the slow part "Night"
and the wildly martial "Lolli" campaign; the former does not convey the mood of the night
with its ugly harmonic combinations—the picture of Night, even in ancient times, was
calmly majestic and beautiful. Lolli's campaign is depicted more stereotypically; there is no
sense of wild and violent courage in it; its harmonic spices are repeated from the first parts.
On the other hand, the purely pagan pictures "Worship of Veles and Ala", "Dances of the Evil
Ones", full of broad scope and decorativeness, and "The Procession of the Sun", captivating
with its growing dazzling radiance—all this was extremely successful for the composer, both
in concept and in orchestral colours. This is very talented music. The suite was conducted
quite well; Mr. Prokofiev's conducting was an undoubted success. — Next to it,
Mussorgsky's "Prayer of Salammbd" pales, essentially a rather unsuccessful work by the
composer of "Boris" (except for the elegant invocation of the Talitha), and, moreover,
rejected by him himself, along with the rest of the material for "Salammbd" unused for later
works. We should nevertheless note the beautiful orchestration of the "Prayer" by V. Senilov
and its good rendering by Mrs. Nikolaeva. The concert began with Scriabin's First
Symphony. A. Ziloti's first part was the most successful. But the entire symphony reminded
us of the strength of the late author's youthful talent. The 2nd (best of 3) piano concerto by S.
Rachmaninoff, who played many encores, was a great success. [...] O. V.

[Translation: Google]

A. 3W10TH TIpUILIa CYACTIIMBAS MBICIb TIOCTAaBUTh Bb IIPOTPAMMY CBOETO IKCTPEHHATO
KoHILIepTa (29 oKT.) cuMpoHHUEe-CKYI0 «cKHecKyto crouty» C. [IpokodbeBa - «Ania u
Jlomiiiy, BO30OYIMBIIYIO Bb PONILIOMB ce30Hb HenoymbHie myOnuku u pasodapoBaHie
MY3BIKAaHTOBb. JTOMY CIIOCOOCTBOBAJIO M HEYIAaUHOE MCTIONHEHIE €5, TIOAb YIIPaBICHIEMb,
TOTJIa eIIe CIIMIIKOMB HEONBITHATO Bb TUpHKepcTBE, aBropa. Teneps mpuxonuTcs
KOHCTaTUpoBaTh HeJoyMbHie 0OpaTHOE-TTPH MEPBBIXb 3ByKaXb CIOUTHI MY3bIKAHTHI OPKECTpPa
(axb, OHU BCE eI11e HeIOCTATOYHO TUCIUIUTMHUPOBAHBI TIPU MCIION-HEHIN KaXKyIIUXCS UMb
Kaka(OHUIHBIMH MTPO-U3BENICHII) y)Ke Haualn yinbI0aThCs, MyOIHKa-MOKaYMBaTh TOJIOBOW, HO
BHE3AITHO BBIPOCH TOJI-HBIN YCIIbXb, MOJIOIOM aBTOPH YBJIEKD MyOIUKY U €0 MPOILIOTOTHISA
«HEeyauyHas HOBUHKA» OKa3allach WHTepecHbifmell mbecoii Bcelt mpo-rpamMmbl. Yemrbxsp est
BBIPOCTATh Ch KOXKIBIMB Ne 1 Bb 3aKitoueHin T. [IpokodreBy ycTponiu OypHYO OBaIlito -
0e3b CBUCTKOBB M MIHITEHIS, COMYyTCTBOBABIINXb, HHOT/IA, €TO IPEKHUMb KOM-TTO3UTOPCKUMD



nebroramb. OTh qymu pagyeMcs dtomy yebxy. I TIpokodbeBs ero BoHb 3acyKuiib.
Menke ynanace eMy - MeiieHHast 9acTh «Houb» M TUKO MapIiaibHBIN «TOX0ab JIoish»;
niepBasi He epeaaeTh HACTPOCHISI HOYM CBOMMHU YPOIJTUBBIMU TaPMOHHYECKUMHU
codeTaHisiMU-KapTrHa Houwn 1 Bb IPEeBHOCTH ObLIa CIIOKOMHO BEJMYaBa M MPEKpPaCHa.
[Moxons Jlomis nuzo0paxkens 6omrbe TpadapeTHo; AUKOi, 1 OyHHOH OTBaru Bb HEMb HE
YYBCTBYETCSI; Fap-MOHHYECKIS PSHOCTHU €T0 MOBTOPSIFOTCS U3b MEPBBIXb YacTel. 3a TO
YHUCTO SI3bIUECKIS, MOJI-HBISI IIUPOKAro pa3mMaxa 1 JeKOpaTUBHOCTU Kap-TuHBI «llokiioHeH1s
Benecy u Anby, «Ilnscku HeuncTu», U 3aXBaThIBAIOIIEE CBOUMD HAPOCTAIO-ILIUMb
ocibnurensHBIME cisiHieMb «1llectBie ComHITa» - BCe 3TO Ype3BBIYAHHO yIaI0Ch KOM-
MO3UTOPY U 110 3aMBbICITY, U IO OPKECTPOBBIMB KpackaMb. DTO OUEHb TaJaHTINBAsI My3bIKa.
[IpoBenena Obiia cronta BroiHb Xopoiio; B quprxupoBaHin T. [IpokodreBa 3ambrens He-
comubHHBIH yerbxb. — Psamomb ¢b HUMB no-6mexiia «Momutea Canam60» Mycoprckaro, Bb
CYITHOCTH-MAJIO yIa9HOE pou3Be/eHie aBTopa «bopucay (kpomb ussimHaro oopamieHis Kb
Tanuth), Kb TOMY k€ 3a0pakoBaHHAsi UMb Ca-MUMb, BMECTh Cb OCTaIbHBIMB
HEWCIIOb30BAH-HBIMB [T TO3MIHBHIINXD MPON3BEACHINH MaTe-pianomMb Kb «CaaamOo».
OtmbTUMB Bee Taku KpacOYHYI0 HHCTPYMEHTOBKY «MOJHUTBEIY, crbian-Hyto B.
CeHMIOBBIMB, U XOPOIIYIO Tiepeady es r-xeid HukomaeBoid. B I cumponin Ckpsi-Ouna-cb
Hesl Hadascs KoHIepTh-A. 3mwiotu Hanbombe ynanace | wacts. Ho u Best cumdonis
HAIIOMHMJIA CHITY FOHOIIECKAro 1apoBaHis MoKoiHaro aBropa. Cb OTIMYHBIMB yCITEXOMB
nporenb 2-i (Jy4mii u3b 3-xb) ¢ koHnepts C. PaxmMannHOBa, MHOTO HTpaBIIaro Ha bis.



