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A. Ziloti's second subscription concert, despite the participation of S. Rachmaninoff, who
played his least successful concerto, the 3rd piano concerto, also turned out to be one of the
less interesting evenings of this concert enterprise. Besides the grey tone of the composition
itself, the talented composer's performance this time was rather dry. In the first part of the
concert, A. Ziloti staged a whole series of symphonic and vocal-instrumental novelties by
young Russian composers. Alas, with the exception of the rather beautiful, though not very
independent, vocal fantasy "From the Thousand and One Nights" by Yu. Bezilevsky, nothing
else evoked anything cheerful or lively. More interesting than the others, in composition and
especially in instrumentation, was the one-movement symphony by V. Shcherbachev, pale
and often harsh in sonority. Both other new releases - the song "The Conqueror Worm" by M.
Gnessin, repulsive with its pretentious set of crude effects, and the completely talentless
symphonic "Ballad" by Mrs. Yu. Weisberg - may kill any desire for further acquaintance with
the works of these composers. We don't understand why they performed "Ballade," which
had already been performed unsuccessfully in Pavlovsk. To hide the thinness and astonishing
pallor of all these "symphonists," the overly delicate Alexander Ilyich performed a wonderful
and vibrant "Bright Feast," apparently deliberately, rather dull. But did he save the pieces of
Messrs. Gnesin and Weisberg by this? [...] B. T.

[Translation: Google]

Il aGoneMeHTHBIN KonuepTh A. 3Us10TH, HecMOTps Ha ydacTtie C. PaxmMaHMHOBA, ChIpaB-
mraro cBoii Haumenbe ymaunbiii — 3-ii--¢1. KOHLEPTH, TAK)KE OKa3aJCs OMUHD U3b MeHbe
MHTEPECHBIXh BEYEPOBH ATOT0O KOHIIEPTHATo npeanpistist. [Tomumo chparo ToHa camoi
KOMTIIO3HIIiH, HCTIOJTHEHIE TAIAHTINBArO TUIAHUCTA Ha 3TOTH Pa3b OBUIO TOCTATOYHO CyXOe.
B [-Mb otabiienin kornepra A. 3uI0TH TOCTaBIITh IBITYI0 cepirfo CMM(POHNYECKUXD U
BOKaJIbHO-MHCTPYMEHTAJIbHBIXb HOBUHOKD MOJIOJIBIXb PYC-CKUXb ABTOPOBb. YBBI, 32
UCKITIOYCHIEMD JT0-BOJIBHO KPACHUBOM, XOTS M MAJIO CAMOCTOTEIILHON, BOKAJIbHOM (paHTa3in
«W3p Teicsun u ogHoi Houny» 0. be3uieBckaro, Bce 0CTaJbHOE HE BHI3BIBAJI0 HUUETO
6onparo, xuBoro. IHTepecHbe Apyruxsp, Mo KOMIIO3UINHA U Bb 0COOCHHOCTH
UHCTPYMEHTOBK, -oqHOUacTHast cumdoHnis B. Illepbauena, OrbaHas n 9acTo sxecTkas 1mo
3BydHOCTH. O0b ApYrHXs HO HOBUHKH — OTTAIKUBAIOIIAs CBOUMB IPETECHIII03HBIMb
HabOpoMBb rpyObIXb AP dexToBb mhcHb — «Yepss modbaurens» M. ['mbcuna u coBeprieHHO
6e3napHas cumonnyeckas «ban-nana» r-xu 0. BeiicOeprs, MOryTh yOUTH OXOTY Kb
naneHbiieMy 3HaKOMCTBY Cbh TIPOU3BENCHISIMHA ATHXb KOMIIO3UTOPOBB. Kb ueMy ObLI0
ucTIoN-HATh «bamnamyy, meanyo yxe Takke 0e3b ycrrbxa-Bb [1aBnoBckb, — He
noHuMaeMb. UTOOBI CKPBITH XyI0COUie M YAUBUTEIbHYIO OB 1HOCTE BChXb A THXB
«cUM(OHHCTOBBY Yepe3uyph JNENUKATHBIN AJIeKCaHpb NITbuas MpoBeTb YyeCHBIN U SIPKii
«CBb 1B TPa3AHUITEY, TOBH-AMMOMY HAPOUYHTO, TYCKIOBaTO — Ho cnack i OHb 3TUMB
nbechl . T. [Hbcuna u Beiicoeprs?



