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The Philharmonic Society dedicated the program of its fourth symphony meeting, held on
December 21, to the works of two of the greatest representatives of modern Russian music,
Rachmaninoff and Scriabin. The former was represented by the Second Piano Concerto (in
the author’s own performance), the second - the First Symphony and the Poem of Ecstasy.
Both were Muscovites' by birth, students of the same conservatory (Moscow), having
emerged in the same year as independent composers, Rachmaninoff and Scriabin took such
divergent paths in their compositional careers that recognition of one now almost precludes
recognition (or at least a proper assessment) of the other. This, at least, is the case in
Moscow. Rachmaninoff's most ardent admirers refuse to acknowledge Scriabin (in the
current evolution of his work), and vice versa. A struggle for hegemony on the concert stage
is underway between the two, dividing the audience into two hostile camps. From this
perspective, the combination of these two names in the program of the Philharmonic
Society's final concert, a practice rarely seen before, was particularly interesting. For perhaps
the first time, the public was given the opportunity to compare the works of both in the same
concert and make a comparative assessment of both, at the same time more clearly defining
their attitude toward these two musical movements, whose representatives are Rachmaninoff
and Scriabin. The only thing that somewhat weakened the interest of this comparison was
that Scriabin was represented in this concert by works that were little characteristic of the
current direction of his creative activity. Not to mention his First Symphony, with which (as
with all other music) the present-day Scriabin has nothing in common; even his Poem of
Ecstasy, compared, for example, to his Prometheus and his last sonatas, is already
considerably "outdated." And yet, even with this "softening" of Scriabin, the comparison
yielded quite instructive results. While Scriabin, despite all the thunder of his Poem, enjoyed
only relative success, Rachmaninoff, presented as a composer within the modest framework
of a piano concerto, evoked a unanimous and stormy admiration that rarely befalls anyone.
Such an assessment of Rachmaninoff's work can only be welcomed, as an indicator of the
prevalence of healthy musical instincts in our public, which protect it from being carried
away by the extremes of the unhealthy deviations of the musical present.

Rachmaninoft the composer shared success with Rachmaninoft the pianist, who in this field
is considered one of the greatest musical talents of our time. In response to persistent
demands for repetitions, he was forced to perform three of his pieces beyond the program.
The conductor was L. Kreutzer, well-known from his previous performances in Moscow. He
meticulously learned and confidently conducted the program, but nothing more. He was at
his best with the symphony, less so with the Poem and the accompaniment to
Rachmaninoff's concerto, in which he completely failed to rise to the soloist's inspired
interpretation. G. Ch. [G. Chereshnev]

1 Only Scriabin was born in Moscow; Rachmaninov was born in the Semenovo estate in Novgorod province.

[Translation: Google]



OuapMOHUYECKOE OOIIECTBO MOCBATUIIO MPOTPaMMy cOCTosBIETrocs 21 gexadpsi CBOero
YETBEPTOro CUM(POHUUECKOT0 COOpaHUs MPOU3BEACHUSIM JIBOMX KPYITHEUIITNX
MIpEJICTaBUTENIEH COBPEMEHHOTO PYyCCKOTO MYy3bIKaJIbHOIO TBOpUecTBa PaxmMaHnHOBa 1
Ckpsiouna. [lepBslit Ob1T pen-cTaBieH BropeiM (opTenranHbIM KOHIIEPTOM (B €T0
coOCTBEHHOM HCTIONTHEHUH ), BTopoii — [lepBoit cumponueii u [Tosmoit sxcraza. O6a
MOCKBHYH' 110 POXKJIEHHIO, BOCIMTAHHUKY OIHOM U TOM e KoHcepBaropuu (MOCKOBCKOH),
B OJIMH U TOT € I'ofl BBICTYIIHBILINE HA CAMOCTOATEIbHOE aPTUCTUUECKOE TOTIPUILIE,
PaxmanuHoB 1 CKpsiOWH B CBOEH KOMITO3UTOPCKOMN JEATEIBHOCTH TOUUIN CTOb Pa3THYHbI-
MU IYTSMH, YTO B HACTOAIEE BPEMsI IPU3HAHUE OJHOI0 MOYTH UCKIIIOYAeT NpU3HaHue (W,
BO BCSIKOM CJIy4ae, IPaBHIILHYO OLIEHKY) Ipyroro. Tak, mo kpaiftHei Mepe, 00CTOUT JeJio B
Mockse. Hanbonee ppsiHble TOKJIOHHUKYA PaxMaHWHOBA OTKa3bIBAIOTCS MPU3HABATH
Ckps0uHa (B TenepeHei 3BOII0IUN €r0 TBOPUYECTBA) U HA000pOT. Mexay TeM U Ipyrum
MPOUCXOAUT OOpHOA 3a TETEMOHUIO HA KOHIIEPTHOM 3CTpajie, pa3AeiuBIlas MyOoJuKy Ha JABa
Bpax1eOHbIX J1arepsi. C 3T0oi TOUKH 3peHuUsl OUEHb UHTEPECHO OBLJIO COEIMHEHUE B
IIporpaMMe OTYETHOTo KoHlepTa @unapmonnyeckoro O011ecTBa TUX ABYX UMEH, /10
HACTOSIET0 BPEMEHU MOYTH He MpakTrukoBasiieecs. [1yOnuke uyTh a1 He BIEpBbIE
MIpeloCTaBIeHa Obljla BO3MOXKHOCTh COITOCTaBUTh TBOPUECTBO TOTO U JPYTOro B OHOM U
TOM € KOHIIEPTE U CJIeJIaTh CPABHUTENbHYIO OIIEHKY TOTO U IPYTOro, BMECTE C TEM SICHEE
OTIPE/IETIUB CBOE OT-HOIIEHUE K 3TUM JIByM MY3bIKaJIbHBIM TEUECHUSM, IPEICTABUTEIIMU
KOTOpbIX sBJs0TCS PaxmannHoB u CkpsiouH. Heckonbko ocina0misiiio HHTEPEC 3TOTO
COTIOCTaBJICHUS JIMIIb TO, YTO CKPsIOMH B 3TOM KOHIIEPTE OBLI MPEACTABICH
MIPOU3BEICHUSMH, MAJIO XapaKTEPHBIMHU ISl HACTOSLIETO YKJIOHA €r0 TBOPUECKOM
nesitenbHOCTH. He roBops yxke 06 ero [lepBoii cumdonnm, ¢ KOTOpoit (Kak U CO BCSIKON
Ipyroil My3bikoit) y TenepentHero CkpsiOvHa He 0CTaloCch HUYEro oo1ero, naxe ero [loama
JKCTa3a, 0 CPAaBHEHMIO, HAIIpUMeEp, ¢ ero IIpomeTeeM 1 mocieqHUMH COHAaTaMU, SIBJISIETCS
YK€ CUIIbHO «ycTapeBIieio». 1 Tem He MeHee gaxke Ipu TakoM «cMmsirdeHun» CkpsiOnHa
CIEJITaHHOE COMOCTABJIEHHUE J1aJI0 JOCTATOYHO MOYyUUTENbHbIE pe3yabTaThl. B To BpeMs kak
Ckps0uH, HecMOTpsI Ha Bce TpoMbl ero [10aMbl, UMeN JIMIIb OTHOCUTENBHBIN yCIeX,
PaxmaHMHOB, IPECTaBIEHHBIN KaK KOMIO3UTOP B CKPOMHBIX paMKax KOHIEpTa AJis
(opTennaHo, BHI3BIBAN €IMHOAYIIHBIA U OYpPHBII BOCTOPT, KOTOPBIN PEAKO KOMY BBITIAIAET
Ha jomo. Takyro oleHKy TBopuecTBa PaxMaHHHOBA MOKHO TOJIBKO IPUBETCTBOBATh, Kak
MOKAa3aTreNb TOCTIO/ICTBA B HAIIEH MyOJIMKE 3J0POBBIX MY3bIKATbHBIX HHCTUHKTOB, KOTOpPHIC
yOeperaroT ee OT yBJlIeUeHHUs KpaHOCTAMU HE3A0POBbIX YKIOHEHUN MY3BIKaJIbHOTO
HACTOSLIETO.

PaxmMaHMHOB-KOMITO3UTOp A€W ycrex ¢ PaXMaHMHOBBIM-IIMAHUCTOM, U Ha 3TOM MOINpPUILIE
SIBJIIOILIMMCS. OJJTHUM U3 KPYIHEHIINX My3bIKaJbHBIX 1apOBaHUI HAIllEro BpeMeHU. B oTBer
Ha HacTON4MBbIE TPEOOBAHMSI TIOBTOPEHUN €My MPUIIIOCH CHINPAaTh TPU CBOU MbECHI CBEPX
MIPOrpaMMBbl.

B xauectBe nupmxepa BeicTynui JI. Kpeinep, H3BeCTHBIN IO PEKHUM CBOUM
BBICTYIUIEHUSIM B MockBe. OH 100pOCOBECTHO pa3ydusl M YBEPEHHO IPOBEN IPOTrpaMMy, HO
He Oonee. Jlyumie Bcero eMy ynanach cuMponus, MeHblie [looMa i conpoBoKaeHNE K
KOHLIepTY PaxmMaHMHOBA, B KOTOPOM JIUPHKEP COBEPILIEHHO HE CyMeJ MOAHATHCA 110
BJIOXHOBEHHOM MHTEpIpETA COINCTA.

1 MOCKBHYOM TI0 POXKACHUIO SIBIIICTCS TONbKO CKpsiOuH, PaxmManuHOB pomuiicst B uMeHHE CeMEHOBO,
Hogropozckoii rydoepHauu.






