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Koussevitzky's Fifth Symphony Concerto (December 18) offered nothing new, but each of
the three major pieces on the program had its own distinctive and compelling appeal. As for
the program's main piece, Glazunov's Seventh Symphony, its appeal is far more evident
when calmly examining the score than when listening to it.

If Glazunov’s symphony wins out when studied closely, then fragments from Stravinsky’s
“Petrushka” are only conceivable when listened to... [...]

Both symphonic numbers went well with Koussevitzky... [...]

The second half of the concert featured only Rachmaninoff's Third Piano Concerto in the
composer's interpretation. This concerto itself is undoubtedly excellent, and it contains many
pages of beautiful music (the second themes of the outer movements, episodes from the
Intermezzo; numerous moments of surprisingly happy juxtapositions between piano and
orchestra, and much more), but this concerto acquires its overwhelming significance only in
the composer's devilishly perfect performance. After all, in addition to perfect pianistic
abilities, a colossal force of musical talent is needed to fill every sound, every phrase of the
concerto with profound charm and to hold the listener's attention in unflagging tension even
when the musical thoughts clearly tend toward excessive verbosity (the finale). And in the
encore, Rachmaninoff, it seems, played the fragrant preludes in G flat major from Op. 23
and in G sharp minor from Op. 32 even better, even more subtly, even more penetratingly.
Gr. Pr. [Gr. Prokofiev].

[Translation: Google]

[Iateiit cumponunueckuit konuept Kycesuukoro (18 nexaOps) He Jaj HUYETro HOBOTO, HO
3aT0 Kaxaas U3 TpexX OONBIINX MhEC MPOrpaMMBbl UMEJIa CAMOIOBIICIONINN U CBOCOOPa3HBIIA
uHTepec. UTo KacaeTcst 0CHOBHOTO HyMepa nporpaMmel - CenpMoii cumdonnu [1a3yHoBa,
TO €€ UHTEPECHOCTh ropasio Oosee faeT ce0s 4yBCTBOBATh HE IPU MPOCIYIIMBAHUY, a IIPU
CIIOKOITHOM pa3miisAbIBAHUN NAPTUTYPBHL...

Ecmu cumponns [1azyHOBa BEIMTPBIBACT MPU MPU-CTAITBHOM H3Y4YE€HUH, TO ()PAarMEHTHI U3
«IIerpymkn» CTpaBUHCKOTO MBICIIMMBI JIUIIb IPU BBICTYIIUBAHUM. .. <...>

0O6a cumponnveckux Hymepa nponuty y Kycesumkoro xopomo... <...>

B BTOpOM OTIIEIEHIH KOHIIEPTa CTOSUT JIMIIb TpeTnii popTenuanHblii KoHIEepT PaxmMaHmHOBA
B aBTOpCcKOM mHTeprperanuu. Cam 1o cede 3TOT KOHLIEPT OECCIOPHO XOPOLI, ¥ B HEM Macca
CTPaHHUL IPEKPACHOMN MY3bIKU (BTOpbIE TEMBI KpailHMX 4acTel, 3nu301b! U3 Intermezzo;
Macca MOMEHTOB YIMBUTEIILHO CUACTIMBBIX COTOCTABICHUH (DOPTETIMAaHO U OpPKeCTpa, 1a U
MHOTO€ JIpyroe€), HO BCECOKPYILIAIOIIYI0 3HAaUUTEIbHOCTh ATOT KOHLIEPT NPUOOPETAET TOIBKO
B JIbSIBOJIbCKHM COBEPILIEHHOM MCIIOJHEHUH aBTOpa. Benb MOMHMO COBEPIIIEHHBIX
MUAHUCTUYECKUX JaHHBIX HY>KHa KOJIOCCAJIbHAsl CUJIa MY3bIKaJIbHON OJapEHHOCTH, YTOOBI
HAIOJIHUTH TITYOOKUM O4apOBaHUEM KaXIbIi 3BYK, K&KAYIO (pa3y KOHIIEPTa U IEpiKaTh B
HeocabeBarolle HanpsPKEHHOCTH BHUMAHUE CITYIIATeNsl JaXKe TOT/Ia, KOIAa My3bIKalbHbIE
MBICJTH IMEIOT SIBHYIO TEHJICHIIMIO K U3JIUITHEH MHOTOCIOBHOCTH ((puHam). A Ha bis
PaxmaHHHOB, KaxeTcs, elie Jyyllle, elle TOHbIIE, e1e TPOHUKHOBEHHEE ChIrpal apOMaTHbIE
npemoanu Ges-dur u3 op. 23-ro u gis-moll u3 op. 32.



