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Philharmonic Society. The program of the third symphony meeting of the Philharmonic
Society, which took place on December 14, was by no means striking in its novelty or, at
least, freshness. It was also small in size. The time when the Philharmonic Society ended its
meetings at one o'clock in the morning has passed and, it seems, is gone forever. Now it
strives to end them by eleven o'clock. Instead of five or six numbers, as it used to be, now
only three numbers fit into the program. And this, undoubtedly, can only be welcomed:
better a small, but well-executed program than a large, but insufficiently coordinated one.
And the size of the program and the dignity of execution (with an unchanged number of
rehearsals for all symphony meetings) are, as is well known, in constant conflict. This time
the program also consisted of only three numbers: Tchaikovsky's Fourth Symphony, his
Theme and Variations from the Third Suite and Saint-Saéns's Cello Concerto in A minor. But
the brevity and overwrought nature of this program was compensated for by its superb
performance. Besides the opportunity to rehearse such a short program well, its superb
performance was assured in advance by two names that speak for themselves: Sergei
Rachmaninoff and Pablo Casals. Only last season, Moscow heard Tchaikovsky's Fourth
Symphony performed by Mr. Rachmaninoff, and yet this performance by the same conductor
once again captivated the listener with the subtlety and expressiveness that only Mr.
Rachmaninoff can deliver. What is valuable and compelling about his performance is that,
despite all its thoughtfulness, it always bears the stamp of a spontaneous and sincere
experience. Mr. Rachmaninoff, like any great artist, does not have a once-and-for-all, learned
and memorized template. His performance of a single work does not crystallize into fixed
forms from which he can no longer depart. On the contrary, under the influence of
immediate, creative inspiration, he brings new nuances of performance and a new power of
expression where, it seemed, he himself had achieved all the subtlety and all the power of
expression. This happened with Tchaikovsky's Fourth Symphony. It seemed that after the
meticulous finishing that it received in Mr. Rachmaninoff's performance last season, all that
remained was for him to repeat himself, reproducing the previous model of performance. But
this did not happen. The talented conductor, in his new performance of the same symphony,
discerned new beauties in it and introduced new original details into the performance,
remaining at the same artistic height that had been achieved by him earlier in the same work.
The same musical completeness and brightness of expression were also noted in the
performance of the Theme and Variations.

P. Casals also performed a piece (Saint-Saéns's concerto) that he had already performed in
Moscow (and, as I recall, more than once). And if one recalls all the cellists who performed
this concerto in Moscow, the "freshness" of this program number is hardly worth
mentioning. Nevertheless, the talented cellist managed to captivate the audience with this
overused concerto to the point of genuine delight, which resulted in a thunderous ovation for
the artist. Bach's solo cello pieces, which he performed off the program, enjoyed similar
success. G. Ch. [G. Chereshnev]

[Translation: Google]



dunapMmonundeckoe oomectBo. [Iporpamma cocrosiBiierocst 14 nexadbpst TpeTbero
cumdonmueckoro coopanust Punapmornyeckoro O0mecTBa OTHIONb HEe ONKcTaNa HOBU3HOM
WM, 10 KpaliHel mepe, cBexxecThio. HeBenuka oHa Obli1a 1 1o pazmepam. Bpewms, korga
Ounapmonnveckoe OOIIECTBO OKAHYMBAJIO CBOM COOpAHUS B TIEPBOM Yacy HOYH, IPOIILIO H,
KaxkeTcsi, 0e3B03BpaTHO. Tenepb OHO HOPOBUT KOHYATh UX YacaM K OAMHHaauaru. Bmecro
MATU-IIECTH HyMEPOB, KaK ObIBAJIO paHblIE, TENEPh B IPOrPaMMy IOMEIIAOTCS CILIONIb U
psaoM Bcero Tpu HyMmepa. M 3To, HECOMHEHHO, MOYKHO TOJIBKO ITPUBETCTBOBATH: JIy4IlIe
HeOoITbIIast, HO XOPOUIO MCIIOIHEHHAS TPOTpaMMa, 4eM OoJIbInasi, HO HeZJ0CTaTOUHO
ClIaKeHHasi. A pa3Mepbl IPOrpaMMbl € JOCTOMHCTBOM UCIIOJIHEHUS (P HEM3MEHHOM
KOJIMYECTBE PETIETUINI [Tl BCeX CUM(OHUYECKUX COOpaHMii) HAXOIATCS, KaK U3BECTHO, B
MIOCTOSIHHOM Bpaxkzie. B 3TOT pa3 mpo-rpaMmy COCTaBUIIM TaK)K€ BCEro TPU HyMepa:
Yersepras cumponust YalikoBckoro, ero ke Tema ¢ BapuanusiMu U3 TPEThE CIOUTHI U a-
moll'werit koutepT At BuosoHuenn Cen-Canca. Ho KpaTkoCTh v 3aMTPaHHOCTh ITOH
MIPOrpaMMbl UCKyIIajach MPEKPacHbIM UCHIOJHEHHEM ee. [IoMHMO BO3MOXXKHOCTH XOPOILIO
MIPOPENETUPOBATH TaKyl0 HEOOJIBIIYIO MPOrpamMMy, IPEKPACHOE UCIIOJIHEHUE €€ 3apaHee
o0ecrneunBanoCch AByMsi HIMEHaMH, KOTOPBIE TI0CTAaTOYHO TOBOPAT camu 3a cedst. I1o C. B.
PaxmanunoB u [Ta6no Kazansc. Beero Tonbko B mpomioM ce3one MockBa ciryinana
YerBeptyro cuMdornio YalKOBCKOTO B HCIIOJIHCHUH T. PaxXMaHWHOBA, U BCE-TaKH
TENEepPELIHEe UCTIOIHEHUE €€ TEM K€ JUPUKEPOM CHOBA YBJIEKJIO CIIyIIAaTeNsl TOHKOCTBIO U
9KCIPECCUBHO-CThIO, KAKWE YMEET AaTh TOJIbKO I. PaxMaHUHOB. B €ro ncrnogHeHNH LIEHHO U
HEOTpa3UMO JIEHCTBYET Ha CIyLIaTeNs TO, 4YTO OHO, IPU BCEH €ro MpolyMaHHOCTH, BCErna
HOCHT Ha ce0e meyarb HeMOCPEICTBEHHOTO M HCKPEHHETO TepeknBanms. Y . PaxmaHnHOBa,
KaK y BCSKOTO 0OOJIBIIIOT0 apTUCTA, HET pa3 HaBCEIrJla YCBOEHHOTO U 3ay4EHHOTI'0 111a0JI0HA.
HcnonHenue 0HOTO U TOrO e MPOU3BEACHUS HE BBUIMBAETCS Y HETO B HEM3MEHHbIE
(OpMBI, OT KOTOPBIX OH YK€ HUKY/a HE MOXKET yiTH. HarpoTus, moj BIustHIEM
HEIMOCPECTBEHHOT'0, TBOPYECKOTO BJOXHOBEHHUS OH JJA€T HOBbIE HIOAHCHI UCIIOJIHEHUS U
HOBYIO CHJTY BBIp@XXEHHMSI TaM, TJi€, Ka3aJl0Ch, UM YK€ CAMHM JTOCTUTHYTHI ObUIM BCS TOHKOCTh
U BCSL CHJIa DKCIPEeCcCUU. DTO cayumiioch U ¢ YerBepToit cumdonuein YalikoBCKoro.
Kaszanocs, 4To nociie Toil TIaTenbHENIIEeN OTACIKH, KaKylo ITOJIy4HIa OHA B UCIIOJIHEHHH I
PaxmaHu-HOBA B MPOILJIOM CE30HE, EMY OCTAETCS TOJIBKO MOBTOPUTH CaMOro ceosl,
BOCTIPOU3BOAS MPEKHUM 00pazer; ucnoinuenus. Ho atoro e ciyumnocs. TanaHTIUBBIN
TMPYOKEP TTPH HOBOM HCIIOJTHEHUH TOM e CUM(OHUH yrajall B Heil HOBBIE KPACOTHI M BHEC B
WCIIOJTHEHUE HOBbIE OPUTMHAJIbHBIE I€TaJIN, OCTABLINCh HA TOM e XY/10’)KECTBEHHOM BBICOTE,
KoTOpas Obli1a TOCTUTHYTAa UM B TOM K€ ITPOU3BEIEHUH paHbliIe. Toil ke My3bIKaJIbHOIO
3aKOHYEHHOCTBIO U SIPKOCTHIO BHIPAKCHHUSI OBLIO OTMEUYEHO U UCTIONIHEHHE TeMBbI ¢
BapHalUsIMHU.

I1. Kazanbc Taxxke BICTYIUII ¢ IpousBeaeHueM (koHuepT CeH-CaHca), KOTOpOE OH yxKe
urpan B Mockse (1, IOMHHUTCSI, HE OJJUH pa3). A €clii IPUIIOMHHUTH BCEX BUOJIOHYEIINCTOB,
KOTOPBIE BBICTYIIAJIHN C 3TUM KOHLIEPTOM B MOCKBE, TO O «CBEKECTU» 3TOTO HyMepa
IIPOrpaMMbl U BOBCE TOBOPUTH HE npuaercs. M Tem He MeHee TalaHTJIMBbII BUOJIOHYEINUCT
CyMeJ U 3TUM 3auTPaHHBIM JOHEIb3s KOHILIEPTOM YBJIeUb IyOJIUKY /10 HACTOSIILIETO BOCTOPra,
BBIPA3UBIIETOCS B IIIYMHOM OBallMU 1O ajpecy apTucTa. ToT ke ycnex umenu u npecel baxa
JUIsL BUOJIOHYENH SO10, UCTIONTHEHHBIE UM CBEPX MPOrPaMMBbI.



