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The Philharmonic Society's Third Symphony Meeting (December 14) opened with
Tchaikovsky's Fourth Symphony. This symphony is one of the composer's most popular
works and has been performed especially frequently in recent years. But no one, not even
excluding renowned Tchaikovsky "experts," performs it (or, more accurately, its principal
first movement) with such originality and at the same time, such freshness as Rachmaninoft,
who conducted this time. One could document numerous minor and major nuances of
Rachmaninoff's interpretation, from subtle aspects of tempo, strength, accentuation, and so
on, to such immediately striking, superb effects as the captivating, frenzied acceleration in
the coda of the first movement, made possible only by the extraordinary deceleration of the
beginning of this superb coda, so reminiscent in its structure of the coda of the finale of
Beethoven's "Sonata Apassionata." But the essence of the matter is not in the recording of
these features, but in their final artistic result. Everything that was (or seemed) captivating to
the listener in this symphony has fallen away like a husk, and it appears before the listener
pure, powerful, tender (second theme?!), as if washed by the fragrant, fresh dew of the first
day of creation.

This purity and transparency may have even softened the tragic passion of Tchaikovsky's
accents here and there, but... how beautiful they were! One cannot help but be grateful to
Rachmaninoft for recalling Tchaikovsky's undeservedly forgotten Third Suite, from which
he performed (and performed so superbly!) the theme and variations. During the season
when this suite was first performed in St. Petersburg (I believe in 1885, under the baton of
Mr. von Biilow), a questionnaire was sent out to attendees of the IRMO symphony concerts
asking which works they would like to hear at the Society's special spring concert. The suite
received the most votes then. Audiences would undoubtedly regard the Third Suite with the
same sympathy today. For these enchanting variations are impossible not to like. Only
Tchaikovsky could have provided, even in this seemingly "most formal" genre, such a sea of
ever-new and ever-genuine melodies, each one seemingly born of itself and, in turn, capable
of serving as the theme for new variations. And how uniquely delightful each of these
microcosmic variations sounds in the orchestra!

Casals performed as the soloist at the concert. Yu. E. [Yu. D. Engel]

[Translation: Google]

Tpetbe cumponmueckoe codpanue pumapmonudeckoro Odmiectsa (14 nexadpsi) OTKPBIIOCH
Yerseptoii cumdonuei YalikoBckoro. CumpoHust 3Ta — OHO U3 NOMyJIIpHENILINX
COYMHEHMI KOMIIO3UTOpA U B MOCJEIHEE BpeMsl Urpaercs ocodeHHo yacto. Ho HUKTO, He
UCKJIF0Yasi U3BECTHBIX «CHELMAINCTOB» M0 YallKoBCKOMY, HE HCIIONHSET ee (WU, BEp-Hee, €€
OCHOBHOMU MEPBOI1 YaCTH) TaK OPUTMHAIBHO U B TO K€ BPEMsI TaK CBEKO, Kak PaxMaHUHOB,
JTMPYOKAPOBABIIHMN B 3TOT pa3. MOKHO OBUIO ObI JOKYMEHTAJIbHO YCTAHOBUTH MHOXKECTBO
MEJKUX U KPYTTHBIX 0COOEHHOCTENW PaXMaHUHOBCKOT'O TOJIKOBAHMSI, OT €JI€ 3aMETHBIX
OTTEHKOB TE€MIIA, CUJIbI, aKLEHTYallU! U T. JI. 10 TAKUX cpa3y OpOCaroIuXcs B [1a3a
MIPEBOCXOAHBIX APPEKTOB, KaK 3aXBATHIBAIONINI OCTICHBIN pa3roOH B KOJE MEPBOM YaCTH,



BO3MOXKHBIN JTUIITL OJ1arofaps HeOObIYaHHOMY 3aMEIJICHUIO Havasa 3TON IPEBOCXOTHOM
KOZIBI, CTOJIh HATIOMUHAIOIIEH 0 THUITY CTPOCHHS KOAy (H-Hama OETXOBEHCKOU «Sonata
apassionata». Ho cyTh ena He B 3aIpOTOKOJIMPOBAHUN ITUX OCOOEHHOCTEH, a B UX KOHEU-
HOM XyJ0’KECTBEHHOM pe3ynbTare. Bee, uro Obu1o (MM Ka3anoch) B 3TOH CUM(POHUU
3aXBaTaHHOI'O, PUCITYIIABIIErOCcs, OTIAJI0, TOYHO IIeTyXa, U OHA MpeJicTaja nepes ciy-
1IaTesieM YuCTast, CUJIbHas, HexHas (2-1 TeMa!), TOUHO OMbITas 0Jiaroyxarole-CBexxen pocoi
MIEPBOTO JAHSI TBOPEHHUS.

OTH YUCTOTA U MPO3PAYHOCTH, MOXKET OBITh, TAYKE CMSTYH-JTH KOE-T/Ie TPAarHdeCcKyro
CTPACTHOCTH aKIIEHTOB YalKOBCKOTO, HO... KaK OHH ObLIH MpekpacHbl! Henb3s He OBITH
OnarogapHbIM PaxMaHHUHOBY M 3a TO, YTO OH BCIIOMHHJI O HE3aCITy>KEHHO 3a0bITOM 3-11 crouTe
YaiikoBCKOTO, N3 KOTOPOU UCIIOMHMI (M KaK IPEBOCXOIHO UCTIONHUI!) TEMY € BapUALIUAMHU.
B Tot ce30H, koraa ata crouta Obula ncnoaHeHa Brepsblie B [leTepOypre (kaxercs, B 1885 .
nof ynpasinenueM I. ¢pon bronosa), cpenu nocerurenei cuM-pOHUYECKUX KOHLIEPTOB
NPMO yctpoena Obliia aHKETa 110 BOIIPOCY, KaKue MPOU3BEIEHHS XOTEN0Ch Obl UM
YCIIBIILIATh B BECEHHEM 3KCTpEeHHOM KoHLepTe O01ecTBa. bospliie Bcero roinocos noayyuia
torna ctouta. C Takol cumnarueil, HECOMHEHHO, OTHECIAach Obl K TPEThEH crouTe myOnuka u
tenepb. [loromy 4TO 3TN OYapoBaTeIbHbIE BapHallUd HE MOTYT HE HPaBUThCA. TOIbKO
YaiflkoBCKHI MOT JaTh U B BapHAIUAX 3TOM, Ka3aJIOCh ObI, «(hopMaTbHEHIIIEM) KAHPE TAKOES
MOpE BCE HOBBIX U BCE HACTOSALINX MEJIOANN, U3 KOUX KaXKJ1as pPOAMUIIACh TOUHO caMa U3 ce0st
Y B CBOIO OY€pe]lb cama Moryia OBl CITy)KUTh TEMOW HOBBIX BapHalHid. A Kak CBOE0Opa3HO
MIPEJIECTHO 3BYYUT B OPKECTPE KaXKAasi U3 3TUX BapUalUii-MUKPOKOCMOB!

ConucroMm koHuepra BoicTynui Kaszanbc.



