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Yesterday's Philharmonic Symphony Concert featured Sergei Rachmaninoff as conductor for
the first time this season. The program' included the Fourth Symphony and the Theme and
Variations from the Third Suite [by Pyotr Tchaikovsky]. The talented conductor gave an even
more refined and complete performance of the symphony than last season. The first
movement is rich in expression and artistic liberties, always accurately guessed,
complementing the composer's intentions.

How many interesting accents, how finely defined the rhythmic design, seemingly infinitely
varied in Rachmaninoff's interpretation; how vividly and clearly the form of all the
symphony's movements are conveyed. Particularly interesting is the interpretation of the last
movement, the weakest, with its famous theme "In the field stood a birch tree," which is
completely at odds with the overall concept of the work. Rachmaninoff depicted a noisy
celebration at a manor house, in which one senses revelry, laughter, and dancing...

A Russian song begins to sound like a melancholy dissonance, gradually growing in volume
and merging with the noise and crackle of military music. A menacing trumpet fanfare
interrupts the general merriment for a moment. This is fate, the leitmotif of the Fourth
Symphony. In this interpretation, the final movement greatly benefits, at least as
programmatic music.

Finally, the 3rd suite was performed. It was performed magnificently, coherently, and with
great contrast.

The cellist Mr. Casals performed the concert solo. The merits of this world-famous artist's
playing are beyond reproach. Saint-Saéns's concerto, musically elegant but somewhat
overused, was performed flawlessly by the cellist. As an encore, Mr. Casals played several
pieces by Bach. Kurov N.

1 In the source: On the program...
[Translation: Google]

Bo BuepaiineM cumM(poHHUECKOM KOHIIEPTE (PUIapMOHUU BIEPBHIE B 3TOM CE30HE 32
AUpIKEPCKUM mynsToM Bel-cTymmn C. B. Paxmanunos. B nporpamme! — Yersepras
cumbonwns u Tema ¢ Bapuanussmu u3 Tpetweit croutsl [I1. U. YaiikoBckoro]. B cumdonnn
TaJaHTIUBBIA JUPHKEP Aall emle 0ojee yTOHUEHHOE U 3aKOHUEHHOE UCIIOJIHEHUE, YEM B
MIPOIIJIOM CE€30HE. B mepBoii 4acT MHOTO 3KCIIPECCUH, XYAOKECTBEHHBIX BOJBHOCTEH,
BCET/Ia BEPHO YTraJaHHBIX, JOMOIHSIOMNX 3aMbICET KOMIIO3UTOPA.

CKOJIbKO MHTEPECHBIX AKI[EHTOB, TOHKO OYEPUYEHHOT'O PUCYHKA B PUTMHKE, KaXKYILIEHCs B
TpakToBKe PaxMaHnHOBa OECKOHEYHO Pa3HOOOPa3HOM; KaK BBITYKIIO U SICHO TIO (hopme
MpOBEIEHBI Bce yacTn cuM@poHur. OCOOCHHO HHTEpECHA TPAKTOBKA MOCIIETHEH YacTH,
camoii c1a0boii, ¢ 3HaMeHHUTOM TeMoil «Bo mone 6epe3blHbKa CTOSAIa», COBEPIIEHHO HE
BSDKYILEHCS C OOIIMM 3aMbICIIOM courHeHus. I. PaxMaHMHOB HapycoOBaj IIyMHbBIN Ipa3IHUK
B IOMEIINYbEH ycaap0e, B KOTOPOM UyBCTBYETCS PA3TyIl, XOXOT, TUISCKH. ..



TocCKJIMBBIM AMCCOHAHCOM 3a3By4ajia pyccKas MmeceH-Ka, KoTopasi, IIOCTEIICHHO Pa3pacTasich,
CJINBAETCS C IIIyMOM U TPECKOM BOCHHOW MY3bIKU. [ po3HbIE (haHbapbl TpyO MpephIBalOT Ha
MUHYTY o011ee Becenbe. ITo cyap0a, reiitMoTuB YeTBepToii cumponnu. B Takom
TOJIKOBAHWHU IMMOCICAHASA YaCTh 3HAYHUTCIBbHO BbIUTPBIBACT, 110 Kpal\/'IHCI\/JI MECPE, KaK
IIpOrpaMMHast My3bIKa.

B 3akirouenue ucronHeHa 3-s crouTta. McnonHeHa BEMKOISITHO, 1IETTbHO, KOHTPACTHO.
CorcTOM KOHIIEpPTa BBICTYIHI BUOJOHYETUCT T. Kazanbc. OMoCTOMHCTBAX UTPBI ATOTO
MHPOBOTro apTucTa roBoputh He npuxoautcs. Konuepr Cen-Canca, U3SIILIHBIN 110 My3bIKE,
HO HECKOJIBKO 3aUTPAaHHBIN, UCTIOITHEH BUOJIOHYCITHCTOM O€3yKOPU3HEHHO.

Ha bis . Kazansc ceirpan Heckolbko Bemiei baxa.

1 B ucrounuke: Ha nporpamwme...



