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The concert that took place yesterday was, in theory, like the first one, dedicated to the
memory of Tchaikovsky on the occasion of the twentieth anniversary of his death.

The main pieces on the program were the 4th Symphony and the theme and variations from
the 3rd Suite.

Sergei Rachmaninoff conducted the symphony, a composer who holds this symphony in high
regard. His usual astonishing command of the orchestra was evident throughout the
performance, as he sought to reveal the score's most subtle beauties as vividly and clearly as
possible, ensuring they resonated with the greatest possible conviction. Naturally, this
intention somewhat skewed the conductor's directness toward a certain academicism, a
necessary accompaniment to even the most passionate presentation. The result was a greater
calm and a somewhat slower tempo, particularly in the first movement, compared to
Rachmaninoff's performance of this symphony last season.

The performance of the scherzo, however, caused a storm of delight and persistent demands
for a repetition.

The finale was unusually vivid, and it was precisely this vividness that made Tchaikovsky's
"sin"—the sin of the impossible mixture of Oberon-Weber styles with the sour-sorrowful
Russian—stand out even more clearly; even more alien, but in no way contrasting with each
other, were the Western European formulaic, brilliant violin movements of the opening bars,
the "ultra-German" rhythm of the first theme, and the purely Russian "In the field stood a
birch tree."

But the performance of the theme and variations was exceptionally spiritual and beautiful.
The conductor achieved a virtuosity of orchestral performance that is accessible only to the
pianist on the piano, and the entire composition attracted the most enthusiastic attention,
from the first presentation of the theme to the brilliant final polonaise.

S. V. Rachmaninoff's success was enormous, and at the end he was given the most sincere
and warm ovation.

The next touring soloist was the king of modern cellists, Pablo Casals, who, with his usual
rigour of a brilliant artist, made us listen to Saint-Saéns’s much-played A minor concerto as
if it were something new.

As his encore, Casals, as usual, played solo, unaccompanied, the immortal works of the ever-
living Bach, transporting the entire hall into a single, undivided burst of rapture—a rapture
that, even the most meticulous analysis cannot yet discover in performances of works by
modern composers, renowned for their destruction of the old foundations of art, but not for
the creation of anything new, worthy of comparison with the old, eternally living, eternally
beautiful, and eternally dear to all humanity works. And how painful and funny it is to hear
and see the "newest" "donkey-tail-ego-Cubist-violent-futurism," striving, without yet
offering anything worthy in return, to pelt Bach and Beethoven, Praxiteles and Phidias,
Raphael and Titian with clods of its own, self-imposed mediocrity...

And if Turgenev was a thousand times right when he said that the Venus de Milo is more
irrefutable than any principles of known times, then with the same justice one can, listening
to the monophonic melody of Bach performed by Casals, clearly realize the hopelessness



and destitution of the dead end into which the bats and owls of the latest false prophets are
vainly trying to drive the world. Sakhnovsky Yu.

[Translation: Google]

CocrosBiniics Buepa KOHIEPT SBIISIICA, 10 HIe€, KaKk Obl CHOBA, MOJO0OHO TIEPBOMY,
MOCBSIIEHHBIM NaMATH Yail-KOBCKOT0 MO CIIy4aro ABaUATUIIETHS CO JAHS €r0 CMEPTH.
['maBHBIME HOMEpaMH MTPOTPaAMMBI CTOSITH 4-s1 CHM(OHUS M TeMa C BapualisIMH U3 3-i
CIOUTHI.

Hupnxuposan C. B. PaxMaHUHOB, KOTOpPBI 0COOEHHO JIOOUT U LIEHUT 3Ty CUM(OHHUIO,
[I0YeMY B €ro OOBIYHOM MTOPa3UTEIHLHOM 00JIaJaHUU OPKECTPOM SIBHO YyBCTBOBaJach BO BCE
BpeMs UCTIIOJTHEHUSI TEHACHIIMSI KaK MOXKHO sipyue U SICHEE PACKPBITh BCE MeJbyaiiiine
KpacoTbl MAPTU-TYPhl U 3aCTaBUTH MIPO3BYYATh UX ¢ HAMOOJIbILIEH YOeIU-TEIbHOCTBIO IS
ciymiarenei. EctecTBeHHO, UTO TakOBO€ HAMEPEHUE JOKHO ObLIO HECKOIBKO OTKJIOHUTH
HEMOCPEJACTBEHHOCTh JUPUKEPCKOTO TBOPUECTBA B CTOPOHY U3BECTHOM aKaJleMUYHOCTH, KaK
HE00XOMMOMN CITyTHHUIIBI 1aXKe CaMoro ropsiyero qokiana. CieacTBUEM 3TOro IBU-JIOChH
OoJpIIIee CIIOKOMCTBUE U HEKOTOPasi 3aMeJIJICHHOCTh TEMIIOB, OCOOEHHO B 1-if yacTH,
CPaBHMUTEJBHO C UCTIOJHEHHEM 3ToH ke cuMponun C. B. PaxMaHUHOBBIM B IIPO-111JIOM
CE30He.

Hcnonaenue ckepiio, 0OHaKO, BEI3BAIO OypI0 BOCTOPTOB U HACTOMYMBBIC TPEOOBAHHUS
MTOBTOPEHUS.

HeoOpvaiiHo sipko npomiesn puHal, © UMEHHO OT 3TOH SIPKOCTH ellle penbedHee BBICTYITIII
«rpex» YalKoBCKOro, rpeX HEBO3MOXHOIO CMEIIEHUS CTHIIEH 00epOHO-BEOEPOBCKOTO C
KHCIIO-LIEHHO-PYCCKUM; ellle 0ojiee Yy KIAbl-MU, HO HUKaK HE KOHTPAaCTUPYIOLIUMU IPYyT
TPYTy OKa3aJIMCh 3aMaTHOCBPOTICHCKUI MIAOIOHHBIHN, OJICCTSAIINI X0 CKPUTIOK HaYaIbHBIX
TaKTOB, «yJIbTpaHEMELKUI» pUTM 1-i TeMbl U 4CTO pycckas «Bo none Gepesa crosiiay.
3aTo UCTIOIHEHNE TEMBI C BapHALUSMH OBIJIO Ha PEIKOCTh OAYXOTBOPEHHO-TIPEKPACHBIM.
Jupuxep A0CTUT BUPTYO3HOCTH OPKECTPOBOTO UCIIOJHEHHS, KAKOE TO0CTYITHO TOJIBKO
MMAHUCTY Ha OPTENHAHO, U BCE COUMHEHHE MTPUKOBAJIO K ce0e caMmoe BOCTOPKEHHOE
BHHUMaHUE, OT MIEPBOTO U3JIOKEHUS TEMBI 0 OJeCTsIIEro (MHAIbHOIO MOJI0HE3A.

Yenex C. B. PaxmMannHOBa ObLT OTpOMHBIN, ¥ IO OKOHYAHUHU €My OblJIa YCTpOSHa camast
HCKPEHHSS U ropsi-uasl OBalysl.

OuepeHbIM CONMCTOM-TacTPOJIEPOM ObLIT KOPOJIb CO-BPEMEHHBIX BHOJIOHYEnUcTOB [1abno
Kazasnbc, ¢ 00bIYHOM U1 HEr0 HEMPEN0KHOCTHIO TEHUAJIBHOTO apTHUCTa 3aCTaBUBILIUI
MIPOCIyIIaTh, KAK HEYTO HOBOE, /10 CMEPTH 3aurpaHHbiii koHuepT a-moll Cen-Canca.

Ha 6uc Kazanbc, mo 0OBIKHOBEHUIO, UTpaT S0lo 0e3 aKKOMITAaHEMEHTa OeCCMEPTHBIC
TBOPEHUSI BEYHO >KMBOT0 baxa, mpuBO/s BECh 311 B OJIMH HEpa3JelbHbIN IOPBIB BOCTOPra,
TOTO BOCTOPTra, KOTOPOTO MOKa YTO, IPU CAMOM JTOTOILIHOM aHaJIN3€, HE OTKPHITh NpU
WCIIOJTHEHUH NPOU3BEACHNUN HOBEHMILINX KOMIIO3UTOPOB, CJIABHBIX [TOKa pa3pylIEHUEM
CTapbIX OCHOB MCKYCCTBA, HO OTHIO/Ib HE CO3MIaHUEM YEro-I100 HOBOTO, JOCTOMHOIO ObITh
COIOCTABJIEHHBIM CO CTAaPbIMHU, BEYHO KUBBIMH, BEYHO IPEKPACHBIMU U BEYHO J1I0PO-TUMU
BCEMY YeIIOBEUECTBY MPOU3BeACHUIMU. W Kak OOIEHO M CMEUTHO CIIBIIIATH ¥ BUJETh
«HOBEHIIIHIN «0CII0-XBOCTO-3T0-Ky00-0yiHO-(DyTYypu3M», CTaparoIINiics, HUYETO J10-
CTOMHOTO B3aMEH I0Ka HE JlaBasi, 3a0pocaTh KOMbSIMU TPsi3U COOCTBEHHOM, CaMO-MHUMOM
6e3napHoctu baxa u berxoseHa, [lpakcurens u @uaus, Padasns u Tunuana...



W ecnu Teicsiuy pa3 6b11 npaB TypreHes, cka3as, uto Benepa Muiiocckasi HeorpoBepxKuMee
BCAKHUX IMPUHILIUIIOB U3BECTHBIX I'O/I0B, TO C TOIO K€ CIPABEIMBOCTHIO MOXKHO, CITyIIas
ofHOTONIOCHYO Menoanto baxa B ucnonnennn Kasansca, scCHO CO3HAaTh OECIIPOCBETHOCTD U
663BI)IXOI[HOCTI) TyIllMKa, B KOTOpBIfI THICTHO NBITAIOTCA 3arHaTb MUpP HETOIIBIPU U COBBI
HOBEHMIINX JIKETPOPOKOB.



