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This concert, which attracted countless listeners, confirmed the unshakable and enduring
popularity of Rachmaninoff. The most interesting, large-scale, and valuable piece on the
program is the new (2nd) piano sonata. Compared to the rather dry and formal First Sonata,
the composer decisively moves forward in deepening the content in the Second. As always in
such cases, Rachmaninoff's composition has a somewhat austere, even sombre, undertone.
But behind this austerity lies a strength and a sympathetic restraint of expression. Moreover,
in this sonata, it is pleasant to hear a distinct refreshment and expansion of the harmonic
material and contrapuntal devices. It goes without saying that the pianistic side of the new
composition is at a high level, and in it the composer often shines with the most ingenious
uses of piano mechanics and sonority, which is especially interesting to observe in the
melodic, figurative and rhythmic modifications of the middle variation section - generally
the strongest, most inspired and formally beautiful section.

On the whole, the sonata, neither in its artistic content nor even in its technical aspect
(meaning its specifically virtuoso content), can be considered a work that opens up new
horizons in any respect. But, imprinted with all the qualities inherent in Rachmaninoff's best
works, it will certainly occupy a prominent place in Russian literature. As for the public,
having shown due respect and admiration for the new work of the beloved author, it greeted
with much greater enthusiasm old acquaintances in the form of the Elegy, the Barcarolle,
several favourite preludes, and also the romance "Lilacs," presented that evening in a new
form of piano transcription, masterfully executed by the author, but not forsaking all the
charm of the original. Among the pianists of the whole world, Rachmaninoft is in the first
rank; equal to the greatest, "but only with a Russian soul." To talk about his interpretation
(which is all the more remarkable if it is an auto-interpretation) is therefore superfluous.

[Translation: Google]

OTOT KOHLIEPT, MPUBJICKIINN HEUCUUCIUMOE KOJIMYECTBO CITyIIaTeNeH, MOATBEPANI
HEPYLINMOCTb U IPOYHOCTh PaxMaHMHOBCKOM MOIYJIIPHOCTH. B mporpamme KoHIepra
camMo€ MHTEPECHOE, KPYITHOE U LIeHHOEe — HOBas (2-s1) ¢poprenuanHas conara. Io
CPaBHEHHUIO ¢ cyXoBaToi U GpopmasibHO [lepBoil conaroii - Bo Bropoii komno3uTop pe-
LIUTENIBHO UIET BIEpPE 10 MyTH yryoneHus cofepxanus. Kak Bceraa B mo1o0OHbIX
ciyvasix, y PaxMaHMHOBa KOMIO3UIMS ITOJTy4YHJIa HECKOJIBKO CYpOBBIH, AK€ YTPIOMBIN
oTreHoK. Ho 3a 3Tol CypOBOCTBIO CTOUT CHJIA U CUMITATUYHAS CAEPKAHHOCTD BBIPAXKCHUS.
Kpowme Toro, B 310 COHa-TE NPUATHO CIBIIIATH IBCTBEHHOE OCBEKEHHUE U PACLIMPEHHE
rapMOHHMYECKOT0 MaTepraja ¥ KOHTPAIyHKTUYECKUX ITpueMoB. Hedero u roBoputs, 4to
COOCTBEHHO MMMAHUCTHYECKAsi CTOPOHA HOBOTO COUMHEHUS Ha OOJIBIION BBICOTE U B HE
KOMITO3UTOP HEPEIKO OJIUCTAET OCTPOYMHENIIIMMHU UCIIOIB30BAaHUSAMU (POPTENHAHHON
MEXaHHUKH U 3ByYHOCTH, YTO OCOOEHHO MHTEPECHO HAOIIONATh B MEJIOTUIECKHUX,
(GUTYyparMoHHBIX U PUTMHUYECKUX MOIU(UKAIMIX CPEIHEH BapHAIMOHHOM YacTH — BOOOIIIEe
caMoi CHJIbHOHM, CaMOii BIOXHOBEHHOW U (POPMATBHO MPEKPACHON YaCTH.

B nenom - coHata HU CBOMM Xy 0KECTBEHHBIM COJIEPKAHUEM, HU 1a’KE TEXHUUECKON
CTOPOHOH (MMest BBULY CIIEU(PHUECKHA BUPTYO3HOE COIEPIKaHUE) HE MOXKET OBITh MPU3HAHA



COYMHEHHEM, OTKPBIBAIOIINM B KaKOM-JTHOO OTHOIIEHHH HOBBIE TOpH30HTHL. Ho, Oynyun
3areyariieHa BCEMHU KaueCTBaMU, CBOMCTBEHHBIMU JIYUIIMM IIPOU3BEICHUIM PaxMaHMHOBA,
OHa, KOHEYHO, 3aliIMET BUIHOE MECTO B OT€UECTBEHHOM JinTeparype. UTto kacaeTcs myOnuky,
TO, BbIKa3aB JOJDKHYIO JJaHb YBaXKEHUSI U BOCXUILEHHOCTH HOBOMY IPOU3BEACHUIO
JAH0OMMOr0 aBTOPa, OHA € TOPa30 OOJBIINM YBICUEHHEM IIPUBETCTBOBAJIA CTAPhIX 3HAKOMBIX
B BUie Dieruu, bapkapoisl, HEKOTOPBIX W3ITIOOJICHHBIX TPETIOANIA, a TAKXKE POMaHCa
«CupeHby, MPECTaBIIEro B 3TOT BEYep B HOBOM BHUIE ()OPTEITMAHHON TPAHCKPUTIIIHH,
MaCTEPCKH CIeIaHHON aBTOPOM, HO HE 3aCTaBHBILECH 3a-OBITh BCIO MPEJIECTh OPUTHHAJIA.
Cpeny nuaHUCTOB Bcero Mupa PaxMaHMHOB B psily NEPBbIX; paBHbIA BEIMYANUIINM, «HO
TOJIKO C PYyCCKOIO AyIIoi». [0BOpUTH 00 ero uHTepnperanuu (Kotopasi ObIBaeT TeM 0osee
3aMevareabHON, €CIIM 3TO aBTOMHTEPIIPETALHS ), CIIEI0BATEIbHO, U3JIHILIHE.



