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The first concert of S. V. Rachmaninoff, which took place on Tuesday, was distinguished by
an unusually large audience, which, however, is understandable: Mr. Rachmaninoff does not
perform as a pianist very often, and meanwhile his popularity has already acquired a tint of
glory, since the exceptional combination in one person of three enormous talents - composer,
pianist and conductor, and the entire scope of his musical talent have created for him the
position of the greatest musical figure in Russia at the present time.

A distinctive feature of S. V. Rachmaninoff's entire musical persona is majesty. This majesty
distinguishes his powerful, overwhelmingly confident playing, producing grandeur even in
the most subtle pianissimo. This majesty also distinguishes his compositions, be it the
graceful, clear C sharp minor prelude or the elegiac barcarolle. This majesty is felt in the
entire texture of his works. Their musical design provides the richest sonic ornamentation,
the richness of which, in connection with the consistency of style, involuntarily brings to
mind Gothic architecture with its attraction to grandeur. A feature shared by Rachmaninoft’s
music and the Gothic style is a certain stern austerity—the exact opposite of certain
contemporary trends that cultivate the sensuous, sonorous aspect. Despite the complexity of
Rachmaninoff's writing, it is clearly perceived, of course, not in all the details, but in its
general outlines. It is not easy to grasp Rachmaninoff's moods, and to do so, even regarding
the program of a single concert, is impossible within the confines of a newspaper article.
Therefore, we will limit ourselves to simply noting that we find little light, radiance,
joyfulness, or languid lyricism in his writing. Such pages are rare exceptions for
Rachmaninoff. Characteristic, however, are the moods that distinguished many of the works
from the program of his last concert, but which are particularly powerfully defined in the
wonderful music of the scenes of Dante's hell from his opera Francesca da Rimini.

All of Rachmaninoff's music represents an evolution in the direction of Tchaikovsky. Armed
with modern compositional technique, Rachmaninoff nevertheless moves freely. He is free
from preconceived theories. He is absolutely sincere. Thanks to this, all of his work gives a
very definite, though difficult to define, character. As a composer, Mr. Rachmaninoff is a
powerful individual. And a few bars of any of his works immediately reveal their author:
Wagner, Tchaikovsky, and Mussorgsky are immediately felt.

In conclusion, we must note that this time Mr. Rachmaninoff was especially “in good shape”
and performed the wonderful new (second) sonata and everything else played according to
the program and beyond it, with absolutely amazing goodness. Kochetov N

[Translation: Google]

Cocrosuuiics BO BropHuk nepsbiii koHuept C. B. PaxmannHoBa oTnyancs
HeoObIYallHBIM MHOT'OJIFOZICTBOM IYOJIMKHU, UTO, BIIPOYEM, U MOHIATHO: I. PaXMaHWHOB HE Tak
4acTO BBICTYMAET KaK MHAHUCT, @ MEXAY TEM MOMYJISIPHOCTh €T0 MOy4Ynia YK€ OTTEHOK
CJIaBbl, TAK KaK UCKIIIOUUTEIHHOE COYETAHUE B OJTHOM €TI0 JIULE TPEX OIPOM-
KOMITO3UTOPCKOTO, TMAHUCTUYECKOTO U IUPHIKEPCKOT0, U BECh 00BEM €0 MY3bIKaJIbHOIO
JApOBAHUS CO3/ANI MY IOJIOKEHHE CaMOr0 KPYIHOIO My3bIKalIbHOTO Aesrens Poccuu B
HACTOSIILEE BPEMSL.



OTAMYUTENHFHOIO YEPTOIO BCETo My3bIKaibHOTO 00mmka C. B. PaxmanuHoBa siBisieTcst
BEJINYaBOCTh. BEIM4aBOCTh OTIMYAET €10 UIPY MOIIHYIO, TOAABIISIOLIE-YBEPEHHYIO,
JAOIIYO0 TPAHAMO3 JaKe B CAMOM TOHKOM pianissimo. BennmyaBocTh OTIMYAET U €ro
COYMHEHMsI, OyIb 9TO TPAllMO3HAs B CBOCH SICHOCTH Tpetoans cis-moll uimu snermyeckas
Oapkapoiuta. BennyaBocTh 4yBCTBYETCS BO BCeHl (pakType ero mpou3BeIeHHIA.
My3bIKaJIbHBIM PUCYHOK MX AAa€T OOraTetinyro 3ByKOBYI0 OpPHaMEHTHKY, O0raTrcTBO KOTOPOH,
B CBA3M C BBIICPKAHHOCTBIO CTUJIS, HEBOJIbHO HABOAMT MBICIIb HA TOTUYECKYIO apXUTEKTYPY
C €€ BJIeUEeHUEM K TpaHano3y. Y oOum ¢ roTukoi B My3bIke I. PaxMaHnHOBA sIBIIsIETCS
KaKas-TO CypoBas CTPOTOCTh, IPEICTABIIAIONIAS MIOIHYI0 IIPOTUBOIIOIOKHOCTh HEKOTOPBIM
COBPEMEHHBIM TEUEHHUSM, JAIOIIUM KyJIbT YyBCTBEHHO-3BYUHOU cTOpoHbI. [Ipu Beeit
CJIIOKHOCTH PaXMaHWHOBCKOT'O ITMCbMa OHO BOCIIPUHUMAETCS SICHO, KOHEYHO, HE BO BCEX
JeTalIgX, HO B 00X odepTaHusax. He Tak nerko BONTH BO BKyC paXMaHMHOBCKHUX
HaCTPOEHUH, U CIENIaTh 3TO, JAKE 10 MOBOAY POTrpaMMBbI OJJHOTO KOHIIEPTA, B paMKax
ra3eTHOM 3aMETKH HEBO3MOKHO. [109TOMY MBI OrpaHMYMMCSI TOJIBKO 3aMEYaHUEM, YTO CBETA,
Jy4€3apHOCTH, KU3HEPATOCTHOCTH, ICTOMHOT'O JINPH3Ma Mbl y HETO Haiinem mMaio. Takue
CTpaHHULBI ISl PaxMaHMHOBA peiKMe UCKITIOUEHHSI. XapaKTEPHBIMU e SIBIISIFOTCS T€
HACTPOEHUS, KOTOPbIE OTVIMYAIM U MHOTUE COYMHEHHUS U3 IPOrPaMMBbI MOCIIEIHETO
KOHIIEpPTa, HO KOTOPbIE C 0COOEHHOI CUJIOI0 ONPENEIUIIUCH B UyJJECHOM MYy3bIKE KapTUH
JAHTOBCKOTO ajJa u3 ero onepsl «Ppanuecka na Pumunm».

Bcest Mmy3bika 1. PaxmMaHuHOBa siBiisseT OO0 3BOJIIOLIMIO B HANIPABJIEHUH, UIYIIEM OT
Yaitkosckoro. I. PaxMaHMHOB BO BCEOPYKUHU COBPEMEHHOM KOMIIO3UTOPCKON TEXHUKH UJIET,
OJTHaKo, cBOOOHO. OH UyK[ PeAB3AThIX Teopuit. OH aOCOMIOTHO UCKPEeHEH. braromapst
3TOMY BCE€ €r0 TBOPYECTBO JAET BIIOJIHE ONPENEICHHBIN, XOTSA ¥ TPYAHO ONpPEACIIIEMbIN, Xa-
pakrep. Kak komno3urop r. PaxMaHMHOB - MOry4asi UHIMBUYaJbHOCTb. VI HECKOIBKO
TAKTOB JIFOOOTO U3 €r0 COYMHEHUH celvac ke BBIJAIOT UX aBTOpa: TaK Cpaszy YyBCTBYIOTCS U
Baruep, n HalikoBckuii, 1 MyCOpPrcKui.

B 3akitoueHue Mbl JOJDKHBI OTMETHTD, YTO Ha 3TOT pa3 I. PaxMaHWHOB ObIIT 0COOCHHO «B
yaape» U MOJI0KUTEIBHO U3YMUTEIBHO XOPOILO UCIIOIHUI IPEKPACHYIO HOBYIO (BTOPYIO)
COHATy M BCE€ OCTaJIbHOE, UTPAHHOE 10 ITPOrpaMMe U CBEPX HEe.



