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Rachmaninoff the pianist enjoys immense popularity. This is evidenced by the completely
full hall of the Noble Assembly at yesterday's concert. Tickets were sold out long before the
concert, right down to the last chair.

The entire program is made up of works by the pianist-composer. Among the new works,
Sonata No. 2, placed at the head of the program. As a composer, Rachmaninoff stands apart.
He was untouched by contemporary musical trends, not unsettled by them, and not thrown
off course into a path of exploration. No. Rachmaninoff bypassed the new French school,
bypassed the "discoveries" made by Scriabin.

His compositions lack any national colouring, no invention or counterfeit, but have the
warmth and melancholy of Tchaikovsky's genius. At the beginning of his career,
Rachmaninoff was more a composer than a pianist. His best, freshest, most inspired and
poetic works date back to this period of his career.

Recent years have brought Rachmaninoff the pianist to the forefront. A truly majestic
individual. With boundless technique, a powerful, iron-clad touch, and a unique, capricious
approach. Rachmaninoff the pianist has overshadowed the composer. His latest works,
including the new sonata performed yesterday, are the height of virtuosity. Harmonically,
they are simple, content-wise, shallow. They remind you of the old Rachmaninoff, but
somewhat faded. This superficial complexity of the writing is appealing, providing very
complex, even overwhelming, material for a virtuoso. Rachmaninoff seems to write for
himself, and it's no surprise that no pianist can perform his works better than him.

Of the new sonata, the second and last movements are of interest. The second is lento-like,
moody; the last has a soft, elegiac, vibrant rhythmic quality very characteristic of
Rachmaninoff, although the musical content is poorer. The rest of the program is made up of
the composer's previous works.

The enchanting, poetically charged Barcarolle, with its beautiful, languid melody. The
somewhat cloying but masterfully executed "Elegy," the brilliant etude-pictures, as if forged
from steel by the pianist, and, finally, the four famous preludes for piano.

Need we even talk about success? The audience treated the artist attentively and carefully,
trying not to disrupt the artistic experience, and did not applaud between the sonata's
individual movements. However, after each section, they repeatedly called for encores. S. V.
Rachmaninoff was presented with several bouquets of flowers. Kurov N.

[Translation: Google]

Nms PaxmaHMHOBa-NIMAHKUCTA MOJIB3YETCS OTPOMHOM MTOMYIISIPHOCTBIO. J[0Ka3aTeIbCTBO
3TOMY COBEpILEHHO MOJIHBIN 3a)1 braroponHoro coOpaHus Ha BUepalIHeM KoHIepTe. buieTsl
ObLIM MPOJAHBI YXKE 3a/10JIT0 0 KOHLIEPTA BILIOTH JI0 IPUCTABHBIX CTYJIbEB.

Bes nporpamma cocraBieHa U3 NpOU3BEACHUN THAHUCTA-KOMITIO3UTOpa. 13 HOBBIX
counHeHunit Conara Ne 2, mocraBiieHHas BO Iv1aBe nporpammsl. Kak koMmmnosurop,
PaxmaHuHOB cTOUT 0COOHsIKOM. ET0 HE 3aTpOHYIM COBPEMEHHBIE TEUSHHSI B MY3BIKaJIbHOM
HCKYCCTBE, HE BBIILINOIN U3 KOJIEH Ha MyTh ckaHui. Het. PaxmMaHMHOB mporiesn MUMo
HOBEHUIIeH (hPAHITy3CKOM MIKOJIBI, TPOIIET MUMO «OTKPBITHIY, CAeTaHHbIX CKPSOUHBIM.



B ero counHeHMsIX HET HaLlMOHAJIBHOM OKPACKU, HET BbI-AYMKHU U MOAJIEIKH, HO €CTh
TEIJI0TA, MEJIAHXOJIMYHOCTh F'eHusl HallkoBCKOro. B Hauase cBOeH AeSITeIbHOCTH
PaxManunoB OblT O0Jiee KOMITIO3UTOPOM, YeM nuanucToM. K 3Toit mope ero TBopuecTna
OTHOCSTCS U JIy4dllIe, CBEXKUE, Han0OJIee BIOXHOBEHHBIE U MOATUYHBIE €r0 BEIIIH.
[Tocnennue roas! BeIiBUHYIM PaxmMannHoBa-nuanncta. OrpoMHOTO HHAMBUAYATbHOTO
nuanucta. C OecrpeiebHON TEXHUKOW, MOIITHBIM KEJIE3HbIM Y1apoM, CBOEOOpa3HOH,
Kalpu3HOW TPAKTOBKOM. PaXMaHMHOB-IIMaHUCT 3aCI0HWI komno3uTopa. Ilocnennue ero
BEIIY, BKJIIOYasi HOBYIO, BUEPA UCIIOJHEHHYIO COHATY, BepX BUPTyo3HOCTH. [1o
rapMOHHMYECKOM CTPYKTYpE OHM HE CIIOXKHBI, [10 COIEP KaHUIO He ITyOoku. HanoMuHaroT Bam
npekHero PaxMaHnHOBa, HO HECKOJIBKO BBILIBETIIET0. DTa BHELIHSS YCI0KHEHHOCTD MTUChMa
UMIIOHUPYET, AA€T OYEHb CJIOKHBIN, Jake HEMOCUIIBbHBIA MaTepual Juisl BUPTYyO03a.
PaxmaHMHOB Kak Obl MULIET 11 ce0s1, U HE YAUBUTEIBHO, YTO JIyUIlIE €r0 HUKTO U3
MUAHUCTOB U HE MOXKET UCTIOIHUTD €r0 MPOU3BEICHMUS.

W3 HOBO¥ COHATBI MHTEPECHBI BTOPask ¥ NOCJIEHAs YacTb. Bo Bropoit Lento -HacTpoeHus; B
MOCJIETHEH ---- MHOTO MATKOTO, 3JIETUYHOTO SIpKasi, O4eHb XapakTepHas /s PaxmaHnHOBa
PUTMHKA, XOTSI My3bIKaJIbHOE cofiepikaHue OeaHee. B octanbHOM nmporpamma cocrapieHa U3
MPEKHUX NMPOU3BEICHUN KOMIIO3UTOPA.

OuapoBaresnbHasi, TOUHO HallOEHHas 1033uell bapkapoina ¢ kpacuBoi, TOMHON MeJoaneH.
Heckonbko npuTopHasi, HO MACTEPCKU UCTIOIHEHHAs «JNETUs», OIeCTAIIHE ITIObI-
KapTHUHKH, TOYHO BHIKOBAHHBIE TMAHUCTOM U3 CTaJIM, U, HAKOHEL], 4 U3BECTHBIE MPEIIOAUU
it poprenuaHo.

HyxHo nu roBoputh 00 ycnexe? I1yonuka BHUMaTeNnbHO, OEpexHO OTHECTACh K apTUCTY,
CTapasch HE HapyIlaTh Xy/10’)KECTBEHHOTO BIIEYATIIEHUS, HE allJIOAUPOBAIa MEXIY
OTJEJIbHBIMH YacCTsIMHM COHAThI. 3aTO MOCJE KaXkJI0r0 OTJEIEHHUS MHOTO BbI3bIBaJIA U
TpeboBana bis. C. B. PaxMaHWHOBY TIOJHECIIH HECKOJIBKO OYKETOB IIBETOB.



