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S. V. Rachmaninoff's Clavierabend is further proof of the powerful, all-round talent we are
dealing with.

Rachmaninoff the conductor and Rachmaninoff the pianist are two of the world's greatest
figures.

Is there currently a musician in Western Europe who combines the talents of a composer,
pianist and conductor, and, moreover, such a great, original talent as S. V. Rachmaninoff
possesses?

There's no artist so comprehensively gifted. It's clear that Rachmaninoff enjoys great success
and prestige abroad. He is deeply valued, perhaps even more so than in his homeland.
Rachmaninoff's playing is marked by a rare individuality among pianists. Along with a
powerful, steely, sharp touch, the pianist possesses a melodious, velvety tone. At times
capricious, nervous, and whimsical, at others ironclad, clear, and defined.

Need I even mention this remarkable pianist's technique? It's boundless, in the truest sense of
the word. You don't notice it because everything else overwhelms you, making you forget the
virtuoso side of the performance.

Like any highly talented artist, not everything Rachmaninoff plays is equally smooth or
equally successful.

He plays the same piece differently. At the concert, I was not satisfied with the composer's
performance of his famous C sharp minor prelude. The beginning seemed too drawn out to
me, and the middle section was played at a strange rubato tempo.

But the charming, poetic Barcarolle, the Melody, and the witty “Humoresques” are conveyed
with exceptional lift, amazing subtlety and grace.

In conclusion, a few words about Mr. Rachmaninoff's new preludes. They lack the inspiration
and sincerity that, so to speak, permeated the composer's previous works.

The new pieces contain rich material for a virtuoso, a deep knowledge of the instrument and
its effects, but also a bit of true, profound music.

In terms of musical content and inspiration, I would place the new preludes alongside Mr.
Rachmaninoff's sonata. Both works display more mastery than genuine creativity. N. Kurov

[Translation: Google]

Clavierabend C. B. PaxmannHOBa JIMIIIHEE T0KA3aTEILCTBO TOrO, C KAKMM MOIIHBIM,
BCECTOPOHHHUM TaJIaH-TOM MbI UIMEEM JIEJIO.

PaxmaHuHOB-auprxkep U PaxMaHUHOB-IIMAHUCT 3TO JIBE KPYMHEUIIINE MUPOBBIE BETUUHHBI.
Ectp nm B HacTosmee Bpemst B 3amaaHoi EBporie My3bIKaHT, KOTOPBI coeTuHIIT ObI B ceOe
TaJaHT KOMIIO3UTOpA, MTMAHUCTA U IUPIHKEpa, U IPUTOM TaKOM KpYMHbIN, CAMOOBITHBIN
TajaHT, kKakuMm oonamaet C. B. PaxMaHuHOB.

Takoro BceCTOpOHHE OapeHHOr0 XyJoXHHKa HET. [IoHsITHO, uTo PaxMaHMHOB moJib3yeTcs 3a
rpaHUIel OONBIINM yCIIeXOM M aBTOPUTETOM. ETo mIyOOoKO IIEHST, MOXKET ObITh, TOpa3io
0oJbIIIe, YeM Ha POIUHE.

Hrpa PaxmannHOBa OTME4YEHA PEAKON Cpeay MMAHUCTOB HHINBUAYaIbHOCTHI0. HapaBHe ¢
MOIIHBIM, TOYHO CTaJbHBIM, OCTPBIM YIapOM, MHAHUCT 00JIaJaeT EeByYnM, OapXaTHbIM



TOHOM. MecTaMy KalpHU3HbIM, HEPBHBIN, IPUYYUIMBBIM, MECTAMU KEJIC3HBIN, ICHBIA U
ONPEICIICHHBIM.

Hy’xHO 111 TOBOPUTH O TEXHUKE 3TOTO 3aMeUaTesIbHO-ro NuaHucTa. OHa B IIOJTHOM CMBbICTIE
cioBa 6e30pexHa. Ee He 3aMedaenipb, Tak Kak BCe OCTAIbHOE BAC MMOJABIISCT, 3aCTABIISIECT
3a0bIBaTh O BUPTYO3HOW CTOPOHE UCIIOTHEHMSL.

Kak y BCsIKOro BHICOKOTAJIaHTIIMBOTO XY/I0’)KHUKA, Y PaxMaHMHOBA HE BCE TO, YTO OH UIPAET,
OJIMHAKOBO POB-HO, OIMHAKOBO XOPOIIIO YAAETCH.

OnHy ¥ Ty K€ BEI[b OH UT'PAET IMO-pa3HOMY. B 0T4eT-HOM KOHIIEpTE ero U3BECTHas Cis-
moll'Has mpenmtonns B NCTIOTHEHUH aBTOpa MEHS He yJ0BJIeTBOprIIa. CIHIIIKOM pacTsSHYThIM
Ka)KeTCs MHE Ha4yasio, B CTpaHHOM tempo rubato chirpaHa CpeIHsisi 4acTb.

3aro ouapoBarenbHas, 00BesiHHas 1od3uii bapkapona, Menoaus, o0CTpOyMHbBIE
«Humoresques» nepenanbl ¢ UCKIIOYU-TEIbHBIM [TOIBEMOM, YIUBUTEIHLHON TOHKOCTBIO U
U3SI11IECTBOM.

B 3akiroueHue HECKOIBKO CJIOB O HOBBIX Mpentoausax I. PaxmanuHoBa. B HUX He uyBCTByeTCs
TOTO BJOXHOBEHUS, TOH UCKPEHHOCTH, KOTOPBIMH, €CJIM MOYKHO TaK BbIPA3UTHCSI, HAITOCHBI
MIPEKHNUE COYMHEHMSI KOMITIO3UTOPA.

B HOBBIX Bemiax Oorarelif MaTepual Jiisl BAPTY03a, NTyOOKOe 3HaHWE UHCTPYMEHTA U €T0
3¢ (eKToB, HO 3aTO HEMHOTI'O UCTUHHOM, IITyOOKOH MY3BIKH.

Hogele nmpentoanu 1o My3bIKaabHOMY COZIEPKaHHUIO, IO BAOXHOBEHHUIO s TIOCTABIIIO PSJIOM C
coHaroii I. PaxmannHoBa. B 06oux counHeHusx OoJblIe MacTepCcTBa, YeM UCTUHHOTO
TBOpPYECTBA.



