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Rachmaninoft is our hope. With Rimsky, Arensky, and our "teacher" Balakirev gone, who
will hold the banner of Russian art?

We also have the venerable C. A. Cui, "the last of the Mohicans." But he's all in the past, and
we're unlikely to see any bright, powerful flashes of his talent.

There are "youth" with unimpressive names (Akimenko, Steinberg, and others), who don't
yet have a present, and whose future, perhaps a glorious future, is still far away. The
rebellious, frantic Scriabin broke away, secluded himself, and, proud of his solitude, blazed
new trails.

And there is the last group, a group of fresh, interesting and self-defined talents, in which,
along with Glazunov, Grechaninov, Spendiarov, a place of honour is occupied by S. V.
Rachmaninoff.

We have a right to expect much from him. He is an ordinary, truly musical, and multifaceted
talent. Along with his great compositional technique, he has developed the performing skill
of a first-class virtuoso, and, in addition, has cemented his reputation as an excellent
conductor.

Mr. Rachmaninoff's compositional technique is extraordinary. It is a technique that can only
be mastered with enormous effort, the technique of Glazunov and Tchaikovsky, a technique
with which conservatories often graduate their students. A musician with a fine technique is
never threatened by the painful state of the amateur, who "will und kann nicht."

Despite the complexity of Mr. Rachmaninoft's writing and the somewhat cumbersome form
of his compositions, they are, for the most part, understandable and accessible in content. In
terms of the nature of his work, Mr. Rachmaninoft is most closely related to the Romantics,
or more precisely, to the Romantic lyricists. And if one were to seek continuity in his work
with that of the preceding generation, one would naturally be speaking not of the objectivists
(Rimsky, Borodin), not of the realist Mussorgsky, but only of the cosmopolitan lyricist
Tchaikovsky. Mr. Rachmaninoff gives concerts in our country under rather unfavourable
circumstances. To acquaint the public with all the elements of his talent, Mr. Rachmaninoff
would have to perform in a symphony concert, present his "Isle of the Dead," give us an
undoubtedly interesting and original interpretation of a symphonic work by a classic or
contemporary composer, and play one of his wonderful piano concertos with orchestral
accompaniment. Then one of the greatest representatives of his native art would appear
before us, leaving us with vivid and cherished memories.

Under local conditions, this proves impossible, and Mr. Rachmaninoff is forced to perform
solely as a composer-pianist. Mr. Rachmaninoff did not enjoy much success at the final
concert. I attribute this solely to the fact that audiences are reluctant to listen to new and
unfamiliar pieces, especially if the entire program is made up of them. Mr. Rachmaninoff
would undoubtedly have easily achieved this success in a purely piano concert, if he had
devoted one section to works by others, and the other to play from his own works that the
public always listens to willingly (Prelude in C sharp minor, etc.).

There was, however, a lot of interesting stuff in the concert. Leaving aside the Polka and
Variations on a Theme of Chopin, it was highlighted by five études and six preludes from



opus 32. These are very interesting compositions, original in their harmonization and texture,
and they were conveyed with great virtuosity and brilliance.

1 He wants to, but he can't (in German).
[Translation: Google]

PaxmanunoB Hama Hagexaa. Korna yuum Pumckuil, ApeHckuil u «yuntensy banakupes,
KOMY JI€p>KaTh CTST PyCCKOTrO UCKyccTBa?

Ects eme y Hac «miocnennuit u3 morukan» Mactuthiii L. A. Kron. Ho o Beck B mpouuiom, u
APKHUX, MOTYYUX BCHBIIIEK €T0 TAJIAHTA €Ba JIM HAM JI0KIaThCS.

Ectb «mononexp» ¢ Maio3BydyHbIMH nMeHamMu (Akumenko, [ltelinOepr u ap.), y KoTopoi
HACTOSIIIIETO €IIIe HET, a Oy/yIiee, MOKET OBITh MPEeKpacHoe Oyayiiee, enie 1aaeko.
MsitexHbli, HeucToBbI CKpsIOMH OTKOJIOJCS, YEAUHUIICS U, TOPJbI CBOMM OIMHOYECTBOM,
MIpOJIaracT HOBBIE ITyTH.

WU ecth nocneqnss rpynmna, rpynna CBeXXUX, MHTEPECHBIX U CAMOOIIPEIEIUBIINXCS TAIAHTOB,
B KOTOpoi Hapsiay ¢ [azyHoBbiM, [ pedanrHoBbIM, ClIEHIHAPOBBIM IIOYETHOE MECTO
3anumaet C. B. PaxmaHuHOB.

OT Hero Mbl BIpaBe k/1aTh MHOTOT0. DTO -YPSIAHbIN, HCTUHHO MY3bIKaJIbHBIN U IPUTOM
MHOTOTPAHHBIN TaJIaHT. BMecTe ¢ 00JbIION KOMITO3UTOPCKON TEXHUKOW OH pa3BHII B cebe
HCIIOJTHUTENICKOE YMEHBE IEPBOPA3PSATHOTO BUPTY03a, U KO BCEMY TOMY YIIPOUYMII 32 COO0I0
pernyTanuo OTIINYHOTO TUPUKEPA.

Kommno3zuropckas TexHuka I. PaxMaHnHOBa He3aypsiiHa. ITO TEXHUKA, KOTOPOU MOYKHO
OBJIAJETh JUIIb C 3aTPATOM OTPOMHOIO TpyAa, TexHuka [ 1azyHoBa u YallKOBCKOTO, T€X-HUKA,
C KOTOPOM 4acTO BBITYCKAIOT CBOMX IUTOMLEB KOHCEPBATOPUHU. My3BIKaHTY, BIAICIOIIEMY
TOHKOW TEXHHMKOM, HUKOT/Ia HE YTPOXKAET MyUYHUTEIbHOE COCTOSIHAE TUJIETaHTa, KOTOPBIH “‘will
und kann nicht™".

[Ipu Bcel, onHaKo, CIOKHOCTHU MUChbMA I. PaxMaHWHOBA 1 HEKOTOPOI BHEIIHEH
TPOMO3/IKOCTH ()OPMBI €TO0 COYMHEHH, OHU B OOJIBIICH YaCTH MOHATHBI U JIOCTYITHBI 110
coxepkanuto. [1o xapakrepy TBopuecTBa I. PaxMaHUHOB OJIFKE BCETO TPU-MBIKAET K
POMaHTHKaM, TOYHEE K POMAaHTUKaM-JInpuKaM. W ecin nmokenarb OTBICKUBATh
MIPEEMCTBEHHOCTh B €70 TBOPYECTBE C TBOPYECTBOM MPEIIECTBYIOIIETO IOKOJICHHUS], TO P€UYb
MOXXET UJITH, pasyMeeTcs, He 00 oobekTuBucTax (Pumckuii, boponun), He o peanucre
MycoprckoM, a TOJIBKO JIMIIb O JUPUKE-KocMononauTe YaitkoBckoM. KoHuepTupyer y Hac T
PaxmaHMHOB ITpH 1OBOJIBHO HEOIArONpuUsATHON 00cTaHOBKE. [l TOro, YTOOB! 03HAKOMUTH
myOJIHMKY CO BCEMHU JIEMEHTAaMU CBOETO JapoBaHUsl, I. PaxMaHMHOB OKEH ObLT OBl BBICTY-
IUTh B CUM(OHUYECKOM KOHLIEPTE, IPEACTaBUTh HaM CBOM «OCTpPOB CMEPTU», 1aTh HAM
HECOMHEHHO MHTEPECHOE U CaMOOBITHOE TOJIKOBaHNE CUM(POHUYECKOTO COYMHEHUS KI1acCh-
Ka WJIM COBPEMEHHUKA, ChITPATh OJIUH U3 CBOMX MPEKPACHBIX (POPTENHAHHBIX KOHIIEPTOB C
COIIPOBOXIEHUEM opkecTpa. 1 Torma npencran Ob mepe HaMy OAMH U3 KPYITHEUIITHX
MIpeJICTaBUTENEH POAHOTIO UCKYCCTBA, M OCTABUJI Obl HAM SIp-KUE U CBETJIbIC BOCIIOMUHAHMSL.
B MeCTHBIX yCIOBHSX 3TO OKa3bIBAETCS HEBO3MOKHBIM, U I. PAXMaHNHOBY NPUXOAUTCS
BBICTYIIATh TOJIBKO B KAYECTBE KOMIIO3UTOPA-IIMaHUCTA. B OTYETHOM KOHLIEpTE I.
PaxmanuHOB nryMHoro ycnexa He uMen. OObSICHSIO sl 3TO UCKIIIOUUTEIBHO TEM, UTO IyOnuKa
HEOXOTHO CIJIyIIAeT HOBBIE U MaJIO3HAKOMBIE €1 ITbeChl, 0COOEHHO €CJIU BCs Mporpamma
cocraBieHa u3 HuX. [. PaxMaHMHOB, HECOMHEHHO, 03 Tpyaa JoOHIICsS ObI ATOTO yCIiexa U B
9rCcTO (HOPTETMAHHOM KOHIIEPTE, €CIIM ObI OTHO OTAETICHHE €T0 OTAAI Uy>KUM



MIPOU3BENICHUSM, a B IPyTOM Urpajl Obl U3 CBOETO TO, YTO MyOJIUKa BCErAa OXOTHO CIYyIIAeT
(ITpemtonus cis-moll u ap.)

B xon1epre ObL10, 01HAKO, HEMAJIO UHTEPECHOT0. OCTaBIISIsl B CTOPOHE «IOJBKY» U
BapHalyy Ha MOIICHOBCKYIO TCMY, MOKHO OTMCTUTD IIATH 3TIOA0B U IICCTh npemoz[m?l nu3 32
oryca. ITO 04eHb UHTEPECHBIE, OPUTUHAIBHBIC TT0 TAPMOHU3AINH U (PaKType COUMHEHHUS, a
nepelaHbl OHU OBLTH C OOJIBIIION BUPTYO3HOCTHIO U OJIECKOM.

1 XoueT, HO HE MOXKET (HEM. ).



