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The theatre is full. The local musical world is in full force. The anticipation is tense.

S. V. Rachmaninoff appears. A gloomy face. A tall figure, somewhat hunched, as if under the
weight of dark thoughts...

The artist begins... The artist inspiredly pours out his soul in sounds...

And these sounds embody the dark experiences of a powerful individual, inspired by some
tragic thoughts.

The tragic mood is occasionally replaced by quiet sadness.

This is the impression one gets from Rachmaninoff's music.

Possessing a highly developed piano technique, Rachmaninoff powerfully reigns over the
instrument.

The entire program was performed superbly, and we had the rare pleasure of hearing in the
person of the concert a remarkable composer and an ideal interpreter of his own works.

The program was headed by the Faust Sonata. Rachmaninoff famously dedicated this work to
characterizing the heroes of Goethe's tragedy: Faust in the first movement, Marguerite in the
second, and Mephistopheles in the third. The second section featured pieces written by
Rachmaninoff in his early years as a composer, distinguished by a comparatively lighter
mood. The third section was devoted to the five marvellous preludes, Op. 23.

The talented composer and pianist received a lot of applause. G. Kech.

[Translation: Google]

[Tonnslii TeaTp. MecTHBIN My3bIKaJIbHBIA MUD BeCh Hanuuo. HanpsbkenHoe oxungaHue.
[TosiBnsiercs C. B. PaxmanunoB. Yrpiromoe nuio. Beicokas gurypa, HeCKoiIbko coroeHHas,
Kak ObI MOJ1 TSKE-CThI0 MPAYHbBIX TYM...

ApTHCT HAUYMHAET... APTUCT BIOXHOBEHHO U3JIUBAET B 3BYKAaX CBOIO JYIIY...

W B 3ByKax 3TUX BOIUIOLIAKOTCS MpPAYHbIE NIEPEKUBAHUSA MOIIHON UHIUBUATyAIbHOCTH,
HaBESHHbIE KAKUMHU-TO TPAarnu€CKUMH MBICIISIMU.

Tparundeckoe HacCTpOEHUE U3PEIKAa CMEHSETCS TUXOK0 TPYCTBIO.

TakoBo BrieyareHue or My3blkun PaxmMaHnHOBA.

O6nanast BRICOKO pa3BUTOIO (POPTEMUAHHOIO TEXHUKOI0, PAXMaHMHOB MOIIIHO ITApPUT HAJl
MHCTPYMEHTOM.

Bcest nmporpamma 6b11a HCTIOIHEHA BEIMKOJIETTHO, U MBI IMEJIH PEAKOE YIOBOJIBCTBUE CIYILIATh
B JIMIIE KOHIIEPTAHTA 3aMEYaTeIbHOIO0 KOMITIO3UTOPA U UJEAJIBHOTO MHTEPIIPETATOPa
COOCTBEHHBIX MPOU3BEICHUM.

Bo maBe mporpammsl crosisia conara «®aycr». M3BecTHO, 4To PaXMaHMHOB MOCBATHIT 3TO
IIPOU3BEJICHUE XaPAaKTEPUCTUKE repoeB Tparenuu ['ére: B nepBoii yactu -Paycra, BTOPOH --
Mapraputsl u TpeTbeit Meductodens. Bropoe oTnenenune 3aHsM By, HAITMCAHHBIC
PaxMaHMHOBBIM B PaHHIOIO IIOPY €TI0 KOMIIO3UTOPCKOM ACATENBHOCTH M OTJIMYAOIIHAECS
CPaBHUTEIBHO CBETJIBIM HACTPOCHHUEM. TpeThe ke oTAeNeHUe ObUIO MOCBAIEHO MATH
JTUBHBIM TIPENIONUAM Op. 23.

TaJaHTIMBOMY KOMIIO3UTOPY M IMAHUCTY OYE€Hb MHOT'O aluIOAMPOBAIIH.



