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Philharmonic Society. On April 18th, the Philharmonic Society also concluded its symphonic
concerts. Mr. Rachmaninoff conducted the last concert, as he had the previous one. After his
conducting success at the previous concert, it was tempting to think that his conducting
talents would be equally showcased at this one. But this was not to be. Of course, Mr.
Rachmaninoff remained a conductor of great stature. But the captivating impression he had
made at the previous concert was no longer there. This was primarily due to the concert
program itself, which consisted of works that made it difficult for Mr. Rachmaninoff to fully
express his conducting talents. Almost entirely, it consisted of his own works: the E minor
symphony and a new symphonic poem, a musical illustration for Bocklin's famous painting,
"Isle of the Dead," performed for the first time at this gathering. Of the works by other
composers, the program included Mussorgsky's musical painting, "Night on Bald Mountain."
Thus, in this gathering, Mr. Rachmaninoff once again, as had almost always been the case
until now, performed almost exclusively his own works. Whenever a composer performs his
own works, his personality as a performer always recedes into the background, yielding first
place to his own artistic personality. This happens especially when he has to perform works
of his own that no one else performs. In such cases, the listener has no opportunity to
compare one performance with another and thus loses the most reliable criterion for
evaluating a performance. The performer and the author merge into one person, and all the
virtues and vices of the first are felt and assessed as the virtues and vices of the second. As
for Mussorgsky's musical picture, it is not the kind of work that would allow the conducting
talent to be shown in a particularly bright light.

Besides this program lineup, there was another requirement Mr. Rachmaninoff had to
contend with as a conductor: the rather weak quality of the orchestra. This alone explains
why his Symphony in E minor did not produce the same impression this time as it had
previously (last season at the Philharmonic Society's symphony concert and this season at the
Musical Society's concert). The lengths were more pronounced, and the monotony of mood
and orchestral sound was more striking.

Every new work by such a talented composer as Mr. Rachmaninoff is met with
understandable interest. All the more interest should have been aroused by his new work,
with such a promising program as Bocklin's Isle of the Dead. It would be difficult to find a
more fertile subject for a musical illustration than this remarkable painting by Bocklin,
complete and consistent in mood, deeply poetic in conception. It seems to beg to be set to
music. And one would have expected that in Mr. Rachmaninoff's work it would find that
bottomless, profound music that one senses within itself. Did it find this music? No. But does
this mean that Mr. Rachmaninoft has produced a weak work? Also not. This work is talented,
beautiful, and powerful in its own way. But it is not Isle of the Dead. It does not possess the
solemn depth of death's silence, nor the dispassion and severity of eternal peace that
Bocklin's painting exudes. Rachmaninoff failed to convey this mood in his work, and this
discrepancy between the music, albeit good in itself, and the program that underlies it,
dampens the impression of the work itself. It seems smaller in conception and paler in mood
than it actually is. G. Ch. [G. Chereshnev]



[Translation: Google]

Ounapmonnveckoe O6mecTBo. 18 ampens 3akoHIMIO CBOM CUM(OHHYECKUE COOpaHus U
Ounapmonnveckoe O6mectso. [locnennum codpannem, Kak U IPEABIYIINAM, TUPHKHPOBAT
. Paxmanunos. Ilocne ero nupukepckoro ycnexa B IpeAblIyIleM COOpaHuN XOTEIO0Ch
JyMaTh, YTO U B 3TOM COOpaHUM €T0 JUPUKEPCKUE JapOBaHUS MPOSIBIT ce0sl C HE MeHee
BBITOAHOU cTOpOoHBI. HO 3TOTO HE cinyun-nocs. Koneuno, u Tyt . PaxMaHnHOB ocTasncs
IUpIKepoM 0oJbioro Macmraba. Ho mpeskHero 3axBaThIBaOIIETO BIICUATICHNUS,
MIPOM3BEIEHHOTO UM Ha MpeAbIAYIIEM cOOpaHuy, yke He Obu10. BuHOIO TOMY, npex/ie BCero,
cama rnporpamma KOHIIEpTa, COCTOAIIAs U3 TaKUX MPOU3BEICHUN, HA KOTOPBIX I
PaxmaHHHOBY TpyzHO OBLIO BO BCell OJTHOTE MPOSIBUTH ce0s Kak aupuxkepa. [loutu Bea ona
COCTOsIJIa U3 €ro COOCTBEHHBIX MPOM3BeIeHHi: e-moll 'HOM cuMpOHNU 1 HOBOH
CUM(OHUYECKON TTOAMBI, My3bIKAJIbHOW WILTIOCTPAIH K 3HAMEHHUTOH KapTuHe bexmmna Ocrt-
POB MEPTBBIX, UCTIOJIHABILEHCS B IEPBBIN pa3 B 3ToM coOpanuu. M3 npousBeneHuit Apyrux
KOMITO3UTOPOB B MPO-IpaMMe Hallia cede MecTo My3blKanbHas kapTuHa Mycoprckoro Houb
Ha JIsicoit rope. Takum 06pa3om, B 3TOM coOpaHuH I. PaxMaHUHOB CHOBA, KaK 3TO MOYTH
Bcera ObIBAJIO 10 CUX MOp, BBICTYNHJI IOYTH UCKITIOYUTEIBHO C COOCTBEHHBIMU
MIPOM3BENICHUSIMH, a TaM, TJI€ aBTOP BBICTYNAET C COOCTBEHHBIMU ITPOU3BEICHUSIMU, INYHOCTh
€ro, KaK MCIIOJIHUTENSI, BCET/Ia OTCTYIAeT Ha BTOPOHl IJIaH, YCTyIlasi IEPBOE MECTO €ro
aBTOPCKOM JINYHOCTU. ITO OBIBAET B OCOOEHHOCTHU B TEX CIIy4asiX, KOrJa eMy IpUXOAUTCS
WCIIOJIHATH TaKUE CBOU MIPOU3BENIEHUS, KOTOPBIX HUKTO IPYroi, KpOMe HEro, He UCMONHsET. B
TaKMX CJIy4asx CJIyIIaTeslb HE UMEET BOBMOKHOCTH CPABHUTh OHO UCIIOJIHEHHE C APYTUM U
TaKUM 00pa3oM TEePSIET CaMbIi HA/ICKHBIN KPUTEPUI OLIEHKN UCTIOTHEHNs. VIcTiomHuTEeNb 1
aBTOP CIUBAIOTCS B OJJHOM JIMILIE, U BCE IOCTOMHCTBA U HEJOCTATKU NIEPBOIO UYBCTBYIOTCS U
OLIEHMBAIOTCS, KaK JOCTOMHCTBA U HEAOCTATKU BTOPOro. YTo ke KacaeTcs My3bIKaJIbHON
KapTHUHBI MyCOPIcKOro, TO 3TO - HE TAKOTO POAA MIPOU3BEIEHUE, HA KOTOPOM BOOOIIE MOXKHO
ObL10 OBl B OCOOEHHO SIPKOM CBETE MOKA3aTh IUPHKEPCKUI TaJIaHT.

Kpome sToro cocrasa nporpaMmsl, ObUIO U €11€ OIHO YCIOBHE, C KOTOPBIM IPUXOAUIIOCH
cuuTarhes I. PaXMaHWHOBY Kak quprxepy. OTo caaboBaThlii KaYECTBEHHBIH COCTaB OPKECTPA.
TonbKo 3TUM HYKHO OOBSICHUTH TO, UTO B TOT pa3 ero e-moll'nas cumdonust He mponssena
TOTO BIEYATIICHUS, KAKOE OHA TIPOM3BOAMIIA MTPEXKAE (B MPOILIOM CE30HE B CUM(POHUIESCKOM
cobpanun Ounapmornyeckoro OOIEcTBa U B TOM CE30HE B KOHIEpTe My3bIKaIBHOTO
Oo6mectBa). CriibHEEe YyBCTBOBAJIHMCH JJIMHHOTHI, 00JIbIIE OpOCaIoch B TI1a3a OJHOOOpas3ue
HaCTPOEHUS U OPKECTPOBOM 3ByUYHOCTH.

Kaxxnoe HOBoe mpoun3BeieHne TaKoro TaJIaHTIIMBOTO KOMIIO3UTOPA, Kak I. PaxMaHUHOB,
BCTPEYACTCS C MOHATHBIM HHTEPECOM. TeM OONBIINI HHTEPEC TOIHKHO OBIIIO BO30YX/IaTh €ro
HOBOE IIPOU3BENICHUE C TaKON MHOroo0eaIell nporpaMmoii, kak OcTpoB MEPTBBIX
bexnuna. TpynHo HaliTh GoJiee OJarofapHyIo TEMY JUISl My3bIKaTbHON WILTIOCTPAIAH, YeM
9Ta 3aMeuaTesibHas KapTuHa bekinHa, 1enbHas U BelAepKaHHas 10 HACTPOEHUIO, TITyOOKO
MO3TUYHAs 110 3ambIciTy. OHa Kak ObI cama MPOCUTCS Ha MY3BIKY. M XOTenoch 0XKUAaTh, 4TO B
MpOU3BeIeHNH T. PaxMaHWHOBA OHA HAWJET Ty O€3OHHO-TITYOOKYIO MY3BIKY, KOTOpast
4yyBCTBYeTCs B Hell camoil. Hanta in ona a3ty my3eiky? Het. Ho cnenyer nu u3 atoro, 4to I
PaxmanunOB nan caboe npoussencaue? Toxke Het. [IponsBenenue 310 mo-cBoeMy
TaJaHTINBO, KpacuBo U ciibHO. Ho 310 HE OcTpoB MEPTBBIX. DTO HE Ta TOPKECTBEHHAS
1yOnHa 0€3MOJIBUSI CMEPTH, HE TO OecCTpacTHE U CTPOrOCTh BEUHOTO MOKOS, KOTOPBIMU
JObIIUT KapTuHa beknnHa. [ PaxMaHMHOB HE nepenai B CBOEM MTPOU3BEAECHUHN 3TOTO €€



HACTPOEHUS, U 3TO HECOOTBETCTBHE MY3BIKH, XOTsI Obl U XOpOIlIEeH caMoii 1o cede, ¢
IIPOrpaMMOHi, OJIOKEH-HOH B €€ OCHOBY, PACXOJIa)XKUBACT BIEUATICHHE OT CaMOT0
npousserieHus. OHO KaXKEeTCsl MEJbUe 110 3aMBICITy U OJieiHee M0 HACTPOCHHUIO, YEM OHO €CTh
Ha CaMOM Jiene.



