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The Philharmonic Society. On April 15, the fifth symphony meeting of the Philharmonic
Society took place, the first of those expected to be conducted by A. Nikisch, which, due to
his withdrawal, have now been handed over to S. V. Rachmaninoff. The Philharmonic
Society suffered greatly, both morally and materially, because of this change: after all,
"Nikisch is the only one," and replacing him with another, equally qualified conductor
seemed impossible. All that could be done was to invite Mr. Rachmaninoff.

Rachmaninoft had previously had occasion to demonstrate his brilliant talent as a conductor.
But until now he had performed on the concert stage almost exclusively with his own works,
and the success that invariably accompanied each of his appearances in symphony concerts
could be attributed equally to him as a conductor, a composer, and a pianist. This concert, it
seems, was the first in which he appeared solely as a conductor. And this concert turned out
to be one of the greatest conducting triumphs that the Great Hall of the Noble Assembly has
ever witnessed. Rachmaninoff showed this time such a height of first-class conducting talent
and such maturity of technique that one can confidently place him alongside the most
outstanding conductors of our time. The astonishing mastery with which he conducted
Richard Strauss's symphonic poem "Till Eulenspiegel" made one forget even the happiest
moments of Nikisch's conducting performances.

The other pieces on the program were no less artistically performed: Scriabin's Symphony in
E major, Wagner's Siegfried Idill, and Liszt's symphonic poem Tasso. But Mr.
Rachmaninoff's conducting talent was most clearly revealed in Till Eulenspiegel, because the
work itself is of such a kind that in it, more than in any other, both the strengths and
weaknesses of the performance are evident.

We've heard performed "Till Eulenspiegel" before, but only now, under the baton of Mr.
Rachmaninoff, could it be fully appreciated. The rest of the program was also performed
before. Of these, Scriabin's symphony is of the greatest interest, given the composer's
personality, which has been particularly prominent in Moscow this year. It was performed
here only once, about ten years ago. Now it has appeared in a slightly modified form, with a
reworked finale. In the previous edition of the symphony, a choir participated in the finale.
Now there is no choir. The alterations made to the symphony undoubtedly served to enhance
the overall impression.

The symphony is somewhat unusual in form: instead of the usual four or three movements, it
has five. All of them are beautiful, interesting from the harmonic side, and beautifully
orchestrated. The mood is very sincere and poetic. There is none of that elation and
pretentiousness that mark his latest works (performed this season at concerts of the Music
Society). A turn in this direction is somewhat noticeable only in the final movement, which,
moreover, does not quite harmonize in mood with the rest of the symphony. It is also worth
noting the very noticeable (especially in the first movement) influence of Wagner, evident in
the general style of writing, the harmonization, and the most characteristic techniques of
orchestration. The first Wagner in the presentation "in his own words." G. Ch. [G.
Chereshnev]

[Translation: Google]



dunapMoHUYECKOE 00IIECTBO. 15 anpens cocTosioch naroe cuM@oHuyeckoe coopanue
Ounapmonndeckoro O01ecTBa, NEPBOE U3 TEX, KOTOPBIMU, 110 IPEAIOI0KEHNIO, TOKEH
ObL1 TupkupoBaTh A. HUKHII 1 KOTOpBIE TeNeps, 3a €ro 0TKa3zoM, nepenansl C. B.
PaxmanunoBy. MHoro npunuiock nperepnets @unapmonnueckomy OO11ecTBY U €
HPaBCTBEHHOW, U C MaTepUAIIbHOM CTOPOHBI U3-3a 3TOM NIEPEMEHBI: KaK-HUKAK, a « Hukum
OJIMH» U 3aMEHUTh €r0 KaKUM-HUOYIb APYTUM, PAaBHOIIEHHBIM JAUPUIKEPOM MPECTABISIIOCH
HEBO3MOXKHBIM. Bee, 4To MOKHO ObLIO cenaTh, TO IpUIIacUTh I. PaxmMaHMHOBA.

I'. PaxmMaHHWHOB M paHblIIE UMEIT CITy4ail TPOSIBUTH CBOE SIPKOE AUPHKEPCKOe naposanue. Ho
JI0 CUX TIOp OH BBICTYTIAJl Ha KOHIIEPTHOW ACTPajie MOYTH UCKIIOUUTEIBHO C COOCTBEHHBIMU
MIPOU3BENEHUSAMU, U TOT YCIEX, KOTOPHIM HEU3MEHHO COMPOBOKAAIOCH KaXKI0€ €T0
MOSIBJICHHWE B CUM()OHMUYECKUX KOHIIEPTaX, B PaBHOW Mepe MOKHO OBIJIO OTHECTH K HEMY U
KaK K IUPIKEPY, U KaK K KOMIIO3UTOPY, ¥ MHAHUCTY. DTOT KOHLEPT, KaXKEeTCsl, IEPBBIi, B
KOTOPOM OH MOSIBUJICS KaK TOJBKO AUpHAKEp. M 3TOT KOHLEPT 0Ka3ajcs OAHUM U3 CaMbIX
KPYITHBIX TUPHUKEPCKUX TPUYyM(OB, KOTOPHIX ObLT KOT/Ia-HUOYIs cBHIeTeNeM bonbmoi 3am
bnaro-pognoro CobOpanus. [. PaxMaHWHOB B 3TOT pa3 MoKa3aj TaKyl BBICOTY
MIEPBOKJIACCHOTO JUPHUKEPCKOTO JAPOBAaHUS U TAKYIO 3PEJI0CTh TEXHUKH, KOTOPbIE JTAI0T
OCHOBaHUs 0e3 KoeOaHusl IOCTABUTh €r0 PSIOM C CAMBIMH BBIAAIOIIUMHUCS JUPUKEPAMU
Haliero BpeMeHu. To U3yMUTENbHOE MacCTEPCTBO, C KOTOPBIM OH MPOBEN CUM(POHUUECKYIO
nosmy P. llItpayca Till Eulenspiegel, 3acTaBuiio 3a0bITh 1axe HanbOoJee CYaCTINBBIC
MUHYTBI TUPUKEPCKUX BBICTYIIIICHUH «camoro» Hukuna.

He menee xynokecTBEHHO ObLIIM MPOBEIEHBI U BCE OCTAIbHbIE HyMepa MporpaMmsl: E-
dur'nas cumdonus Cxpsiouna, Siegfried-Idyll Baraepa n cumdonmueckas mosma Tacco
JIucra. Ho Hanbosnee sipko qupmxepckoe qapoBanue I. PaxMaHnHOBA POSIBUIIOCH MMEHHO Ha
Till Eulenspiegel, moTomy 4To camo mpou3BeICHUE TAKOTO pojia, YTO B HEM Ooliee, YeM B
KaKoM-J100 pyrom, OpocaroTcs B IJ1a3a U JOCTOMHCTBA U HETOCTATKU MCIIOJIHEHUSI.

Till Eulenspiegel ncnonHsics y Hac ¥ paHpliie, HO TOJIBKO TENEPh, IO YIIPABICHHEM T.
PaxMannHOBa, MOXKHO OBIJIO OLIEHUTH €r0 BIIOJHE MO JOCTOMHCTBY. He B mepBsIif pas
HCIIOJIHSUIMCh U OCTaJIbHBIE HyMepa MporpaMMbl. M3 HUX HauOoNIbLINI UHTEpEC, 110
JUYHOCTH aBTOPA, B 3TOM IOy OCOOEHHO CHJIBHO 3aHUMarolie MoCKBy, IpeCTaBIIsSET
cumdonust CkpsionHa. OHa UCTIONTHSIACH Y HAC BCETO OMH Pa3, JIET AECATh TOMY Ha3al.
Teneps oHa MOSBUIIACH B HE-CKOJILKO M3MEHEHHOM BUJIE, C MepeeslaHHbIM (puHazom. B
MpeXHel penakuu cuMQpOHNH B (prHaIE ydyacTBOBaI X0p. Temeps Xopa HeT.
[IpousBenenHbie B cMM()OHUH TIEPEICIKH MTOCITYKUIH, HECOMHEHHO, K OOJIBIICH BBITO/IE
BIIEYATIICHUS.

CumboHUs HECKOIIBKO HEOOBIYHA IO (hOpMe: BMECTO OOMICTIPHHATHIX YETHIPEX WITH TPEX
4acTeH, B HEH UX I1AThb. Bce OHM KpacuBbl, HHTEPECHBI C TAPMOHUYECKON CTOPOHBI U
MPEKPacHO OPKECTPOBaHbl. B HACTpOEHNHM MHOTO UCKPEHHOCTH U 1033uun. Het Toi
MPUMNOAHATOCTH U NMPETEHIIMO3HOCTH, KOTOPHIMU OTMEUEHBI €T0 OCIEAHUE TPOU3BEICHUS
(McTIONHSBIIKECS B 3TOM CE30HE B KOHIIEPTax My3blKaJbHOTO oOuiecTBa). [IoBopot B ATy
CTOPOHY HECKOJIBKO 3aMETEH JIMIIb Ha MOCJIEHEN YaCTH, HE COBCEM K TOMY 7K€ FapMOHHU-
PYIOLICH 10 HACTPOCHHUIO C OCTANBHBIMU YacTsAMH cuMpoHnu. ClieyeT OTMETHTD TaKkKe
O4YEHb 3aMETHOE (B OCOOEHHOCTH Ha NEepBOM yacTH) BiausiHUe Baruepa, ckasbiBarolieecs U B
oOuieil MaHepe NUChbMa, M B rapMOHU3aLlMK, U B HanOoJIee XapaKTepUCTUUECKUX IpUEeMax
opkecTpoBku. [lepBast Barnep B n310)K€HUN «CBOMMM YacTh MOJIOKUTEIBHO CIIOBAMMIY.



