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While Nikisch was still awaited for the final Philharmonic concerts, signatures were being
collected in the Moscow music world for a petition to be presented to the renowned
conductor. In this petition, the signatories (and there were many) asked Nikisch to refresh the
concert program by including works by Scriabin and Rachmaninoff. Nikisch, as is well
known, did not show up; but the symphonies by Scriabin and Rachmaninoff were
nevertheless included in the Philharmonic concert program, having been unexpectedly
invited to conduct by Rachmaninoff. This invitation rescued the Philharmonic, which had
been caught off guard, but it put Rachmaninoff himself in a less than grateful position: he had
to replace all the famous conductors who had been "running down the Philharmonic's
moustaches but not into the mouths" this season: Muck, Richard Strauss, Nikisch.

And, regardless of any comparisons, Rachmaninoff handled the difficult task that
unexpectedly fell to him superbly. He conducted Scriabin's First Symphony, which
dominated the April 15 concert, superbly, with the external clarity and inner concentration so
characteristic of this superb conductor. The symphony's finale, with its choral fugue "Glory to
Art," was omitted this time, apparently with the composer's blessing.

And this omission is for the better. I've already mentioned that the Handelian, decorous music
of the finale, which takes listeners back two centuries, is completely at odds with the
remaining ultra-modern movements of the symphony.

And when the finale was still performed, it was strange to hear the composer extol art in such
an ancient language, one he would never otherwise express himself in. In the new edition of
the symphony, this oddity disappeared, but a new one emerged: the symphony turned out to
be without a finale altogether, the absence of which cannot be compensated for by an allegro
not intended for the final role. This final allegro (the fifth movement of the symphony) is in
many ways a double of the first allegro (the second movement of the symphony). They share
not only the tonality, time signature, and rhythm, but also the underlying mood (impulsive
drama), so characteristic of Scriabin, especially the young one. [...]

Richard Strauss's witty "Till Eulenspiegel lustige Streiche" was performed with subtlety and
vivacity—a far better self-portrait of the composer than the one he attempted in "A Hero's
Life." The concert ended with Wagner's rarely performed and rather watery idyll "Siegfried"
and Liszt's well-known symphonic poem "Tasso." Yu. E. [Yu. Engel]

[Translation: Google]

Korna eme »xnann Huknmma k mocnenHuM GpUIapMOHUYECKIM KOHIIEPTaM, B MOCKOBCKOM
MY3bIKaJIbHOM MHpE COOUpPAU MOAMKUCH O[] 3asBJICHUEM, KOTOPOE MPEATNOIaraioch
MPEICTaBUTh 3HAMEHUTOMY JAHPIDKEpY. B 3TOM 3asBneHnn noanucasmmecs (a ux Obiia
Macca) npocuiu Hukuina ocBeXUTh MPOrpaMMy KOHIIEPTOB BHECEHUEM B HEE COUMHEHUI
Ckpsibuna 1 PaxmannHoBa. Hukwim, Kak H3BECTHO, He mpuexait; Ho cuMm@onnn CkpsOnHa n
PaxmaHnHOBa BCe-Taky MOMAIX B IPOrpaMMy (pUIapMOHHUYECKHX KOHIIEPTOB, KyJla UX BHEC
BHE3AITHO NPUTIIALICHHBIA JUPHUKAPOBATh PaxMaHUHOB. DTO MPUIIIAIIIEHUE BHIPYYHIIO
3aCTUTHYTYIO BPAcIUIoX (pUIapMOHUIO, HO caMoro PaxmMaHWHOBA IIOCTAaBUIIO B HE 0COOEHHO
OnaroJapHyIo MO3UIHIO: €My MPHIIIOCH KaK ObI 3aMEHUTH COOON BCEX 3HAMEHHUTOCTCH-



TMPHKEPOB, KOTOPHIE B HBIHEIITHEM CE€30HE Y a00OHEHTOB (PMITAPMOHHH «II0 YCaM TEKJIH, a B
pot He nonanmw»: Myka, Puxapaa llrpayca, Hukuma.

WU, He3aBUCHUMO OT BCSIKHUX CpaBHEHUI, PaxXMaHWHOB MPEKPACHO CIPABIIAECTCS C TPYAHON
3a/1aueil, HEOXKMJIaHHO BbINaBlIel Ha ero noito. [lepByto cumponnto CkpsOnHa, CTOSBIIYIO
BO IVIaBe KOHIIEpTa 15 amperisi, OH MpOBEI pe-KPacHO, C TOW BHEIIHEH OTUYETIUBOCTHIO U
BHYTPEHHEW COCPEIOTOYCHHOCTHIO, KOTOPBIE TaK XapaKTEPHBI JJISl 3TOTO TPEBOCXOTHOTO
muprkepa. ®unan cumpoHnu ¢ XOpoBo# ¢yroii «CiraBa HCKYCCTBY» OBUT Ha 3TOT pa3
BBIOpOILIEH, OYEBHIHO, C OJIArOCIOBEHUSI CAMOTO KOMITO3UTOPA.

U stoT nporyck K srydmiemy. MHe MPUXOIUIOCH YK€ TOBOPHTD, YTO T€HACTICBCKH
6marooOpa3Hast My3bIka (hUHaJIA, YBOASIIAS CIyIIaTesIell Ha JBa BeKa Ha3aJl, COBCEM HE
BSDKETCSI C OCTAIbHBIMHU YJIBTPACOBPEMEHHBIMH YaCTIMH CUM(pOHUH.

W xorna Ob1Bano ¢puHaI enie UCTIONHAJICS - CTPaH-HO ObLIO CIYIIATh, KAK KOMIIO3UTOP CIaBUT
HCKYCCTBO HA TAKOM CTApUHHOM SI3bIKE, HAa KAaKOM B JIPYTUX CIIy4asx HUKOTA HE
u3bsICHAETCS. B HOBOM pemakimu CUM(OHUH 3Ta CTPAHHOCTH MCUE3JIa, HO 3aTO TOIyYHIach
HOBas: CUM(OHUS OKazajach BOBce 0e3 (puHaa, OTCYyTCTBUE KOTOPOTO HE MOXKET OBITh
BO3MEIIEHO HE MpeJHa3sHaYeHHBIM 1151 GUHATBHON poru allegro. Dto mocnennee allegro
(maTast vacTh cUM(OHHN) SIBIISIETCSI BO MHOTOM Kak ObI IBOMHUKOM TiepBoro allegro (2-s
gacTh cuM(poHNM). B HUX CXOHBI HE TOIBKO TOHAJIBHOCTH, TAKTOBEIM pa3Mep, pUTMUKA, HO U
OCHOBHOE HacTpOE€HHE (IOPBIBUCTHIN JpamMaTu3M), CToNIb xapakrepHoe A CkpsOuHa,
0COOEHHO IOHOTO. <...>

Tonko u xuBo ucroHeHb! 061N ocTpoyMHbIe «Till Eulenspiegel lustige Streiche» Puxapnia
HITpayca, — ropa3ao JIiydnid aBTOMOPTPET KOMIIO3UTOPA, YEM TOT, KOTOPBIHA OH TBITAJICS
HapucoBaTh B cBoeH «Ku3Hu repos». KoHIepT 3aKoHIMIICS PEAKO HCTIOTHIEMOM 1
JOBOJIbHO-TaKU BOJASHUCTON uanuinen «3urgpua» Baruepa u Xxopo1io U3BECTHOM y Hac
cumdonmueckoi mosmoin Jlucra «Taccoy.



