Theatre and Music. Mos[kovskiye] Ved[omosti], 1909, January 9. no. 6. pp. 4-5.
Tearp u My3sika, Mock. Bea. 1909. 9 gusaps, Ne 6. C. 4-5.
Quoted in Val’kova, S. V. Rachmaninoff: Chronicle of Life and Works, vol. 2, p. 475

Chamber Meeting. The artistic personality of S. V. Rachmaninoff, who provided the main
content and interest of the Society's sixth symphonic meeting, held on January 3, also
determined the artistic significance of the second chamber meeting of the same Society, held
the following day. At this chamber meeting, Mr. Rachmaninoff also performed as a composer
and a performer. The program consisted of two sections. The second was devoted to
Rachmaninoff's piano sonata in D minor, which he performed himself. This sonata is one of
his last works. It was being performed for the first time at the Musical Society. However, it
had already gained considerable public recognition, thanks to Mr. Igumnov, who performed it
first at his concert (at the beginning of this season), then at a concert of a circle of Russian
music lovers.

Now, performed by the composer himself, the sonata has acquired new interest, a new depth
of content, and a vividness of expression. The superb pianist Mr. Rachmaninoff attracts us
here not by the brilliance of his technique, but primarily by the expressiveness that only the
composer himself can provide. Technically, this sonata could perhaps be performed better
than Mr. Rachmaninoff did in a chamber concert, but it is certain that even the most
astonishing virtuoso pianist is incapable of revealing its inner content so well as to reach the
same level as the composer.

As for the sonata itself, what captivates us most is the healthy energy, depth, and strength of
feeling that mark all of this composer's best works. The sonata's mood is neither bright nor
joyful, but it also lacks the hopeless despondency of weakness. It conveys a profound
emotional drama, but the drama of a strong human personality, one that does not bow in utter
helplessness before the blows of fate. This dramatic character is particularly evident in the
sonata's final movement (Allegro molto), perhaps its most powerful and sustained in mood.
The middle movement (Lento) is marked by a gentle lyricism, as if reconciling the sombre
mood of the sonata's two outer movements. A slight drawback of the sonata is its overly
virtuosic nature, its purely technical passages obscuring its musical and ideological content
and making it inaccessible to the average pianist.

As the day before (at the symphony concert), the audience gave Mr. Rachmaninoff a very
warm welcome. Upon his first appearance on stage, he received a prolonged ovation. The
applause resumed with the same force after the performance of the sonata. When asked for a
repeat, Mr. Rachmaninoff played his three preludes superbly.

The first part of the program consisted of Tchaikovsky's D-major Quartet (op. 11), performed
by the newly formed quartet of the Musical Society: Messrs. Sibor (first violin), Tsirelshtein
(second), Bakaleynikov (viola), and Kozolupov (cello). The new composition of the Society's
quartet is striking in its completely conscientious approach to the work. Tchaikovsky's quartet
was performed very thoughtfully, with a good ensemble and fine, carefully crafted nuances.
The Andante cantabile was played especially well, beautifully, and warmly. In the new
quartet of the Society, the first violin and viola are particularly good. The second violin and
cello are weaker, especially the latter, which is distinguished by a somewhat dull tone and is
not entirely flawless in technical terms. G. Ch. [G. Chereshnev]

[Translation: Google]



Kamepnoe cobpanue. Apructuueckas nudHocts C. B. PaxmMannHoBa, cooOmIMBIIas TIIaBHOE
coliep KaHue ¥ MHTEpeC mecToMy cuMpoHndIeckoMy coOpanuto OOIecTBa, COCTOSIBIIIEMYCSI
3 gaHBaps, onpeenuia co00r Xy10)KECTBEHHYIO 3HAUNTEIBHOCTh U BTOPOT'0 KAMEPHOTO
coOpanust Toro xe OO11ecTBa, COCTOSABILIETOCS Ha CIeAYIOUIil 1eHb. 11 B 3TOM KaMepHOM
coOpanuu I. PAXMaHMHOB BBICTYITMII HE TOJBKO KaK KOMITO3UTOP, HO M KaK MCIIOJTHUTEb.
[Iporpamma cobpanust cocTosiia U3 AByX OTAeNIeHnd. BTopoe 13 HuX MmocBsIieHo ObLIO0
conare d-moll s poprenmano r. PaxmanuHoOBa, KOTOpHIN cam u uctonHui ee. CoHara 3Ta
OJTHO W3 MOCJIETHUX ero mpou3BeacHun. B My3bikamsHoM OOIIeCTBE OHA HCIIOTHSIACH B
nepBbIii pa3. OgHAKo B MyOIMKE OHA MOMyYHIIa 3HAYUTEIHHYIO H3BECTHOCTD YK€ PaHBIIIE,
6naronapst . U'yMHOBY, HCTIOJIHUBILIEMY €€ CIIEpPBA B CBOEM KOHIEPTE (B Ha4YaJIe 3TOTO
CE€30Ha), 3aTEM B OJTHOM M3 KOHIIEPTOB KPY’KKa JIIOOUTE-JIeH PyCCKOM MY3BIKH.

Teneps B HCTIOTHEHUH CaMOTO aBTOpa COHATa MPHOOpeETa HOBBIM HHTEpEC, HOBYIO TITyOHHY
COZIep)KaHUs | SIP-KOCTh BhIpakeHUs. [IpeBoCXoaHbIN MuaHuCT T. PAXMaHWHOB B JTaHHOM
clly4ae MpHUBJIEKAET HE OJIECKOM TEXHHUKH, a [JIaBHBIM 00pa3oM TOO SKCIpeccuei
BBIPAYKEHUSI, KOTOPYIO MOXET JaTh TOJBKO aBTOP, CaM HUCIIOJHSAIOLIUI cBoe MpousBeneHue. C
TEXHUYECKOW CTOPOHBI 3Ty COHATY, MOXKET OBITh, MOXXHO MCIIOJIHUTD U JIyUIIe, YeM ITO
caenan r. PaxmMaHMHOB B KAMEPHOM COOpaHMM, HO HECOMHEHHO, UTO HUKAKOM caMblil
YAMBHUTENBHBIA BUPTYO3-IIMAHUCT HE CIIOCOOCH TaK XOPOUIO PACKPHITh €€ BHYTPCHHEE
coJiepKaHue, YTOObI CTaTh B 3TOM OTHOILIEHUHU B OJJUH YPOBEHb C aBTOPOM.

Uro kacaeTcst caMOl COHaThl, TO B HEH MOJKYIAET, MPEX/IE BCET0, Ta 30pOBasi SHEPT U4,
IyOMHA U CUJIa YyBCTBA, KOTOPOIO OTMEUEHBI BCE JTYUIINE TPOU3BEIEHUS 3TO-TO
komMriozutopa. HactpoeHue coHaTel He CBETJIOE U HE PAJIOCTHOE, HO B HEH HET O€3bICXOAHOTO
YHBIHHS C1a00CTH.

B Heit uyBcTBYeTCS TiyOOKas AylieBHas Jipama, HO JpamMa CHJIbHOW 4eJI0BEYECKOM JINYHOCTH,
HE CKJIOHSIOIIEHCS B IOJHON OECTIOMOIIIHOCTH MEpe]l yAapaMu Cyab0bl. DTUM
JpaMaTHIeCKUM XapaKTepOM OTIIMYASTCS B OCOOCHHOCTH TOCIIEAHIS YacTh coHaThl (Allegro
molto), moxkanyi, camasi CHIIbHAsI ¥ BBIZICPKAHHAS 110 HACTPOSHHUIO. MSTKUM JIMPU3MOM, KaK
OBl MPUMHPSIONINM C MPaYHBIM HACTPOSHHUEM JBYX KPaHUX YacTel COHATBI, OTMEUCHA €€
cpennsst yacthb (Lento). HekoTopsiM HETOCTATKOM COHATHI SIBJISIETCS CIUIITKOM BUPTYO3HBIN
CKJIa/l, CBOMMH YUCTO TEXHUUECKU-MHU MacCakaMy 3aTEMHSIOIINN €€ My3bIKaJbHO-UeHHOE
COJIEpKaHUE U JIENAIONIUI €€ MaJlOJOCTYTHOU I CpelHe-TO MUAaHUCTA.

Kak n HakanyHe (B cuM()OHHUYECKOM cOOpaHun), TyOJIMKa OYeHb TOPSY0 MPUHUMAIA T.
PaxmanunoBa. [Ipu mepBoM ero mosiBJICHUHU Ha 3CTpajie eMy Oblia yCTpoeHa
MPOAOIDKUTENbHAS oBalusl. C TOIO e CUJIO0 alIOAMCMEHTHI BO30OHOBUIIUCH MOCTIE
UCTIONHEHUs coHaThl. Ha TpeGoBaHus mOBTOpeHus I. PAXMaHWHOB MPEBOCXOIHO CHITPAJ TPU
CBOM IPEITIOAMH.

[IepBoe otnenenue nporpammsel coctaBui D-dur'neiii kBapreT (op. 11) YalikoBckoro B
WCTIOJTHEHUH BHOBH C()OPMUPOBAHHOTO KBapTeTa My3bikanpHOTO 00mecTBa: rr. Cubdopa
(nepBas ckpunka), Hupenpmreitna (Bropas), bakaneiinukona (anst) u Ko3onynosa
(Buononyens). B HOBoM cocTaBe kBaprera OO0miecTBa obpamiaet Ha ceOsi BHUMaHUE BITOJIHE
J00pOCOBECTHOE OTHOMLICHHE ero K Aeny. KBaprer YallkoBCKOTO OBLIT HCIIONTHEH OYCHb
MIPOAYMaHHO, C XOPOILIUM aHCcaMOJIEM U C XOPOLIUMHU, TIIATEIbHO OT/EIaHHBIMU HIOAHCAMH.
Oco6eHHO X0po1110, KpacuBO U Terio ObuIo chirpano Andante cantabile. B HoBom kBapTeTe
OO61ecTBa 0COOEHHO XOPOILX CKpUIIKa U anbT. Criabee BTopasi CKpUIKa U BUOJIOHYENb, B



0COOCHHOCTH MOCIEAHSIS, OTIMYAIOIIASICS HECKOJIBKO TIIYXHUM TOHOM M HE BIIOJTHE
0e3yKOpU3HEHHAs! B TEXHUUYECKOM OTHOIICHUH.



