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[...] On the evening of January 4, Mr. Rachmaninoff performed once again at a chamber
music gathering of the Musical Society—an event notable, among other things, for the debut
of the Society’s new quartet. Last year, a young quartet formed, headed by Mr. Dulov, which
attracted great attention with its first performances. But this year, for reasons unknown to us,
this quartet broke up, and now a new one has quickly formed, consisting of Messrs. Sibor
(first violin), Tsirelshtein (second violin), Bakaleinikov (viola), and Kozolupov (cello). This
new chamber groups performed Tchaikovsky's first quartet with such a fine, refined ensemble
that it will give rise to great hopes for new performers.

Mr. Rachmaninoff then played his piano sonata, which K. N. Igumnov had already performed
at his concert this past autumn. Unfortunately, we were not able to attend this concert, and
therefore the work in question was new to us. Mr. Rachmaninoff's sonata undoubtedly
represents a major and highly interesting artistic phenomenon, which seems to reveal a new
phase in the development of his talent; it is very free in form, and could perhaps be called a
"pathetic fantasy" quasi sonata. It presents enormous difficulties for the performer, perhaps
greater than any concerto, but Mr. Rachmaninoff mastered these difficulties completely and
played his work masterfully. Then, in response to a request for repetition, he played several
more of his preludes, arousing general admiration. Mr. Rachmaninoff as a performer cannot
be called a pianist in the general sense of the word, for he is, first of all, not a virtuoso, but a
powerful artist at the piano, which in this respect occupies a very special place, unique to it.
As we have heard, Mr. Rachmaninoff intends to return to Russia next year. In our opinion,
this is absolutely essential, for only here will he be in his true environment, and here, it seems
to us, will he find a more reliable and solid foundation for his artistic development. Russian
musical life is also in dire need of such a figure, who, we are convinced, is destined to
occupy a prominent place in it, for he is simultaneously a major creative artist and no less an
artist and performer, both in front of the orchestra and at the piano. It remains to be hoped
that he will quickly assume this befitting place, for his own good and for the good of Russian
art. Mr. Rachmaninoff, if not by birth, then by upbringing, should be considered a Muscovite,
and Moscow should be the most natural centre for his future activities. N. Kashkin

[Translation: Google]

[...] BeuepoMm 4 siHBapsi . PaxMaHWHOB BBICTYNHJI €11I€ Pa3 B KAMEPHOM COOpaHUU
MY3bIKaJIbHOTO O0IIECTBA, UHTEPEC-HOM, MEX/ly IIPOYUM, TEM, UTO B HEM J€OIOTHPOBAJI B
MIEPBBII pa3 HOBBIN KBapTET MY3bIKAJILHOTO 00IecTBa. B mpommiom rogy cocrtaBuiics: 06110
MOJIOZOH KBapTeT ¢ T. /lyIIOBBIM BO TJIaBe, MPUBIIEKIIHNHA K ce0e OONBIINE CUMITATHH CBOMMHU
MEPBBIMU BBICTYIUICHUSMU, HO B HBIHEILIHEM T'OJly KBapTET 3TOT, [0 HEU3BECTHBIM HaM
MPUYMHAM, PACTaJiCsi, U TeTeph HACKOPO CPOPMUPOBAIICS HOBBIH, B COCTaB KOTOPOTO BOIILIH:
rr. Cubop (nepBas ckpurnka), Llupensireiin (Bropas ckpunka), bakaneiHukoB (ajabT) U
Ko3omnymnos (BuonoHuens). 3Ta HOBas rpymna KBapTETUCTOB UCIIOIHIIIA IEPBBINA KBApTET
YaitkoBCKOTO ¢ TAKMM XOPOIIINM, TOH-KUM aHCaMOJIeM, KOTOPBIN MO3BOJIUT BO3JIaraTh Ha
HOBBIX MCIIOJIHUTENEH OUeHb OONbIINE HAIEHKIbI.



3areM I. PaxMaHMHOB ChIrpajl CBOIO (POPTENHAHHYIO COHATY, KOTopyto yxke urpan K. H.
HryMHOB B CBOEM KOHIIEpTE HbIHEIIHEN oceHbl0. Ham, K cojkaneHuto, He MPU-1IUI0Ch OBITh
Ha 3TOM KOHIIEpTE, U MOTOMY IIPOU3BEACHHUE, O KOTOPOM HJIET PEUb, SBISIOCH JUIsl HAC
HOBOCTbhIO. CoHaTa I. PaxMaHMHOBA Mpe/ICTaBIsET, HECOMHEHHO, KPYITHOE U B BbICILIEH
CTENEHHU NHTEPECHOE XyA0KECTBEHHOE SIBJICHHE, B KOTOPOM KakK Oy/ITO MPOSBISETCS HOBas
(ha3a pa3BHUTHS €T0O TaJlaHTA; OHA OYeHb CBOOOIHA 10 (hopMe, U ee, ToKATYH, MOXKHO OBI
Ha3BaTh «IMaTeTUYECKOH (paHTazmei» quasi sonata. OHa MpeCTaBISET OTPOMHBIE TPYIHOCTH
TUTSL MCTIOJTHUTEIIS, €Ba JTM HEe OOJIbIIINE, HEXKEIM KaKoW yTroHO KOHIIEPT, HO T. PaxMaHnHOB
BIIOJIHE COBJIAJAJI C 3TUMHU TPYAHOCTSIMH U MAaCTEPCKU ChIrpall CBOE MPOU3BEACHUE. 3aTEM, Ha
TpeOOBaHUE MMOBTOPEHUS, OH CHITPaJ elle He-CKOJIBKO M3 CBOMX MPETIOIHiA, BO30YIHB
BceoOmmii Boctopr. . PaxMaHnHOBa KaK UCIIONHUTENS HEb3s1 Ha3BaTh ITMAHUCTOM B O0IIIEM
CMBICJIE 3TOTO CIIOBA, MO0 OH SIBIISIETCS, IPEXK/IE BCETO, HE BUPTYO30M, & MOTYUUM
XyJOXKHUKOM (pOPTENHAHO, 3aHUMAIOIIUM B TOM OTHOILIEHUU COBCEM OCOOEHHOE, TOIBKO
€My CBOMCTBEHHOE MECTO.

Kak wmbl cipiiany, . PaxmMaHnHOB ¢ Oyay1iero roga HaMepeH CHOBa nocenuThes B Poccunn.
[lo HamemMy MHEHUIO, 3TO COBEPIIEHHO HEOOXOAUMO, UOO TOJIBKO 3/1€Ch OH Oy/IET B CBOEH
HACTOSIIIEH Cpelie U 37IeCh, HaM Ka)KeTCs, OH HaleT Oosiee BEPHYIO U IPOYHYIO MOYBY IS
CBOETO XyJ0XECTBEHHOTO pa3BUTHs. Pycckas My3blKasibHas ®KU3Hb TAKXKE B BHICIIEH CTENEHU
HYXX/Ta€TCsl B TAKOM JIesITENIE, KOTOPOMY, KaK MBI yOK/ICHBI, CYXK/ICHO 3aHATh B HEH KPyITHOE
MeCTO, NOO OH OTHOBPEMEHHO SIBJISIETCS U KPYIIHBIM XY/I0’)KHUKOM-TBOPLIOM U HE MEHEE
XYJIO)KHUKOM-MCTIOJTHUTEJIEM, KaK Mepes OpKeCTPOM, Tak U 3a poprenuano. Ocraercs
MOXeJaTh, YTOOBI OH CKOpee 3aHsUI 3TO MoJ00aroIIee eMy MeCTo JUist Oara CBOero 1 /st
Onara pycckoro uckyccta. [. PaxmMannnoBa ecnu He 1o poxkaeHuto, TO 1o BOCIIUTAHUIO
CJIEyeT CUNTATh MOCKBHYOM, 1 MOCKBa JOJKHA OBl IBUTHCSI HANOOJIEE €CTECTBEHHBIM
LIEHTPOM IS €r0 JAJIBHEMIIEH 1EeATEIbHOCTH.



