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Symphonic Meeting. S. V. Rachmaninoff gave substance and interest to the Musical Society’s
symphony concert held on January 3. A Muscovite by birth!, a graduate of the Moscow
Conservatory, and a former conductor of the Moscow Bolshoi Theater, Mr. Rachmaninoff
currently lives abroad and visits Moscow only as a rare and honoured guest. But his
popularity has not diminished. Each of his appearances on the concert stage is accompanied
by a genuine triumph. It would be safe to say that of all Russian composers and conductors,
Mr. Rachmaninoft is currently the most popular in Moscow. He is revered for his rich artistic
individuality, which has distinguished itself equally brilliantly in all fields of artistic
endeavour: as a composer, as a symphony and opera conductor, and as a pianist. One can
only regret that he has appeared in public so rarely lately and has written comparatively little.
At this gathering, Mr. Rachmaninoff performed both as a composer and as a pianist. Of the
four numbers on the program, two were his works: the new (second) symphony in E minor,
appearing for the first time in the Musical Society's programs, and the Second Piano
Concerto. The symphony is noted for the great nobility of its musical thought and the
elegance of its orchestral presentation. In an era dominated by the orchestration of brass
instruments, Mr. Rachmaninoff’s symphony—with its exceptionally soft and balanced
sonority, grounded primarily in the orchestra’s string section—appeals as something new,
fresh, and distinctive; it stands apart from convention and is capable of making a powerful
impression through the most economical use of the orchestra’s "high-impact" resources. This
demonstrates a great and fully matured talent as a composer, capable of finding the most
perfect form for his musical idea and taking from the orchestra only what fully corresponds
to his conception. But the symphony also has its weaknesses. First of all, there is a certain
monotony in the mood and character of the music across all four movements. Each of them,
taken separately, captivates with its warmth and sincerity of mood, each of them resonates
beautifully in the orchestra. But each of them is also similar to the other in mood and
sonority. The composer makes little use of the contrasting effects of thythm, harmony, and
instrumentation. The mood created by the first movement of the symphony is repeated,
neither rising nor falling, in the remaining three. The orchestra sounds just as soft and
melodious. There is no variety or lift. The composer seems to repeat himself, lapsing into
verbosity where strength, conciseness, and vividness of expression would be desirable.
Perhaps this is why the first movement of the symphony makes the strongest impression,
while the entire piece seems somewhat drawn out.

These shortcomings are not present in his piano concerto, which is an example of a sustained
work, combining simplicity and clarity of thought with power and colour of expression. The
healthy creative energy so characteristic of Mr. Rachmaninoff in general distinguishes this
concerto, which is one of the best among existing piano concertos.

Mr. Rachmaninoff conducted his symphony superbly and played the concerto with great
expression. Needless to say, the audience warmly welcomed him, both after the symphony
and especially after the concerto. The thunderous ovation that Mr. Rachmaninoff received at
this gathering fully reflected the general and well-deserved affection he enjoys among us.



In addition to his symphony, Mr. Rachmaninoff performed with the orchestra the symphonic
poem Don Juan by R. Strauss, which was recently performed here by A. Nikisch. The
popular German composer’s new work displays his characteristic richness of harmony and
striking orchestration, yet the piece itself conveys little of the depth of thought and feeling
found in the passage from Lenau’s Don Juan that served as its programmatic basis.

The second soloist at this gathering, Mr. Grigorovich, also made a good impression,
performing a violin concerto by Yuri Konyus. He's no Ysaye or Capet (who performed at a
previous gathering of the Musical Society), and he's not a first-class virtuoso at all.
Nevertheless, he's a far from ordinary violinist, with excellent technique, a subtle but
beautiful tone, and great musicality in his performance.

He was accompanied by Mr. Rachmaninoff. Mr. Cooper accompanied Rachmaninoff the
pianist. G. Ch. [G. Chereshnev]

1 There is an error in the source: Rachmaninoff was born in the Semenovo estate, Novgorod province.

[Translation: Google]

Cumponndeckoe codpanne. ConeprkaHne U HHTEpeC CUMPOHIMIECKOMY COOPAHUIO
Mys3bikaneHoro O61mectsa, cocrosBuiemycs 3 supaps, nai C. B. Paxmanunos. MockBud 1o
po)aeHnt0, muTomMer; MOCKOBCKOM KOHCEPBATOPHUH U HEJABHUN JupHkep MOCKOBCKOTO
bonpmioro rearpa, . PAaXMaHMHOB B HaCTOsIIEE BpEMs KUBET 3a rpaHuLEed U B MoCkBe
OBIBACT JUIIL KaK PEAKUAN U MOYETHBIN TocTh. Ho ero momynasipHOCTh OT 3TOTO HE
yMmenblaeTcs. Kaxoe ero nosiBieHue Ha KOHIEPTHON ACTPaJie COMPOBOKIAETCS HACTOSIILIUM
TpuyMpom. He prckys ommOUThCS, MOXKHO CKa3aTh, 4YTO U3 BCEX PYCCKUX KOMIIO3UTOPOB U
TMPHOKEPOB T. PaXMaHWHOB B HACTOsIIIIEE BpEMS MOJIb3yeTcss B MOCKBE HAMOOIBITUMH
cuMmnarusMu. B HeM uTyT GoraTyro apTUCTUYECKYIO MHIMBUYaJIbHOCTb, OIUHAKOBO
OnecTsile 3apeKOMEHI0BaBIITYI0 ce0sl Ha BCEX MOMPUIIAX apTUCTHUECKOM IeATENbHOCTU: U B
KaueCTBE KOMIIO3UTOPA, U B KAYECTBE AUPHKepa CUM(POHNYECKOTO U ONIEPHOT0, U B KAUECTBE
nuaHucTa. MoXHO MOKaJIeTh JUIIb O TOM, YTO OH TaK PEJIKO B MOCJEHEE BPEMSI BHICTYIIAET
nepes MyOJuKol U CPaBHUTEIBHO MaJIO MUILET.

B sToMm coOpanuu . PaxMaHMHOB BBICTYIIMII U KaK KOMITIO3UTOP, M Kak MUaHKUCT. M3 yeTsipex
HYMEPOB IPO-TPpaMMBbI IByMsI OBUIH €T0 MPOU3BEACHNUs: HOBas (BTopast) cum@oHnus e-moll, B
NepBBIN pa3 NosBJsAIoLIascs B npo-rpaMmax MysbikansHoro Oomecta, 1 Bropoi
¢doprenuanHbiii KOHIIEPT. CHUM(OHUS OTMEUEHA OOJIBIIIMM OJIATOPOICTBOM MY3BIKATHHON
MBICJIM ¥ U3SIIECTBOM OPKECTPOBOI0O M3JI0KEHUs. B Hallle BpeMs rocno/cTBa B
WHCTPYMEHTOBKE MEHBIX HHCTPYMEHTOB cuM(oHMs . PaxMaHMHOBA C €€ Ype3BBIYAIHO
MSATKOIO U YPaBHOBEIIEHHOIO 3By4YHOCTBIO, Oa3UpyIolielics TIaBHBIM 00pa3oM Ha CTPyHHOU
rpyMnIe OpKecTpa, NPUBJIEKAeT KaK HEYTO HOBOE, CBEXKEE U CBOEOOPA3HOE, CTOSIIIEE B
CTOpOHE OT 11a0JI0HA U CIIOCOOHOE IOCTUTaTh OOJIBIION CHJIbI BIIEUATIICHUS TIPU CAMOM
SKOHOM-HOM T10JIb30BaHUHU «CUIIBHO JEHCTBYIOLIMMU CPEACTBAMU» OpKecTpa. B aToM BuaeH
00JIBILION U BIIOJIHE CO3PEBILNN KOMIIO3UTOPCKUI TaJlaHT, YMEIOLUI HAXOAUTD Il CBOEH
MY3BIKaJIbHON MBICITH CAMyIO COBEPIICHHYIO ()OPMY H B3SITh OT OPKECTPa TOJIBKO TO, YTO
BITOJTHE OTBEYAET ero 3aMbIciTy. Ho ecTh B cuMdoHNH 1 citabble CTOPOHBL. DTO, MPEKIe
BCETO, - HEKOTOPOE 0IHO00pa3ue B HACTPOEHUH U B XapaKTepe MY3bIKU BCEX YETHIPEX €€
yacteid. Kaxnaas u3 Hux, B3sATas B OTAEIBHOCTH MOAKYIAET TEIJIOTOI0 U 3a/1yIIEBHOCTHIO
HACTPOEHUs, KaXK/1asl U3 HUX NPEKPacHO 3By4UT B opkecTpe. Ho kaxkias u3 HuUX BMeCTe ¢ TeEM



10 HACTPOEHHMIO U 10 3BYYHOCTH IOX0XKa OAHA HA Ipyryro. KoMo3urop masio nomap3yercs
COITOCTABJICHHEM KOHTPACTHPYIOMHX 3(PPEKTOB pUTMa, TApMOHUN ¥ HHCTPYMEHTOBKH.
Hactpoenue, coznaBaemoe repBoii 4acTbio CUM(OHNH, IIOBTOPSAETCS 3aTEM, HE TIOBBIIIASICH U
HE [TIOHMXKAsCh, B TPEX OCTAJIBHBIX. Tak e MATKO U IIeBy4Ye 3BY4UT opkecTp. Her
pa3HooOpasus u nogbema. Kommosurop kak OynTo moBTOpsieT caMoro ceOs M BIIaJAaeT B
MHOTOpPEYHUBOCTh TaM, I7I€ XOTEI0Ch Obl CHJIbI, CKATOCTU U SIPKOCTH BbIpaskeHus. MokeT
OBITh, TOATOMY HanboJiee CHIIBHOE BIICYATICHHE B CUM(OHUH ITPOU3BOIUT €€ TIepBasi 4acThb,
a B LIEJIOM OHA Ka)ETCs HECKOJIBKO PACTSIHYTOM.

DTUX HEIOCTATKOB HET B €r0 (DOpTEITMaHHOM KOHIIEPTE, TPEACTABIISIONIEM 00pa3er]
BBIJIEPKAHHOTO ITPOU3BEAECHUS, COCTUHSIOLIETO IPOCTOTY U ICHOCTh MBICIIH C CHJIOKO U Kpa-
COYHOCTBIO BBIpa)KE€HUS. 30pOBast SHEPTUS TBOPUECTBA, TaK XapaKTepHas /UId I.
PaxmanuHOBa BOOOIIIE, OTIIMYAET M STOT €T0 KOHIIEPT, SBJSFOIIUIACS OXHUM M3 JYUIIUX CPEIH
CYLIECTBYIOIIUX KOHIIEPTOB JUIsl (pOpTENUaHO.

I'. PaxMaHMHOB MPEKPACHO MPOBEI CBOIO CUM(BOHUIO U ¢ OONBIION IKCIIPECCHEN ChITpal
koHLepT. Het Hano6HOCTH TOBOPUTH O TOM, KaK ropsiuo MpUHUMAJIa €ro ImyoJauKa 1 1nocie
cUM(OHUH, U B 0COOCHHOCTH IOCIIE KOHIIEpTa. B MIyMHBIX OBalusX, yCTPOCHHBIX T.
PaxmMaHUHOBY B 3TOM COOpaHWU ITyOIHMKOMA, BIIOJHE CKA3aJIUCh T€ OOIIHNE U 3a-CITy)KEHHBIS
CHUMIIaTUH, KOTOPBIMU OH MOJIb3YETCS Y HAC.

Kpome cBoeit cumpornu . PaxMaHHMHOB HCTIOTHHII C OPKECTPOM CUM(POHUIECKYIO oMY P.
[Htpayca [Jon-’Kyan, HenaBHO urpannyro y Hac A. HukumeM. B HOBOM niponsBeneHun
MOMYJIIPHOTO HEMEIKOTO KOMIIO3UTOPa €CTh OOBIYHBIE /1711 HETO OOraTcTBO TApMOHUU U

3¢ (EeKTHOCTh OPKECTPOBKH, HO CAMO IIPOU3BECHUE MAJIO NepelaeT NNIyOUHY MBICIIH U
yyBCTBa TOro orpeiBKa u3 [{on-Xyana Jlenay, KOTOpbIi MOCITYX U AJIsI HETO MIPOTPaMMOI0.
Xoportiee B 0011eM BIIeUaTICHHE IPOU3BEIN U BTOPOW COIMCT 3TOro coOpanwus r. [ puroposwuy,
BBICTYNUBLINH ¢ koHLIepTOM 117151 ckpunku FO. Kontoca. Oto He M3au u e Kamner
(BpICTYNABIINI B OJJHOM U3 MpEbIIyIInX codpanuii My3bikaisHoro Oouiectsa), 310 BooOIIe
HE MIEPBOKJIACCHBIN BUPTYO3, HO TEM HE MEHEE CKpPHUIIad JAaJIEKO HE 3aypsAHbIN, C OIMYHON
TEXHUKOM, ¢ HEOONIBIIIUM, HO KPACUBBIM TOHOM U OOJIBIION MY3bIKaJIbHOCTBHIO B UCTIOJTHEHUH.
Emy akkomnanupoBai . PaxmaHnHOB. PaxMaHMHOBY-ITHAHUCTY aKKOMITAaHUpoBa I. Kymep.

1 B uctounuke ommoOka: PaxmanuHoB pomwics B umenun CemenoBo, HoBropockoii rydoepHuu.



