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S. V. Rachmaninoff, who has been living in Germany for the past three years and visiting
Russia comparatively infrequently, almost as little as Mr. Nikisch, spent the last week in
Moscow and performed twice at the symphony and chamber music meetings of the Musical
Society as composer, conductor, and pianist. Rachmaninoff has long since occupied a
prominent place among contemporary Russian composers, but his fame is gradually
spreading far beyond Russia's borders. Perhaps he would already have achieved the same
status in Western Europe as he has in Russia, were it not for the circumstances that constitute
a characteristic feature of our time.

In recent decades, a convulsive distortion has appeared in the natural course of European
development, giving rise to a pathological condition that has encompassed virtually all areas
of European, and in part, Russian, art. The causes of this phenomenon are extremely
complex, and it is not only difficult, but hardly even possible, for a modern observer to fully
understand them. In any case, a significant role here has been played by the philosophical and
moral teachings generated by the evolution of European society in the midst of which we
live. In the intellectual life of Europe, one of the most powerful levers of this turn has been
Nietzsche, whose highly aristocratic philosophy, however, often receives, especially in our
country, peculiar, plebeian, base interpretations, whose democratic tendencies somehow
conveniently merge with the efforts of a decrepit bourgeoisie. The latter's sickly offspring, in
their preoccupation with life and their spiritual and physical impotence, replace sincerity of
feeling with a perverted sensuality, reaching in the manifestations of their individualism the
point of openly preaching complete brutalization. Such a phenomenon in the life of humanity
is no exception, and if we go back a hundred years, to the first crude beginnings of
Romanticism in European literature, we will find much that is similar, including the
preaching of individualism and bestialism. Just as the movement of that time later led to the
magnificent flowering of a new art, so too will the present period likely bear its own good
fruit in the future—though for now, it is scarcely possible to foresee that future. History,
incidentally, teaches us that turbulent periods of transition to new ideas and forms in art,
renewed by new forces and resources, return to their old course and serve as a natural
continuation of the previous one. Moreover, the most powerful regulators of the new trend
are those who have never broken their historical connection with the past.

In our opinion, the comparatively young, and therefore perhaps more recent, Russian school
of music should in the future serve as a powerful regulator that will establish a new global
path for musical art. Comparing Western European and Russian composers, we must
necessarily assign pre-eminence to the latter. Not to mention that Europe has not recently
produced composers equal to the late Tchaikovsky or Rimsky-Korsakov, nor has it produced
a Glazunov. If we add the names of the independently emerging talents of A. N. Scriabin and
S. V. Rachmaninoff, not to mention many others, we can cite this as a sufficiently solid
foundation to support our judgment on the comparative significance of Western European
and Russian composers.

The independence and strength of the Russian musical school lie not only in its national
character, which, while a treasured characteristic, by no means exhausts its significance for
world art. Its main strength lies in the organic consistency of its development, which has so



far hardly deviated from the path outlined by Glinka. The Russian school constantly and
rapidly advances, but each new step is firmly grounded in the immediate past and does not
represent a wandering search for new paths, constantly yielding new and lasting
achievements.

In this sense, we consider S. V. Rachmaninoff to be one of the major representatives of the
Russian musical movement, based not on quantity, but on the quality and refinement of his
works. It is difficult to imagine a composer more discerning and strict with himself in regard
to what he releases. Not to mention his major works, even among his numerous romances
and piano pieces, we would be hard-pressed to name a single insignificant, weak work, for
each of them expresses a strong and at the same time aristocratically noble artistic
individuality. In all these works, whether large or small, one observes a meticulous of finish
that borders on the exquisite. Judging by the general character of the musical moods, we
would say that Mr. Rachmaninoff is dominated by Byronic pathos, not devoid of a tragic
tinge, but we fear that such a definition will be considered too outdated, and yet we cannot
find a better one. In the external character of his music, Mr. Rachmaninoff seems to us to be
most closely related to Tchaikovsky on the one hand, and to Wagner on the other, with whom
he is drawn primarily by the luxurious play of light and shadow in his harmony. This was
particularly noticeable in his Symphony in E minor, performed under his baton at the
symphonic meeting of the Musical Society on January 3rd. Incidentally, this symphony had
already been performed under his baton at one of the Philharmonic Society's concerts last
year, and although it went very well then, it seemed to us that it was played even better now,
with even greater clarity and subtlety. Mr. Rachmaninoff is a superb symphony conductor,
not only for his own works, but also for those of others, as we shall see later—but both his
compositions and his performances bear the special imprint of the artistic personality of the
composer and conductor. Despite the power and brilliance of his compositions, Mr.
Rachmaninoft is, for us, an enemy of purely superficial showiness, and the force with which
he is imbued always seems restrained in its impetuosity. This is how it manifested itself in
him as a conductor and pianist. Although the symphony in E minor was performed superbly,
we are confident that it could be made even more effective in its details by more prominently
highlighting certain very interesting secondary parts, as Mr. Nikisch, for example, always
does. This would undoubtedly enhance the composition's brilliance and colour, but we do not
yet know whether a more powerful overall impression would result; we are only discussing
the possibility of a different performance.

We already discussed the composition itself last year, and we won't return to it here.
Incidentally, a characteristic feature of both the composition and the performance was that
unbroken melodic thread, that endless melody that Wagner spoke of, which clearly ran
throughout the symphony. Perhaps, with a different, more vibrant, expressive performance,
the continuity of this thread would perhaps have been disrupted, and so the question arises
for us: would a more colourful and nuanced performance at the same time be more suited to
the composition itself?

In the second part of the concert on January 3, under the direction of Mr. Rachmaninoff, K.
K. Grigorovich performed the violin concerto of the Moscow composer Yuri Konyus. His
piece is a very talented and engaging work, superbly played by Mr. Grigorovich. If we hadn't
known this virtuoso beforehand, this performance alone would have earned him the
distinction of being one of the foremost violinists of our time. It's a shame he rarely performs
as a soloist. Rachmaninoft conducted the orchestra very well.



Mr. Rachmaninoff then appeared as a pianist, playing his Second Piano Concerto, already
famous throughout Europe, which he had performed in Moscow before, and even more than
once. This time, Mr. Rachmaninoff played with a particularly inspired freedom of expression,
sometimes perhaps even reaching the point of exaggeration, especially in the softer shades;
but this time, the freedom was conditioned by the fact that Mr. Cooper, conducting the
orchestra, followed the pianist with extraordinary flexibility, capturing every capricious
nuance of his playing, and the overall ensemble of the piano-orchestra combination was
remarkably subtle.

In conclusion, Mr. Rachmaninoff conducted Richard Strauss's symphonic poem “Don Juan”,
which had only recently been performed in one of Mr. Nikisch's symphony concerts. For us,
the author of "Don Juan," as a composer, represents the complete opposite of Mr.
Rachmaninoff. Just as the latter is dominated by an inner pathos of mood, so too, with the
modern idol of German music, everything strives for a spectacular external presentation.
With Richard Strauss, we are always struck by the mediocrity of his fundamental ideas; but
he masterfully clothes them in the most luxurious sound forms, and in terms of the richness
of orchestral colours, as well as in terms of the luxury of harmony, this composer cannot be
denied great talent. For us, incidentally, "Don Juan" seems perhaps the most appealing of his
works, precisely for its external colourfulness and beauty. As for the performance under the
baton of Mr. Rachmaninoff, we must call it completely superb. We will not compare Mr.
Rachmaninoff with Mr. Nikisch, but in this case we must give preference to the first of them,
perhaps due to the fact that he had an orchestra that better met the high virtuoso demands of
this composition.

On the evening of January 4, Mr. Rachmaninoff performed once again at a chamber music
gathering of the Musical Society—an event notable, among other things, for the debut of the
Society’s new quartet. Last year, a young quartet formed, headed by Mr. Dulov, which
attracted great attention with its first performances. But this year, for reasons unknown to us,
this quartet broke up, and now a new one has quickly formed, consisting of Messrs. Sibor
(first violin), Tsirelshtein (second violin), Bakaleinikov (viola), and Kozolupov (cello). This
new chamber groups performed Tchaikovsky's first quartet with such a fine, refined ensemble
that it will give rise to great hopes for new performers.

Mr. Rachmaninoff then played his piano sonata, which K. N. Igumnov had already performed
at his concert this past autumn. Unfortunately, we were not able to attend this concert, and
therefore the work in question was new to us. Mr. Rachmaninoff's sonata undoubtedly
represents a major and highly interesting artistic phenomenon, which seems to reveal a new
phase in the development of his talent; it is very free in form, and could perhaps be called a
"pathetic fantasy" quasi sonata. It presents enormous difficulties for the performer, perhaps
greater than any concerto, but Mr. Rachmaninoff mastered these difficulties completely and
played his work masterfully. Then, in response to a request for repetition, he played several
more of his preludes, arousing general admiration. Mr. Rachmaninoff as a performer cannot
be called a pianist in the general sense of the word, for he is, first of all, not a virtuoso, but a
powerful artist at the piano, which in this respect occupies a very special place, unique to it.
As we have heard, Mr. Rachmaninoff intends to return to Russia next year. In our opinion,
this is absolutely essential, for only here will he be in his true environment, and here, it seems
to us, will he find a more reliable and solid foundation for his artistic development. Russian
musical life is also in dire need of such a figure, who, we are convinced, is destined to
occupy a prominent place in it, for he is simultaneously a major creative artist and no less an



artist and performer, both in front of the orchestra and at the piano. It remains to be hoped
that he will quickly assume this befitting place, for his own good and for the good of Russian
art. Mr. Rachmaninoff, if not by birth, then by upbringing, should be considered a Muscovite,
and Moscow should be the most natural centre for his future activities. N. Kashkin

[Translation: Google]

C. B. PaxmaHuHOB, XMBYIIUI NIOCNIEAHNE TPH rofa B ['epmanuu u siBistomuiics B Poccuro
CPaBHUTEJIBHO PEIKO, YyTh JIU HE peke, 4eM I. HukuI, npoBes noCIeIHIO HEACIIO B
MockBe U J1Ba pasa BBICTYIIa] B CAM(POHUYIECKOM U KAMEPHOM COOpaHMSAX MY3bIKaJIbHOTO
oOuiecTBa B Ka4eCTBE KOMIIO3UTOPA, KanenbMmelcrepa v nuaHucTa. [. PaxmanuHoB yxe
JABHO 3aHsUI BBIIAIOIIEECS MECTO B CPEAE COBPEMEHHBIX PYCCKUX KOMIIO3UTOPOB, HO €r0
M3BECTHOCTD PACIIPOCTPAHSIETCS MOCTETIEHHO AAJIEKO 3a mpenenbl Poccun, OBITh MOXKET, OH
3aHsUT OBl yXKe Takoe ke MojokeHue u B 3anagHoi EBpone, kak B Poccun, ecnu 6b1 3TOMY He
CITY’KWJIH TIPENSITCTBHEM OOCTOSITEIIHCTBA, COCTABIISIONINE XapaKTEPHYIO 0COOCHHOCTh
HaIlero BpEMEHHU.

B nocnennue necstuneTus B €CTECTBEHHOM XOJI€ €BPOIENCKOTr0 pa3BUTHSI SBHIIOCH KaK Obl
CYZIOpPO’KHOE UCKPUBIIEHUE, BbI3BABILIEE IATOJIOTMYECKOE COCTOSIHUE, OXBATUBIIEE COOOM e/1Ba
JIM HE Bce 001acTH €BPOIENCKOro, @ OTYACTU U PyCCKOTO UCKyccTBa. [IpuunHbI 3T0T0
SIBIICHUS YPE3BBIYAITHO CIIOXKHBI, U BIIOJIHE pa300paThCsi B HUX COBPEMEHHOMY HaOIIOIaTENI0
HE TOJIBKO TPYJHO, HO €/1Ba JIX Ja-’K€ BO3MOXHO. BO BCSIKOM Cilydae, 3HAYUTENIBHYIO POJIb
31ech urpaiu GuiIococKre U HpaBCTBEHHBIC YUSHHSI, TOPOXKICHHBIE TOW YBOIIOIHEH
€BPOTIECIICKOTO 00IIECTBA, CPEU KOTOPOM MBI )KUBEM. B mHTeIeKTYyanpHOM ku3HU EBpoIib
OJITHMM M3 CWJIBHEWIIINX pPbIYaroB 3TOr0 MOBOPOTA sABseTca Humie, apucTokparnyHenmas
¢unocous KOTOPOTO YacTo, BIPOUEM, TOTyIaeT, 0COOEHHO y Hac, CBOCOOpa3HbIE,
11e0eCKY HU3MEHHBIE NCTOJIKOBAaHUS, IEMOKPAaTUYHbIE TEHAEHLIUN KOTOPOTO KaK-TO y00HO
CJIMBAIOTCS C OTyTraMu ApsAXJIeIoniel OypxKya3un; 00J€3HEHHbIE OTIIPBICKH MOCIEI-HE, B
CBOEH TPECHINIIEHHOCTH JKU3HBIO U B CBOEM TyXOBHOM M (pU3HUECKOM OECCHITUH, 3aMEHSIOT
HMCKPEHHOCTh YyBCTBA U3BPAILICHHONW YyBCTBEHHOCTBIO, IOXO/S B ITPOSBIICHUSIX CBOETO
WH/IMBUyaJIH3Ma JI0 OTKPOBEHHO MPOIOBEIH MOTHOTO ockoTeHus. [logoOHoe siBneHme B
YKU3HU YEJIOBEYECTBA HE COCTABIISIET KAKOTO-TIMOO UCKIIIOUEHUS, U €CJIM Mbl BEpHEMCSI 32 CTO
JIeT Ha3aJl, K IepBbIM I'PyObIM 3a4aTKaM pOMaHTH3Ma B €BPOIEICKOM InTEpaType, TO U TaM
HalJeM HEMaJo CXOJHOTO, 10 MPONOBEIN UHANBUIyau3Ma U OecTuanu3mMa BKIIOUUTENBHO.
Kak Tornamnee aBukeHue NO3AHEE PUBEIIO K POCKOITHOMY PaclBETy HOBOI'O UCKYCCTBa,
TaK U TENEePEUTHUI epro, BEPOATHO, B OyIyIlleM IPUHECET CBOM Oarue miosl, HO MOKa
MIPO3peETh B 3TO Oyayliee eaBa U BO3MOXKHO. McTopust, Mexay npoduM, YUUT HAc, 4TO
OypHbIe NepUobl IEPEX0/ia K HOBBIM UIESIM U (pOpMaM B HCKYCCTBE, OOHOBUBILIUCH HOBBIMU
CUJIaMHU U CPEACTBAMH, OIISITh BO3BPALIAIOTCS B CTAPOE PYCIIO U SABJISIOTCS KakK Obl
€CTECTBEHHBIM MTPOAOKEHUEM MPEABIAYIIETO, TPUUEM HanOoJIee CUIIbHBIMU PErYIIATOpaMu
HOBOT'O TEUEHUS ABJIFOTCS JIFOAH, HUKOTA HE ITOPBIBABIIME CBOEH NCTOPUYECKOU CBSI3HU C
MIPOILIJIBIM.

[lo HameMy MHEHUIO, CPABHUTEIBLHO MOJIOJAs], a IOTOMY, ObITh MOXKET, O0JIee CBEXast
pyccKast My3bIKaibHasl IIKOJa JOJKHA B OyIyIlleM SIBUTHCS TEM MOTYUYUM PETYISITOPOM,
KOTOPBIM YCTaHOBUT HOBBI MUPOBOH IMyTh MY3bIKaJIbHOTO HCKyccTBa. CpaBHUBAs
KoM1o3uTOB 3aragHoii EBporbl u Poccuu, MbI HEOOXOIUMO JOIKHBI OTBECTH
IIEPBEHCTBYIOIIEE MECTO nocieaHuM. He roBopst 0 ToM, 4TO B nocieanee Bpems EBpormna He



MMeJla KOMIIO3UTOPOB, paBHBIX MOKOMHOMY YaiikoBckoMy win PumckoMy-KopcakoBy, oHa He
uMmeeT U [a3yHoBa, a eciu Mbl IpUOaBUM UMEHA CAMOCTOSATENBHO CIIOKUBIIUXCS TaTaHTOB
A. H. Cxpsbuna u C. B. PaxmMaHuHOBa, HEe TOBOPSI O MHOTHUX JIPYT'HX, TO Mbl MOKEM
COCJIaThCs HA 3TO, KAaK Ha JI0CTaTOYHO TBEPAYIO OCHOBY B IOAKPEIJIEHUE BHICKa3aHHOTO HAMU
CYXJICHHS O CPAaBHUTEJIBHOM 3HAUEHUH 3aaIHOEBPOINEHCKUX U PYCCKUX KOMITO3UTOPOB.
CaMOCTOATENBHOCTD U CHJIA PYCCKON MY3BIKAJIbHOM HIKOJIBI 3aKJIF0OYAIOTCSI HE TOJIBKO B €€
HAIlMOHAJILHOM XapaKTepe, XOTs U COCTABIISAIOIIEM €€ IOPOTYI0 0COOEHHOCTh, HO COBCEM HE
HCUEPIBIBAIOILEM €€ 3HAUYEHUS /Il MUPOBO-TO UCKyCCTBa. [ TaBHas ee cujia 3aKJIl04aeTcs B
OpraHMYECKOM MMOCIEI0BATEIbHOCTH PA3BUTHS, 10 CUX MOP IMOYTU HE OTCTYIABLIETO OT IyTH,
HamedeHHOTo [mHKO#. Pycckas mikoia moCTOsSHHO U OBICTPO HIET BIIEPE, HO BCAKHIA e
HOBBIN 1Iar TBEP0 000CHOBAH ONMKANIIMM MPOLUIBIM U HE MIPEJICTABISIET OJIyKIAIOIETO
WCKaHUsl HOBBIX IyTEH, 1aBasi HIOCTOSIHHO HOBBIE U MPOYHBIE 3aBOECBAHUS.

Me1 otHocuMm C. B. PaxmaHHOBa B 3TOM CMBICIIE K YHC-JTY KPYITHBIX MTPEICTaBUTENICH
PYCCKOTO MYy3bIKaJIbHOTO IBUKEHUS, OCHOBBIBASICh HE HA KOJIMYECTBE, a HA KAY€CTBE €r0
M3BICKAHHOCTH. TIpou3BeieHuid. TpyaHo ceGe mpencTaBuTh KOMIIO3UTOpa, Ooiee
pazbopunBOro U 60JI€e CTPOroro kK cede Mo OTHOIICHHUIO K TOMY, UTO OH BBIITYCKA€T B CBET.
He roBopst 0 ero KpyInHbIX COYMHEHUSIX, 1aXKe CPEAN JOBOJIBHO MHOTOYHMCIEHHBIX POMaHCOB
1 OPTENMUAHHBIX TTheC MBI OBl 3aTPYJIHWINCH Ha3BaTh XOTh OIHO HE3HAYUTEIIFHOE, Cllaboe
Ipou3BeieHne, U0O BO BCAKOM M3 HUX BBIPAXKAETCS CUIJIbHAS U B TO K€ BpeMs
apUCTOKPATUYECKU-0IaropoiHas Xy/10’keCTBEHHAas: MHANBUAYaIbHOCTh. Bo Beex 3Tux
COYMHEHMSIX, KPYITHBIX M MEJIKUX, BU/IHA TaKas TIIATEIbHOCTh OTAEIKH, KOTOpask JOXOJUT
Jaxke 10 u3bIickaHHOCTHU. 1o 001eMy xapakrepy My3bIKaJIbHBIX HACTPOEHHUI Mbl Obl CKa3aj,
yro y I. PaxmannHOBa npeoOnanaer OalipoHnueckuii madoc, He JINIIEHHBIA TParndecKoro
OTTEHKa, HO OIIacaeMcsl, 4TO TAKOE OIPEEICHUE HAalAYT CIUIIKOM YCTapelbIM, a MEX1y TEM
MBI HE MOKeM oa00paTh Jyuuiero. [1o BHemHeMy XapakTepy My3bIkH I. PaxMaHUHOB, Ham
Ka)KeTcs, OJIMKe BCETO COMPUKACAETCS, C OJTHOM CTOPOHBI, ¢ YaKOBCKHM, a ¢ IPYyTroM ¢
Baruepom, ¢ KOTOpbIM €ro cOnmkaeT IIaBHbIM 00pa30M POCKOIIb IIEPEIUBOB CBETA U TEHEN B
€r0 TapMOHHUH. ITO 0COOCHHO YYBCTBOBAJIOCH B €r0 CUM(pOHNH e-moll, CBIrpaHHoi 1o ero
yIpaBICHUEM B CUM-()OHUYECKOM COOpaHUU MY3bIKaJIbHOTO OOLIECTBA, ObIBILIEM 3 SIHBAPSI.
Brpouewm, 3ta cuMdoHUS yKe HCIIOMHSIIACH TIOJT €T0 YIPABICHUEM B OJJHOM M3
MPOIIJIOTOTHUX KOHIEPTOB (PMIIAPMOHIYECKOTO OOIIECTBA, U XOTSI TOT/Ja OHA MPOILIa OYeHb
XOpOIIO, HO TeNepb, KaK HaM M0Ka3aJ10Ch, €€ UTPAJIU €Il JTy4Ille, €IlIe ICHEE U TOHbILE. |
PaxmMaHMHOB - IpeBOCXOHBIA CUM(OHUUECKHUIN TUPHKEP HE TOIBKO AJIE CBOMX
MIPOU3BENIEHUH, HO U JUIS Uy’KHX, KaK Mbl YBUJIUM JaJIbllIe, — HO KaK Ha €ro KOMIIO3UIUSX,
TaK U Ha €ro UCIOJHEHUH JIE)KUT OCOOBIM OTIEYaToOK Xy10)KECTBEHHOMN IMYHOCTU
KOMITIO3UTOpa U aupuxkepa. HecMoTps Ha CUiTy U SIpKOCTh CBOMX COYMHEHUM, I. PaxMaHUHOB
JUISL HaC SIBJISIETCSI BCE-TaKM BparoM YMCTO BHENIHEH 3()(hEeKTHOCTH, U CuIla, KOTOPOU OH
MIPOHUKHYT, BCET/a MIPEJICTABISIETCS Kak Obl CIep>KaHHOM B CBOEM IOphIBe. Takoil oHa
SBHJIACh B HEM, KaK B KarelpMmeicrepe u nuanucte. Xots cuMponus e-moll mporia
MIPEBOCXOAHO, HO MBI YBEPEHBI, UTO €€ MOXKHO CJIeNaTh emle 0ojee 3PPEeKTHOH B JeTamsX,
penbedHee BEIBUHYB HEKOTOPBIE, OU€Hb HHTEPECHBIE, BTOPOCTEIIEHHBIE T0JI0Ca, KaK,
Hanpumep, renaet Beeraa r. Huxum. [Tpu s3ToM koMmo3unusi, HECOMHEHHO, IOTYYUT
OO0JIBILYIO IPKOCTh M KPACOUHOCTH, HO MBI €I11€ HE 3HAeM, IOIYYHUTCs JIU BMECTE C TEM Ooliee
CHJIbHOE 00I1Iee BIIEYATIICHUE, & TOJIBKO TOBOPHM O BO3MOXXHOCTH MHOTO UCTIOJTHEHHUS.



O caMoif KOMITO3UIIMK HaM YK€ MPUXOAUIOCH TOBOPHUTH B IPOIIIOM TOJY, M MBI HE OyzieM K
3TOMY BO3BpaIaThCs. Mexay NpounM, XapaKTEpHON YEPTOM KaK COUM-HEHUS, TaK U
HCIIOJTHEHUS OblIa Ta HEMpEepbIBHAS MEJIOANYECKas HUTh, TOT OECKOHEUYHBIN MENIOC, O
KOTOpOM roBopuii Baruep, sicHO mpoxoAuBIIas yepe3 BCl0 CUMPOHUIO. BbITh MOXeET, pu
IpyroM, 0ojee SIPKOM, BBIPa3u-TEIbHOM MCTIOJTHEHUH HEMPEPBIBHOCTD ATOIM HUTH, TOXKAITYH,
ObuTa OBl HapyIIeHa, ¥ TIOTOMY ISl HAaC SIBJISIETCS BOIIPOCOM, OyzeT i 0oJiee KpacouHOe U
JE€TaJIbHOE 110 OTTEHKaM UCIIOJIHEHHE B TO e BpeMs 0oJjiee MOAXOAAIUM /ISl caMOon
KOMITO3ULIUN ?

Bo BTOpOM oTAenenun koHuepra 3 sHBaps Mo ynpasieHueM I. PaxMaHUHOBA ObLI HCIIOIHEH
K. K. I'puropoBruemM CKpUNHUYHBIA KOHLIEPT MOCKOBCKOro kommno3sutopa 0. 3. Konroca -
OYEHb TAJAHTIIMBOE U CUMIIATUYHOE MPO-U3BEICHUE, IPEBOCXOIHO ChITPAHHOE .
I'puropoBuuem. Eciii Ob1 MBI HE 3HAJIM 3apaHee 3TOTO BUPTY03a, TO 32 OJTHO TAKOE
HCIIOJTHEHHUE €T0 CJIE0BAJIO Obl Ha3BaTh OJHUM U3 NEPBOCTENEHHBIX CKpUIIauel HACTOSIIETO
BPEMEHH, U OCTAETCS TOJIBKO KAJIETh, YTO OH CPABHUTEIIBHO OYE€Hb PEIKO BBICTYNACT B
KagecTBe cosrcrta. [. PaxMaHMHOB IpoBeN OPKECTP B AaKKOMITAHEMEHTE O4E€Hb XOPOLLIO.
Benen 3arem . PaxMaHMHOB BBICTYNIWII YK€ B KQUECTBE IMMAHKUCTA, CHIIPAB CBOM, CTABIIHAN
y’K€ €BpOIEHCKN 3HaMEHUTHIM, BTOpoil KoHIIepT a5 popTenrano, KOTOPbI OH Urpaj v
panbiie B MockBe, 1axe He ouH pa3. B aToT pa3 . PaxmaHMHOB urpai ¢ 0co0eHHO
BJIOXHOBEHHOM CBOOOA0OMN BBIPAXKEHUSI, UHOT/IA, OBITh-MOXKET, 1aXKe TOXOAMBILIETO /10
MIPEyBEITNUEHHOCTH, 0COOCHHO B MATKMX OTTEHKAX; HO B 3TOT pa3 cB00Oa 00yCIIOBIMBAIACH
TeMm, 4to T. Kynep, TupmKupoBaBIInil OpKeCTPOM, Ype3BBIYaiHO THOKO CIICAMIT 32
MMAHUCTOM, YJIaBJIMBasi BCE KallpU3HbIE OTTEHKHU €T0 UIPbl, U OOLINI aHCaMOJIb coueTaHUs
(bopTe-nmMaHo ¢ OPKECTPOM MOTYUHIICS 3aMeYaTeIbHO TOHKHH.

B 3axmrouenue r. PaxMaHUHOB MPOIUPHIKUPOBAT CHM-(DOHUYECKYIO ToaMy Puxampa
HlITpayca «loH-XKyaH», O4eHb HEJJABHO €IIIe HCITOTHSBIIYIOCS B OTHOM M3 CUM()OHHUYECKUX
koHLEepToB I. Hukuma. /{ns nac aBTop «/loH-)KyaHa», B KauecTBe KOMIIO3UTOPA,
MIPEACTABIISIET MOJIHYH0 IPOTUBOIONIOKHOCTH I. PaxmannHOBy. Hackominbko y mocienHero
npeoOinagaeT BHyTpeHHUH adoc HACTPOCHUS, HACTOJIBKO Y COBPEMEHHOTO HI0M1a
My3BIKaJIbHOH ['epMaHyy Bce cTpeMuTCes K 3PQEKTHOCTH BHEIIHETO H3NIoKeHus. Y Puxapna
[IITpayca Hac Bcerna Mopaxxaet 3aypsiAHOCTh €r0 OCHOBHBIX MJIEW; HO OH MaCTEPCKHU
00JIeKaeT UX B POCKOLTHEHIIIHE 3ByKOBBIE ()OPMBI, U B CMBICIIE OOTaTCTBa OPKECTPOBBIX
KpPAacoK, a TAK)K€ B CMBICJIE POCKOIIM FTAPMOHHUM 3TOMY KOMIIO3UTOPY HEJIb351 OTKa3aTh B
oueHb OoJpIIoM Tanante. g Hac, Mex-ay npouuM, «JloH-XKyan» npeacrasiseTcs easa Jiu
HE CaMbIM CUMITAaTUYHBIM U3 €70 MPOU3BEACHUI HIMEHHO 3@ CBOK) BHEIIIHIOK KPACOYHOCTh U
KpacHBOCTh. UTO KacaeTcs 10 UCIIOJIHEHHMSI 110 YIIpaBiIeHUEM I. PaxMaHMHOBA, TO MBI
JIOJKHBI Ha3BaTh €0 B IIOJIHOM CTENIEHU IIPEBOCXOAHBIM. MBI HE CTaHEM CPaBHUBATH I.
PaxmannHoBa ¢ 1. Hukuiem, HO JOKHBI B 9TOM CIIy4ae OTAATh MIPEANOYTEHUE IEPBOMY U3
HUX, OBITH MOXKET, BCEACTBUE TOTO, YTO OH UMEJI OPKECTP, 00JIee OTBEUAIOIINI BRICOKHM
BUPTYO3HBIM TPEOOBaHUSIM 3TOM KOMITIO3UIINH.

Beuepom 4 sHBaps . PaXMaHWHOB BBICTYIHII €1IIe pa3 B KAMEPHOM COOpPaHUN MY3BIKJIIEHOTO
o01iecTBa, UHTEPEC-HOM, MEXAY IPOUYMM, TEM, YTO B HEM JIeOIOTHUPOBAI B IIEPBBIN pa3
HOBBI KBapTEeT MY3BIKAJIBHOTO 00IIeCTBa. B mponuioM romy cocTaBmics ObIIIO MOIOIOM
KBapTeT ¢ I. JlyJIoBBIM BO IIaBe, IPUBJIEKIINI K ceOe O0blINe CUMIIAaTUU CBOUMHU MEPBBIMU
BBICTYIUIEHUSIMH, HO B HBIHEIIIHEM T'OJly KBapTET 3TOT, [10 HEU3BECTHBIM HaAM IpUYMHAM,
pacra’csi, ¥ Terepb HacKopo c(hopMupoBasiCsi HOBBIi, B COCTaB KOTOpOro Bouutd: IT. Cubop
(nepBas ckpunka), Lupenpmreiin (Bropas ckpunka), bakaneitnukos (anst) u Kozomynos



(BuosOHYENb). JTa HOBas IpyIa KBapTETUCTOB UCIIOIHMIIA IEPBbIN KBapTeT YallKOBCKOTO C
TaKUM XOPOIIMM, TOH-KMM aHCaMOJieM, KOTOPbIi TO3BOJIUT BO3JIaraTh Ha HOBBIX
HCIIOJTHUTEIIEH OYeHb OOJIBIINE HAJCXKIbI.

3areM I. PaxMaHMHOB ChIrpajl CBOIO (POPTENHAHHYIO COHATY, KOTopyto yxke urpan K. H.
NryMHOB B CBOEM KOHIIEpTE HbIHEIIHEN oceHbl0. Ham, K cokaneHuto, He MPU-1UI0Ch OBITh
Ha 3TOM KOHIIEpTE, U MOTOMY IIPOU3BEACHHUE, O KOTOPOM HJIET PEUb, SBISAIOCH JUIsl HAC
HOBOCTbhIO. CoHaTa I. PaxMaHMHOBA MpeICTaBIsET, HECOMHEHHO, KPYITHOE U B BbICILIEH
CTENEHU NHTEPECHOE XyA0KECTBEHHOE SIBJICHHE, B KOTOPOM Kak Oy/ITO MPOSBISETCS HOBas
(haza pa3BHUTHS €TO TaJlaHTa; OHA OYeHb CBOOOIHA 10 (hopMme, U ee, MoKATyiH, MOXKHO OBI
Ha3BaTh «IMaTeTUYEeCKOi (paHTazmei» quasi sonata. OHa MPECTABISAET OTPOMHBIE TPYIHOCTH
TUTSL UCTIOJTHUTEIIS, €Ba JIM He OOJIbIIINE, HEXKEJM KaKoi yTroJHO KOHIIEPT, HO T. PaxMaHnHOB
BIIOJIHE COBJIJAJl C 3TUMHU TPYAHOCTSIMH U MAaCTEPCKU ChIrpall CBOE MPOU3BEACHUE. 3aTEM, Ha
TpeOOBaHUE MMOBTOPEHUS, OH CHITPaJ elle He-CKOJIBKO M3 CBOMX MPETIOIHiA, BO30YIHB
BceoOmmii Boctopr. . PaxMaHnHOBa KaK UCIIONHUTENS HEIb3s1 Ha3BaTh ITMAHUCTOM B 00IIIeM
CMBICJIE 3TOTO CIIOBA, MO0 OH SIBIISIETCS, IPEXK/IE BCETO, HE BUPTYO30M, & MOTYUUM
XyJOXKHUKOM (POPTENHAHO, 3aHUMAIOIIUM B ’TOM OTHOILIEHUU COBCEM OCOOEHHOE, TOIBKO
€My CBOMCTBEHHOE MECTO.

Kak mbl cipiiany, . PaxmMaHuHOB ¢ Oyay1iero roga HaMepeH CHoOBa nocenuThes B Poccun.
[lo HameMy MHEHUIO, 3TO COBEPIIEHHO HEOOXOAUMO, UOO TOJIBKO 3/1€Ch OH Oy/IEeT B CBOEH
HACTOSIIIEH Cpelie U 37IeCh, HaM KaXKeTCs, OH HaleT Oosiee BEPHYIO U IPOYHYIO MTOYBY IS
CBOETO XyJ0XECTBEHHOTO pa3BUTHs. Pycckas My3blKalibHas ®KU3Hb TAKXKE B BHICIIEH CTENIEHU
HYXX/TaeTCsl B TAKOM JIeSITENIE, KOTOPOMY, KaK MBI yOSK/ICHBI, CYXK/ICHO 3aHATh B HEH KPyITHOE
MeCTO, NOO OH OTHOBPEMEHHO SIBIISIETCS U KPYITHBIM XY/I0’)KHUKOM-TBOPLIOM U HE MEHEE
XYJIO)KHUKOM-UCTIOJTHUTEJIEM, KaK Mepes OPKeCTPOM, Tak U 3a poprenuano. Ocraercs
MOXeJaTh, YTOOBI OH CKOpee 3aHsUT 3TO MMo00aroIIee eMy MeCTo JUist Oara CBOETo U /s
Onara pycckoro uckyccta. [. PaxmMannnoBa ecnu He 1o poxkaeHuto, TO 1o BOCIIUTAHUIO
CJIEyeT CUNTATh MOCKBHYOM, 1 MOCKBa JOKHA OBl IBUTHCSI HANOOJIEE €CTECTBEHHBIM
LIEHTPOM IS €r0 AAJIBHEMIIEH EeATEIbHOCTH.



