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Last (8th) concert of A. Ziloti (January 26). Soloists: A. 1. Ziloti and 1. V. Ershov.

Beautifully, simply, with great taste, the poetic concerto by Grieg (orchestra cond. S.
Rachmaninoff) and two Chopin etudes, usually played by the pianist on such occasions, were
played as encores. The singer, who was out of voice, sang Borodin's gloomy "Sea,"
Mussorgsky's even gloomier "The Commander" (both with N. A. Rimsky-Korsakov's
orchestrated accompaniment), and Brahms's short, condensed, but all the more expressive
romance on the eternally old theme: she changes, and he weeps. Everything was sung with
Ershov's characteristic nervousness and fervour of expression, and it had an effect on the
audience. The orchestra (under the direction of A. 1. Ziloti) played a solemnly cold,
unremarkable in content, Handel's Overture (D major) at the beginning of the concert and
Tchaikovsky's fiery "Romeo and Juliet" at the end. In the middle, S. Rachmaninoff, with the
skill and composure of a true conductor-artist, conducted his new (2nd, E minor, op. 27, ms.
copy) symphony. And this was a celebration for everyone, not only those who love Russian
music, but also those who expect "the movement of water" in it. Those who listen exclusively
with the “external” hearing, of course, would not fail to say that all this is from Tchaikovsky,
from Wagner, and from someone else, because they are not accustomed to approaching a new
work with anything other than the memory of their previous impressions, which with a light
hand replaces the role of knowledge and understanding for them. But if they could at the
same time feel and grasp that delightful freshness with which each page of the new symphony
is imbued, and ask themselves where this caressing and invigorating impression of freshness
came from in their memories, they would have only one truthful answer: this freshness is a
sign that, despite the similarity or kinship of some external outlines with the style of
Tchaikovsky and Wagner, the new symphony is, above all, its own, Rachmaninoft's, freely
generating the inner world of a subtle and complete artist, independently thinking, feeling,
experiencing. This is a student of Tchaikovsky, not Korsakov or Glazunov, this is
Rachmaninoft, a new and already established figure in Russian art. This is an artist with a
remarkable delicacy of conception, an aristocratic nobility of taste, a refined imagination that
reaches the limits of Chopin's tenderness, and a natural predisposition to elegiac structure, in
which a feeling of dreamy sadness merges with a strangely heightened fantasy, blossoming
with sounds in which one hears something close and akin to the structure and imagery of
Edgar Poe's lyrical stanzas. The tone "which makes the music" is always unique to
Rachmaninoff, and his creative personality is marked by too many characteristic traits for the
words "imitation" or "repetition of something else" to be suitable for a proper assessment of
the new symphony. The latter is powerful both as a complete work and luxurious in its
richness of detail. Its mature, artistic completeness of expression responds to feeling and
inspiration. This completeness, its musical self-containment, and the effortlessness of its
writing have repeatedly reminded us, especially in the nuances of its graceful, youthfully
capricious character, of the incomparable elegance of writing that distinguished the lordly,
elegant Glinka in similar episodes. We will not discuss the symphony in detail. To do so,
hearing it once is not enough. The first and general impression: with its poetic mood and
artistic brilliance it captures attention from beginning to end, and with a great variety of
characters of expression, with a balance of contrasts, it combines elements of the charming



and the tragically formidable, with the integrity with which, probably, a tender female torso
was combined with the tail of a monstrous snake in the image of the beautiful Melusine.
[Unsigned]

[Translation: Google]

[Mocbniii (8-o0if) koHLepTh A. 3unortu (26 staBapst). Comuctsl: A. W. 3umoru u U. B.
Epmoss. KpacuBo, mpocto, ¢b O0IBIIMMB BKyCOMB CHITPAaHb OSTHYHBIN (DU. KOHLIEPTD
I'pura (op-kectpoms aup. C. PaxMaHWHOBB) U /1Ba, OOBIYHO UTPAEMbIE MTIAHUCTOMD Bb ITHXb
cirydasixb, 3Tiofa lllonena Ha bis. [TEBewrs, ObIBIIIN HE B TO-10Ch, crrbiab Mpadnoe «Mope»
Boponuna, ente 6omke mpaunaro «IlomkoBoama» Mycoprekaro (006a ¢b OpkecTpoBaHHBIMB H.
A. P.-Kopcako-BbIMb aKKOMITAHUMEHTOMB) U KOPOTKiH, CKaThid, HO TEMB Oomke
BBIpA3UTENbHBINA, poMaHCh bpamca Ha BbuHO cTapyro Temy: oHa n3MbHSETh, 2 OHB PHIIACTD.
Bce 6bu10 crrbTo co cBoWicTBeHHBIME EpIIOBY HEPBHOCTBIO U TOPSYHOCTHIO BHIPAXKCHIS,
noxbiicTBoBasIO Ha ayauTopito. Opkectps (moxs yip. A. W. 3u0TH) chirpars
TOPKECTBEHHOXOJIOIHYIO, HE BBIAIOIIYIOCS IO CoAeprkaHito, yBeptiopy lenaens (D-dur) Bb
Havasrb koHIEpTa 1 maMeHnyto «Pomeo u Jlxynberray Yaiikos-ckaro Bb koHITh. BB
cepenunt -C. PaxMaHMHOBB, Cb MACTEPCTBOMDB U CaMO0O0JIaJaHIEMb HACTOSA-111aro
KanelbMeicTepaxyJ0)KHIKa, IIPOAUPHKU-POBAIIh CBOIO HOBYIO (2-yto, E-moll, op. 27,
pyxoruck) cumdpoHito. 1 310 6bUT0 Tpa3aHUKOMB I BChXb, HE TOIBKO JIFOOSIINXD PYCCKYIO
MY-3bIKY, HO ¥ YaIOIIHUXb Bb HEW «JIBMKEHIsT BOABD. CIymIaromnie HCKITIOUNTETEHO
«BHBIIHUMBY CTy-XOMb, KOHEUHO, HE IPEMUHYJIU ObI CKa3aTh, YTO BCE 3TO OTh YaiikoBckaro,
oTh Barnepa u erie u emie oTb KOro-Huoyab, 100 HA Cb YbMb MHBIMB, KaKb Ch
BOCTIOMHHAHIEMb O CBOMXb MPEKHUXb BIEUaTIBHIAXb, KOTOPOE Ha JIETKYIO pyKy 3ambiaers
y HUXb POJIb 3HAHIS U IOHUMaHisl, Kb HOBOMY IPOHM3BEICHIIO TIOAXOIUTH HE TPUBBIKIN. Ho
ecyy ObI OHM MOTJIM TIPH 3TOMB ITOYYBCTBOBAThH M CXBAaTHTh TY MPEJIECTHYIO CBb-KECTh,
KOTOpOto 00BbsIHA KaKast CTpaHUIa HOBOW CHM(OHIH, U CIPOCUTH ce0sl, OTKy/a Ke
MIPUCOCIMHIIIOCH Kb MXb BOCIIOMHHAHISIMB 3TO JIACKaroIIee U Oonpsiiee BrieyanrbHie
cBbkecTH, UMb IpeaCcTaBUIICS OBl JIMIITb ONUHD MTPABAUBBINA OTBbTH: 3Ta cBhKECTh —
MPHU3HAKD, YTO, TIPU CXON-CTBE mim poncteh HbKkOTOPBHIXE BHBITHIXE OYepTaHiii Ch
noyepkomMb YaiikoBckaro Barnepa, HoBast ciM(OHisI €CTh PEXKIE BCETO CBOE,
paxMaHHHOBCKOE, CBOOOTHO OPOKICHHOE BHYTPEHHUMb MipOMb TOHKAro u 1rbipHaro
XyJOXKHHUKA, CAMOCTOATEIBHO AyMAIOLIaro, 4YyBCTBYIO-111aro, MepeKUBaroOIIaro. IT0 yUeHUKb
Yaikosckaro, Hu KopcakoBa wnm [ 1a3yHoBa, 3T0-PaxMaHMHOBB, JIMIIO Bb PyCCKOMb
HCKycCcTBE HOBOE M yke onpexbiuBmieecs. 3T0-apTUCTD Ch YIUBHTEIBHOU HEXHOCTHIO
KOHIEMIIIH, Cb apUCTOKPATUIECKUMb OJIaropoiCTBOMb BKYCa, Cb YTOHYCHHBIMb
BOOOpakeH1eMb, JOXO-ASIMUMb 10 rpaHulrk [llonenoBckoit 00irb3-HeHHOCTH, Cb
HaTypaJIbHOM NMpeapacnoiaokKeH-HOCThIO Kb 3JIETHYECKOMY CTPOIO, Bb KOTOPOMB UyBCTBO
MEUTATEIHPHOM TIeUaIH CIIMBACTCS CTPAHHO 00OCTPEHHOH (haHTACTHKOM, paciBh-TaeTh
3BYKaMH, Bb KOTOPBIXH CIIBIITUTCS YTO-TO OJIM3KOE, U POAHOE CTPOIO U 00pa3amsb
mupuaeckuxb crpods Darapa I1os. Tors, «koTopslil 1biaeTs My3bIKy», y PaxmanuHoBa
BCEr/a CBOM, M TBOPYECKAsl IMYHOCTh €T0 OTMhbUeHa CIMIIKOMD XapaKTepHBIMHU YepTaMH,
YTOOBI CJI0BA «I1OJIPAXKATEIBHOCTDY WU IIOBTOPEHIE YYXKOI0» MOINIU FOIUTHCS Kb
npaBUILHOM oirbHKE HOBOM cuM-(oHin. [Tocabauss cunpHa 1 Kakb whiabHOE POU3BECHIE,
Y POCKOIIIHA O0TaTCTBOM®B JieTa-lieil. YyBCTBY U BIOXHOBEHi0 oTBbUaeTs 3phias,



XyJ0KECTBEHHAs] 3aKOHYEHHOCTh BbIpaXKEHis. DTa 3aKOHYEHHOCTh, MY3bIKaJIbHAs
caMol'bJIbHOCTB M HENIPUHYKIEHHOCTh MMCbMa, 3aCTaBJIsIa HACh HE pa3b BCIIOMUHATD,
0COOEHHO Bb HIOAHCAXb IPaIliO3HAT0, FOHOIIECTBEHHO-KAPH3HATO XapaK-Tepa

0 TOW HECPAaBHEHHOM JIETaHTHOCTHU MHCHbMa, KOTOPOIO Bb 3MM30/aXb MOJ00HATO K€ THIIA
oTunyaics 0apcTBeHHO-U3AMIHbIN [ TuHKa. [TogpoOHO 0 cuM@oHiM roBopUTh HE Oynemsb. [l
3TOTO HEJOCTATOYHO CIYIIATh e OMUHB pa3b. [lepBoe u obmiee BiewaTwbHie: cBoei
MO3TUYECKON HACTPOCHHOCTHIO U XY/IOKECTBEHHBIMB OJIe-CKOMB OHA 3aXBaThIBACTh BHUMaHie
OTh Hauasa 70 KOHIA, ¥ MPH OOJIBIIOMB pa3HOOOpa3in Xa-paKTepOBb BRIPAKEHIs, IPH
paBHOBLCIM KOHTpA-CTOBB, COSUHIECTH Bb ce0b AIIEeMEeHTHI IpesiecT-Haro u
TParn4eCcKUrpo3Haro, Cb TOI ITbILHOCTBIO, Ch KOTOPOIO COCAMHSIICS, BEpOsSTHO, HEXHBIH
KCHCKIH TOPCH Ch XBOCTOMB UyJAOBHIIHOM 3MbH Bb 00pa3h nmpexpacHol Memto3uHbL.



