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S. V. Rachmaninoff performed on November 7th at the Philharmonic Hall before a relatively
small but musically select audience, among which one could notice almost the entire musical
world of Warsaw (composers, pianists, teachers). In addition, there were quite a few people
who rarely attend any concerts and who came to the Philharmonic Hall this time to see and
thank the author for so many heartfelt works, which are increasingly finding their way into
the libraries of any serious and sensitive music lovers. It's no wonder that the composer's very
first appearance on stage, with his tall figure, his characteristic pale face and large, distant
eyes, was greeted with thunderous applause.

After the concerto's completion, the highly gifted composer-pianist received a standing
ovation, in response to which he sat down again at the piano and played his famous Prelude
in C sharp minor, further warming the audience. The same ovation was repeated at the
concert's conclusion, after Mr. Rachmaninoff performed his three new Preludes. However,
having been urgently recalled to his family in Dresden (where he has been living for two
years), the composer made signs to the audience that he was, unfortunately, unable to play an
encore.

Of course, the extraordinary warmth and enthusiasm of the reception shown to the amiable
guest should be attributed first and foremost to the charm of Rachmaninoff the great
composer, and only then to Rachmaninoff the pianist. Indeed, his playing is not capable of
electrifying the masses; and, above all, this is of no concern to S. V. himself, whose serious
figure, bent over the piano, expresses an extraordinary concentration of feeling and thought,
penetration into the performance, the variety and depth of experience—everything but a
striving for effect, for external brilliance, for virtuoso calculation. The centre of gravity of
Mr. Rachmaninoff's rare talent lies in composition, where his rich and original individuality
began to manifest itself even during his school days (the majority of his "young" opuses were
written while he was still a student at the conservatory). Listening primarily to the "musical”
playing, it would hardly occur to anyone that Rachmaninoff is in fact a very strong
technician, who, in private, for his own pleasure, brilliantly performs such extremely difficult
works as, for example, the famous Chopin-Godowsky transcriptions—objects of desire for
many champions of piano technique. Upon entering the stage, our artist forgets his virtuoso
antics and begins to play purely as a musician.

But what a musician! Is it possible, for example, to imagine a more ideal performance of his
Prelude in G flat major (Op. 23, No. 10) than the one the composer gave us?

As for the capital piece of Mr. Rachmaninoff’s program, i.e. his 2nd Piano Concerto (op. 18,
C minor), then, denying ourselves the pleasure of dwelling in detail on the analysis and
evaluation of this work, remarkable in all respects, we will only say that in terms of its
penetrating, powerful, captivating creative scope, in the charming beauty of its sublime style,
in its broad melody and refinement of harmony, in its counterpoint richness and remarkably
crafted thematic unity in its construction and, finally, in the rich instrumentation of the
orchestral accompaniment, this piece has few equals in European concert literature, and in
Russian literature it can be compared only with the 2nd Piano Concerto of P. I. Tchaikovsky.
Let us also add that the extremely difficult orchestral accompaniment for the pianist-
composer in this piece was, on the whole, well executed by Mr. Reznicek, with the exception
of some details that required more development.

In conclusion, we would like to share some pleasant news with our readers. The
Philharmonic's board, spurred by Mr. Rachmaninoff's enormous success, has invited him to
appear as a symphony conductor on January 18th of next year, which will undoubtedly also



be of great interest to our musical public. As far as we know, Mr. Rachmaninoff intends to
perform his conducting masterpiece—the Fifth Symphony of his beloved P. I. Tchaikovsky—
along with other works. The Second Piano Concerto, accompanied by the composer, will be
performed by either Mr. Siloti or Raul Pugna. A. Z-ch [A. V. Zataevich]

[Translation: Google]

C. B. PaxmanuHOB BeICTyniII 7 HOSIOps: B DUIIapMOHUY EPE CPAaBHUTEIBHO
HEMHOTOYHUCIICHHOIO, HO B MY3bIKaJIbHOM OTHOIICHWH H30PaHHOIO ITyOIMKOI0, CPEH KOTOPOU
MOYXHO OBLITIO 3aMETUThH MTOYTH BECh MY3bIKAJIbHBI MUpP Bapmassl (KOMIIO3UTOPOB,
MMAHUCTOB, NIE1aroroB). A KpOMe TOTr0 HEMAJIO JIULI, BOOOIE OYEHb PEAKO MOCEIAIOLINX
KaKHe-JIM00 KOHIIEPTHI M SIBUBLIMXCS HA 3TOT pa3 B OHUIapMOHUIO, YTOOBI BIIEPBHIC BUACTH U
no0JIaroJapuTh aBTOpPa TaK MHOTO TOBOPSAIINX CEpAIly COUMHEHUH, B HACTOSIIEE BPEMS BCE
Oosee u OosIee MPOHUKAIONINX B OMOITMOTEKH CKOJBKOHUOYIb CEPbE3HBIX U YyTKUX
MesoMaHoB. Y HeMypeHo, 4To yKe MepBoe MOSBICHUE Ha 3CTPaJie BBICOKOH (DUTYpPBI
KOMITIO3UTOPA, C €T0 XapaKTEPHBIM OJICAHBIM JIMIIOM U KPYIHBIMH, CMOTPSIIIUMH KyIa-TO
BJIaJIb [V1a3aMHU, - OBLJIO BCTPEYEHO IPOMOM aryIoAUCMEHTOB.

[Tocne »e ucrnosHeHus: KOHLEPTA BHICOKOIAPOBUTOMY aBTOPY-IIMAHUCTY ObliIa c/iejaHa
HacTosIIasi OBalMs, B OTBET Ha KOTOPYIO OH CHOBA CEJI 33 POSUIb U ChIrPaJl CBOIO 3HAMEHUTYIO
npemoanio cis-moll, uto emie 6ornee pazorpeno myonuky. Te ke OBalliy TOBTOPUIINCH U B
3aKJIIOYEHHUE KOHIIEPTA, OCIIE UCTIONHEHUS I. PAaXMaHUHOBBIM CBOMX HOBBIX TPEX MPETIOIUI;
HO, Oy/Tly4r SKCTPEHHO OTO3BaH K ceMbe, B [Ipe3neH (e *KuBeT yxKe BTOpOH ropx),
KOMITO3UTOP 3HAKAMH MOSICHUII ITOJIMKE, YTO UTPATh Ha bis, K COKaICHUIO, HE UMEET
BO3MOKHOCTH.

KoHeuHo, BCI0 HEOOBIKHOBEHHYIO TEILUIOTY U BOCTOPKEHHOCTDH IIPpHUEMa, OKa3aHHYIO
CUMIAaTUYHOMY T'OCTIO, CJEIYET MPEKE BCETO OTHECTH K 00astHUIO KPYITHOTO KOMIIO3UTOpa
PaxmanuHoBa, a 3aTeM yxe PaxmaHnnHoBa-nmanucTa. B camom jerne, ero urpa He u3 Tex,
KOTOpPBIE CTIOCOOHBI HAIEKTPH30BaTh ITMPOKHE MAcChI IMyOIHKH; a TIPEXIE BCE-TO - 00 3TOM
coBceM He 3abotutcs cam C. B., cepbesnas, coroenHas Hax ¢poprenuano Gurypa KoToporo
BBIPAYKAaET HEOOBIKHOBEHHYIO COCPEIOTOUEHHOCTh UyBCTBA U MBICIIN, IPOHUKHOBEHHE
UCIIOJIHSAEMBIM, Pa3HOOOpa3ue U NIyOUHY MepexXUBaHUM, Bce, KpOME MOTOJI3HOBEHUS Ha

3¢ ¢deKT, Ha BHEIIHUN OJIECK, HAa BUPTYO3HBIN pacueT. LIeHTp TskecTH pekoro JapoBaHUs I
PaxmaHnHOBa B KOMIIO3UIIMHY, 7€ €r0 OoraTtasi 1 OpUruHaNIbHas HHIUBUAYAIbHOCTD CTala
MIPO-SIBJSTHCS €1LE CO MIKOJIBHOM CKaMbH (OOJBIIMHCTBO €r0 «MOJIOABIX» OpUS'OB HAMKMCAHO
elle B ObITHOCTh YYEHHKOM KOHCEpBaTOpuM). BenmymmBasice, mpexe Bcero, B
«MY3bIKaJIbHYIO» UTPY, €/1Ba JIM KOMY IPUJET B FOJIOBY, YTO PaxMaHMHOB Ha caMoM Jiefie
OYEHb CUJIbHBIM TEXHUK, B YACTHOM OOCTAaHOBKE, JUIsl COOCTBEHHOTO YOBOJILCTBUS OleCTsIe
WCTIOHAIOIINH TaKue apXUTPYIHBIE BEIU KaK, HAIp., U3BeCTHBIC TpaHcKpunuuu [llonena -
T'onoBckoro, — mpenMeT BOXKIEICHHSI MHOTUX YeMITHOHOB (popTenraHHOi TeXHUKHU. C
BBIXO/IOM Ha 3CTPajy Halll apTUCT 3a0BIBACT CBOM BUPTYO3HBIC IATOCTH U HAYMHACT UT'PATh
TOJIBKO KaK MY3bIKAHT.

Ho- xakoit my3sikanT! MBICTHMO 71, HAMp., IPEJICTaBUThL cebe Ooliee uaeaabHOe
ucnonHeHue ero Ges-dur'voit npemonuu (op. 23 Ne 10), ywem To, KOTOpOE 1a]T HAM
KOMIO3UTOpP?

UYro xe KacaeTcsl KaUTaJIbHOMN BEIlld IporpaMMebl I. PaxmMaHuHOBA, T. €. €ro 2-1o
¢doprenmanroro koumepra (op. 18, c-moll), To, oTKa3bIBast ceOe B YIOBOILCTBUH MTOAPOOHO
OCTaHOBUTBHCA Ha pa300pe U OLIEHKE ATOr0 BO BCEX OTHOLIEHUSIX 3aMEYaTeIbHOTO
MIPOU3BENIEHUS, CKQXKEM JIMILb, YTO 110 MPOHUKAIOIIEMY €r0 MOIIHOMY, 3aXBaThIBAIOLIEMY
TBOPUYECKOMY pa3Maxy, o 00asTeIbHOW KPacoTe BO3BBIIICHHOTO CTHJIS, T10 ITUPOKOI
MEJIOMUYHOCTH U YTOHYEHHOCTH TaPMOHHH, TI0 KOHTPAITYHKTHYECKOMY OOTaTcTBYy U



3aMedaTesbHO BBIICTIAHHOMY TEMAaTU4YECKOMY €IMHCTBY B IIOCTPOCHUH U, HAKOHELL, 110
Oorareifei ”HCTPYMEHTOBKE OPKECTPOBOTO COTPOBOXKACHUS, 3T BEIlb IMEET MaJlo cede
PaBHBIX U B €BPOIIEUCKON KOHIIEPTHOM JINTEPATYpe, 4 B PyCCKOM MOXKET HJITU B CPAaBHEHHE
b co 2-M oprenmanabiM KoHIepToM [1. Y. YaiikoBckoro. Jlo6aBum ermie, 9To
TPYAHEHIINNA OPKECTPOBBIA AKKOMIIAHEMEHT TMAHUCTY-KOMIIO3UTOPY B 3TOM BELU B O0IIEM
Xopo1o ynancs I. Pesundexy, 3a HCKITIOYCHHEM HEKOTOPBIX JIeTaliel, TpeOOBaBIIUX OOJIbIICH
BBIPAOOTKH.

B 3axirouenue noaenumces ¢ YUTaTeNs MU IPUATHO HOBOCTHIO. Jnpexkuns dunapmonuu,
noOy>XJIeHHAsE K ’TOMY TPOMaJIHBIM yCIieXoM TI. PaxMaHWHOBA, IPUTIIaCcHIIa €T0 BBICTYNUTH 18
STHBapst OyyIIeTo To/la ¥ B Ka4eCTBE CUM(POHUIECKOTO AUPIKEPA, UTO, HECOMHEHHO, TaKKe
MIPEJICTaBUT TPOMAIHBINA UHTEPEC Ul Hallel My3bIKaibHON myOnuku. Hackoiabko Ham
M3BECTHO, I. PAXMaHMHOB IPEIIOJIaracT B ’TOM CJIy4ae BBICTYIIUTH C IIEAECBPOM CBOEIO
TMPYKAPOBaHUS — ¢ 5 cuMponmero odoxkaemoro uM I1. . YaiikoBcKkoro u Ipyrumu
Bemamu. [Ipu 3ToM B KaueCcTBE UCIIOIHUTEINS TOTO ke 2 (OPTENHMAHHOIO KOHIEPTA, TI0A
AKKOMITAHEMEHT, PyKOBOJIMMBIM aBTOPOM, BBICTYIUT WM I. 3ui10TH Uiy Payns [roHbIO.



