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Rachmaninoff's immense talent captivated even Polish music critics, who were generally not
particularly welcoming of Russian musicians at the Philharmonic. Here are some of the more
prominent Polish critics' comments. "In Sergei Rachmaninoft," writes Mr. Polinsky, a critic
for the Warsaw Courier, "we have encountered an outstanding Russian pianist and composer,
especially a composer, since, although he is a very good pianist, he owes his fame primarily
to the strength of his creative talent. He is unfairly classified as a representative of Young
Russia in music. He is undoubtedly young, but he has almost nothing in common with the
"young" party. His works are dominated not by revolution, but by logic, not by anarchy, but
by order. He does not adhere to the already well-worn paths, does not imitate anyone in
particular, but uses all the latest achievements in compositional theory and technique, which
is mainly how he differs from the "old ones". Our pianists should take up his works; they are
very melodic, beautiful and original." - "This is a very elegant artist," says T. Godetsky of Mr.
Rachmaninoff, “in whom innate talent is combined with great culture. He proved this with
his own works, illuminated by a ray of true inspiration. His Piano Concerto No. 2 deserves to
stand alongside the best works of this kind. As a virtuoso, Rachmaninoff did not strive to
shine with virtuoso technique, but every chord, almost every tone, eloquently testified that
the artist had brought the coordination of his will and performance to the apogee, so that
technical difficulties did not exist for him.” Mr. Opensky, a critic for Novaya Gazeta,
analysing the individual features of S. V. Rachmaninoff's work, notes in him "a complete
absence of tinsel and the pursuit of effects; this is creativity from and for oneself, the piano
serves as an auxiliary instrument for the manifestation of moods of the soul, mostly very
subtle. Rachmaninoff's instrumentation has a unique flavour. We hope that yesterday's
concert by Mr. Rachmaninoff will mark the beginning of a deeper understanding of his works
in our country." Other critics also recognize S. V. Rachmaninoff as an outstanding composer
and virtuoso. [Unsigned]

[Translation: Google]

I'pomansblil TananT PaxMaHMHOBA MOKOPHII AaKe MOIb-KYIO MY3bIKaJIbHYIO KPUTHUKY, BOOOIIIE
HE 0COOEHHO 100pO’KeNnaTeIbHO OTHOCSIIYIOCS K MOSIBICHUIO0 B PUIIAPMOHUN PYCCKUX
My3bIKaHTOB. [[prBOIMM HEKOTOpBIE OT3BIBBI O HEM 00JIEE BBLAAIOIINUXCS MMOJIBCKUX
kputukoB. «B Cepree PaxmannHoBe, — nuiueT KpuTuk BapiaBckoro] Kkypeepa .
[TonmuHCKNHA, — MBI BCTPETUIIN BBIJAIOLIETOCS PyCCKOTO MMAHKUCTA U KOMIIO3UTOPA, B
0COOEHHOCTH KOMITO3UTOPA, TaK KaK, XOTS OH U OYEHb XOPOIINHA MUAHUCT, BCE K€ CBOEH
CJIaBOM OH 00s13aH IIIaBHBIM 00pa30M CHIIE TBOPUYECKOTO TajaHTa. Ero HecripaBemBo
MPUYHCIISIOT K TipencTaBuTessiM «Mononoit Poccun» B my3bike. OH, HECOMHEHHO, MOJIOJI, HO
y HEro HET IMOYTH HUYETO OOIIEero ¢ mapTHel «MOJIOABIX». B Mpon3BeneHnsx ero mapur He
pEBOJIIOLINS, @ JIOTHKA, HE aHAapXHUs, a TopsSAoK. OH He NPUAECPKHUBAETCS TOJIBKO CIUILIKOM
y’K€ U30UTHIX IyTEH, HUKOMY B YaCTHOCTH HE MOJPAXKaeT, HO 3aTO MOJIb3yETCs BCEMU
HOBEHIIMMHU yclieXaMH KOMIIO3UTOPCKOM TEOPUHU M TEXHHUKH, YEM INIaBHBIM 00pa3oM U
orIM4aeTcs OT «cTapbix». Hammm nuanucraM cienyer 3aHAThCS €ro NPOU3BEACHUSIMU; OHU
OYEHb MEJIOJUYHBI, KPACHBBI U OPUTUHAIBHB). - « DTO OUE€Hb U3SIIHBIA apTUCT, -T.
Paxmannnosa T. ['onenxuit, kputuk [ 0HIIa, — roBOpUT PO B KOTOPOM COEAVHWINCH
BPOXKACHHBIN TaJlaHT ¢ 0OJbIION KyabTypoil. OH JoKa3al 3TO CBOMMH COOCTBEHHBIMU
MIPOU3BEICHUSIMH, 03apPEHHBIMH JTy4OM UCTUHHOTO BIOXHOBeHUs. Ero (hoprenmanusbiii No 2
KOHLIEPT IOCTOMH CTaTh Hapsiy C JY4YIIMMH IIPOU3BENECHUIMHU ATOT0 posia. B kauectse



BUpTYyOo3a PaxMaHUHOB He cTapaics 6JeCHYTh BUPTYO30BCKOM TEXHHUKOM, HO KaXKJIbIi aKKOP/,
YyTb JIM HE KaX/IbIil TOH KPACHOPEUMBO CBUIETEIILCTBOBAI, YTO apTUCT JIOBEJI JI0 alorest
COIVIACOBAHUE BOJIU C MCIIOJIHEHUEM, TaK YTO TEXHUUYECKHUE TPYIHOCTH JIJIsl HETO HE
cymecTBytoT. [. Onenckuii, kputuk HoBol razersl, pa3oupas HHAUBUAYAIbHbIE YEPTHI
tBOpuecTBa C. B. PaxMaHMHOBA, OTMEYAET y HETO «IOJIHOE OTCYTCTBHUE MUIIYPHOCTH U
MOTOHU 32 3 (EeKTaMu; TO TBOPYECTBO U3 ceOsl U st ce0si caMoro, GOPTEITUAHO CITYKHUT B
Ka4ueCTBE BCIIOMOTaTeJIbHOTO HHCTPYMEHTA ISl IPOSABIIEHUSI HACTPOSHUM Ty1in, OOJbLICIO
4acTblO OYeHb TOHKUX. HCTpyMeHTanusa y PaxmManuHoBa 001a1aeT cBOE0Opa3HbIM
kosoputoM. Hazeemcs, 4To BuepalIHuil KOHIEpT I. PaxMaHWHOBA MOJIOKUT Havyaso Oosee
IyOOKOMY MO3HAHMIO €T0 MPOoU3BeIeHUH Y Hacy. OcTanbHble KPUTUKH TaKkke mpu3HatoT B C.
B. PaxMaHMHOBE BBIJAIOMIETOCS KOMIIO3UTOPA U BUPTYO3a.



