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Turning to current events, I will first of all have to state that the bloody horrors that took
place unpunished in the capital, the most absurd rumours that predicted the events of what
was almost Vartholomey's Night completely overshadowed the activities of theatrical and
musical entrepreneurs for some time. This was not something to think about in difficult times.
But gradually life returned to normal. Last week, it was decided to begin classes at the
Conservatory and the Philharmonic School. Concerts have already been announced for the
Conservatory Hall, still cordoned off by troops; the Philharmonic will also perform with its
subscription next Saturday, and on Sunday, October 30, a circle of Russian music lovers gave
a symphonic morning with an orchestra under the direction of Mr. Rachmaninoff. Mr.
Rachmaninoff staged the symphony "Antar" by Rimsky-Korsakov and "Tamara" by
Balakirev as the largest numbers. Leaving aside the supremely intelligent and creatively
mature performance of "Antara," for other conductors have perhaps performed it with no less
merit before, I have not heard "Tamara" in the last twenty-four years so complete, so
meaningful, so well-rounded in all its details. It can be said with complete frankness that Mr.
Rachmaninoff has only for the first time revealed to the public the marvellous subtlety of
Balakirev's work—I repeat, for the first time in the period I have assessed. This is a credit to
Mr. Rachmaninoff's conducting. Of the rest, the performance of "Night in Madrid" is
certainly worth noting for its crystal-clear intentions, delicate sonority, and even mood. In
general, this truly symphonic morning was celebrated with a rare ensemble. [...] Iv. Lipaev

[Translation: Google]

OO6parmasich Kb TEKYITUMb COOBITISIMB, 5 TIPEXK/IE BCETO JIOJKEHB Oy/ly KOHCTaTHPOBaTh, YTO
KpOBaBbIE y>Kachl, TBOpUBIIiecs Oe3HaKa3aH-Bb CTONUITE, cambie HebIble cimyxu, mpenpexas
1rie 9yTh-JIM He HOUb Bapeonomesi, Ha HbCKOIb KO BpeMEHH COBEPIIEHHO 3aCIIOHIIIN COO0I0
IbsI-TeNbHOCTD TeaTpaIbHBIXb M MY3BIKAJIBHBIXD Mpea-puHIMareneil. He o Toms cibmoBao
JIyMaTh Bb TsDKeJble AHU. Ho mocTeneHHo %U3Hb BollIa U BXOAUThH Bb CBOIO KoJero. Ha
nponwioi Heab-mk phireHo OpUT0 HaYaTH yUeHie Bb KOHCEPBA-TOPIN M yUHIHITh
¢unapmonin. Bw 3airk Kon-cepBaropiu, moka ombmieHHOMb BoHcKaMu, 00b-SBJICHBI YK
KOHIIEPTHI, Bb OJIDKAIIyi0 cy000-Ty BRICTYNIA€Th Ch CBOMMB a0OHEMEHTOMb M (DMITAPMOHIs,
a Bb BockpeceHbe 30 OKTA0ps Kpy>KOKb JIIOOUTENENH PyCCKOW MY3bIKH J1alb CU-(POHHUUECKOE
yTPO Ch OPKECTPOMB OB yrpaB-iIeHieMb I. PaxmannHoBa. Hanborbe kpynHsIMu HymMepamu
r. PaxMannHoBb nmoctaBuis cumpo-Hito «AuTaps» Pumck.-Kopcakosa u «Tamapy»
bamnakupesa. He roBops o Beiciiei crenenn banakupesa. He roBopst 0 BbICHIEH CTEIEHU
YMHOMB ¥ TBOPYECKH 3phJIOMB HCTIONHEHIN «AH-Tapay, IOTOMY 4TO €r0 M PaHbIIE JpyTie
TMPU->KEPBI BBITIOIHSIIA MOXETH ObITh Ch HEMEHBITUMH JIOCTOMHCTBaMH, HO « Tamapy» 3a
nocirbaHIe ABaaIaTh YETHIPE TO/IA Sl HE CIBIXAIh Bb TAKOMB ITBIIOMB, OCMBICIIEHHOMb, BO
BChXb CBOMXB 4aCT-HOCTSIXb, 3aKPYIIIEHHOMD BUh. MOKHO CKa3aTh Ch TOJHOM
OTKPOBEHHOCTHIO, YTO I. PaXMaHU-HOBB TOJIBKO BIEPBBIE PACKPBLUTH NPEAb MyOnu-Koi
JMBHYIO TOHKOCTh OaTaKMPEBCKAro COYMHE-Hisl, TOBTOPSIIO, BIIEPBHIE 32 OI'bHEHHBII MHOIO
nepioas BpeMeH!. DT0 1biIaeTh 4eCcTh TUPU-KEPCKOMY UCKycCTBY T. PaxmanoBa. M3b ocTiib-
HOTO TI0 CBOEH KPHUCTAIBHOCTH HaMbpeHiii, o JemTMKaTHOM 3ByYHOCTH M Jake HACTPOCHII0
6e-3ycioBHO crbayers ormbTuTh ncnonaenie «Ho-un B Maapuaby». U Boobmie HacTosmmee
CUM-()OHHYECKOE YTPO MPONUIO Ch phIKUMB aHCAM-0JIEMb.



