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The operas of N. A. Rimsky-Korsakov are far from a favourite on the stage of our Moscow
Bolshoi Theater. "The Snow Maiden" was once added to the repertoire here, but it was not
performed for several years, but why it has now been removed from the playbills is unknown.
The same thing happened with the venerable composer's opera "The Night Before
Christmas." Rimsky-Korsakov's admirers have no doubt that the same fate will befall his
"Pan Voyevoda." It offers more grounds for this than its predecessors; the singers chosen
were "mediocre," and the sets had a dusty, old-fashioned feel. But never mind the setting;
everyone reacted somewhat sluggishly, almost indifferently, to the music itself. At the first
performance—perhaps this is how it should be?—there was a sense of timidity, a sense of
still being unacquainted. After all, Mr. Rachmaninoff, who generally takes a strict approach
to the musical aspects of operas, stood at the conductor's stand, but even he, watching from
the stalls, yielded to the usual flow of a Bolshoi Theater performance.

We would dare to reproach the music of N. A. Rimsky-Korsakov's new opera for the absence
of the composer's "I," which is always so valuable in him. If we explain this aspect as
something dependent on the dedication to Chopin, on the Western influence on Poland, which
gave it many common colourings, then even then we cannot help but come to the conclusion
that the author did not strive for this "I." "Pan Voyevoda" certainly contains much that is
original, sparkling with novelty, and characteristic from a national point of view, yet the
music does not excite him and has nothing specifically Rimsky-Korsakov-esque about it. It is
impossible, at least right away, to express a decisive opinion about it. One thing is certain:
"Pan Voyevoda" is easy to listen to, and much in its simple music brings true pleasure.
Therefore, we will speak directly about the performance of the new opera on the stage of the
Moscow Bolshoi Theater. The overall tone of the performance was pale. The most
outstanding in the performance were Messrs. Petrov, Mr. Voyevoda, Mr. Tyutyunnik, and old
man Dzyuba. Just as the first singer sang with great meaning and sympathetic expression, just
as his bass singing captivated with its power, so too did Mr. Tyutyunnik shine through the
almost complete absence of vocal means, but was the inspiration for the entire performance
thanks to his intelligence, talent, and truly artistic rendering of everything externally
mundane, requiring from the singer subtlety in every phrase, in every entrance! Following
these artists, Mrs. Yuzhina, who sang Zapolskaya and brought much liveliness, deserves
mention. Mrs. Sinitsyna (Olesnitsky), Mrs. Polozova (Oskolskaya), and especially Mr.
Barsukov (Chaplinsky), who had not even "learned" the part firmly, did not create anything
from their parts. The choir and orchestra "performed their duties" with a score of three plus.
The production of the opera by director Mr. Vasilevsky can be called within the usual
framework of such at the Bolshoi Theater in general. The opera was first given on Tuesday,
September 27th. The place was quite empty, and the author was greeted more in an official,
departmental manner than with the fervour and heat that is always welcome in Moscow's
private opera houses. This is partly understandable if one remembers that in the Bolshoi
Theater playbills, the librettist is prominently featured, the dancers performing in each act are
listed, and only then are the composer and singers given their due. Isn't this resourceful? It's
exactly as befits people of the bureaucratic pen. It's unlikely that under such conditions "Pan
Voyevoda" will win the hearts of visitors to the Bolshoi Theater. An. Kup.

[Translation: Google]

Onepamb H. A. Pumckaro-KopcakoBa fajieko He yiabl0aeTcsl ClieHa Halllero MOCKOBCKAro
Bomnb-moro Tearpa. «Cabrypouxy» npuancnmim 314bch Korma To Kb pernepryapy, He CXOIuia



oHa Hb-ckobpKO TBTH OAB PAIB, HO IOYEMY €€ TeTeph CHSUIH Ch aUIrb-- HEM3BECTHO.
Toxxe Ob1T0 U ¢b OMepor MacTuTaro komrnosutopa «Houb ne-pens Poxaectsomby. He
coMHbBaroTcs nmokinoH-HUKK Pumckaro-KopcakoBa, uTo Taxe y4acTb NOCTUrHETH U «llana
Boeony» ero. OHa kb TOMY IPEACTaBISAETH OOJIbIIE TOBOIOBD, HEXKEIH €51
MpeIIEeCTBEHHUIIb, TBBIIOBD Aalu «Cpell-HUXb» AJI Hes, a Bb AeKOpaliiaxb BUugHbiach
neUIbHAsA cTapuHka. Ho bors ¢b Hell, ¢b 006cTa-HOBKOH, Kb caMoii-To My3bikh Bch oTHecnch
HbCKOJIBKO BAJIO, Kakb Obl Oe3yyacTHO. Ha nep-BoMb npeAcTaBieHin - MOXKETh ObITh TaKb
JIOJDKHO M OBITH? - CITBIIIATach BO MHOTOMB POOOCTB, UyB-CTBOBAJIOCH €IIIe TIPUCYTCTBIe
HEOCBOEHHOCTH. A Bbb 32 AUPMKEPCKUMB MIOTIUTPOMB CTOSUTH T. PaxMaHWHOBB, BOOOIIIE
CTPOr0 OTHOCSILINCSA Kb MY3bIKaJIbHOM YacTH OIEpb, HO U OHb, IIAJSA U3b MapTeEpa, YCTYNaTb
OOBIYHOMY TEUEHIIO CIIeK-Takis bonbimoro tearpa.

Camyto Mmy3bIky HoBoOM onepsl H. A. Pum-ckaro-KopcakoBa Mbl ocMbiaumiincek Obl yIpeKHY Th
BB OTCYTCTBIH «sD» KOMIIO3UTOPA, KOTOpOE BCerna cToib bHHO y Hero. Eciu monoOHyro
CTOPOHY 00BSCHATH ce0b kakb HbuTO 3aBUCHIIEe 0T OcBsmeH s LIloneHy, OTh BIisHIS
3anana Ha [lonbury, qaBiiaro eif MHOTO o0IIepacpocTpa-HEHHAro Bb OTHOIIEHIM OKPacKH,
TO W TOTJIa HEJIb3sl HE IPUJITU BCETaKU Kb BBIBOAY, HA-CKOJIbKO aBTOPDH HE THAJICS 33 ITUMb
«si». Bb «[lank BoeBoah» He Mano KOHEYHO M OPUTH-HAIBHATO, M OJICTIYIIIar0 HOBU3HOIO, U
XapakTep-Haro ¢b TOUKU 3pbHis HalioHaNBHOM, a BMbeTh b ThMb My3bIka ero He BOTHYeTh
u He uMbers vero-nmbo crenuduueckn Pumcko Kopcakos-ckaro. Cpasy, o kpaitneid mbpth,
HEBO3MOJKHO IO TTOBOJTY €51 BBICKa3aThCs phIInTenbHBIMB 00pa-30Mb. OHO HeCOMHBHHO:
ciymaetcs «Ilanp BoeBonay j1erko 1 MHOTO€ JOCTABISECTh Bb €T0 POCTOM My3bIKb
HUCTUHHOE HaCJaXCHie.

[ToaTOMy MBI yrKe CKaxeMb TpsIMO 00b UCIIOJI-HEHIM HOBOH OTEphl Ha ClieHb MOCKOBCKAro
Bonbmoro tearpa. O0mil TOHs UCTIONHEHIsS ObLTH OrbHbIi. Hanbombe Beigarommmucs Bb
npeza-craieHin Obut rT. [leTpoBs, mans BoeBona u 1. TIOTIOHHHKS, CTapuKb [[3100a.
Hackonbko niepBblil mbirb ¢b OONBIIMMB CMBICIIOMB ¥ CUM-TIATHYHBIMB BBIPAKCHIEMb,
HACKOJIBKO ero0 hBy-4iii 6ach MONKYIalh CBOCIO MOIIBIO, HACTOJIBKO K€ T. TFOTIOHHUKD
OJIUCTaIb IOYTH OTCYTCTBIEMD FOJIOCOBBIXb CPEICTBB, HO ObLTH BIOXHOBUTEIEMb 3aTO BCETO
CTIEKTaKJIs O1aroapsi CBOeMy yMy, TAJIAHTY, IBICTBUTEIEHO apTUCTHUYECKOH mepe-nadb
Bcero BHbBIIHE ObITOBAro, Tpedyromaro oTs rhBIa TOHKOCTEH Bb Kaxk 10 ero ¢pask, Bb
KaxaoMb Beixonbk! Beabas 3a aTimu aprrctamMu qoctoitHa ynoMuHaHis r-xa FOxuHa,
mbBIIas 3anmonabCKy0, MHOTO BHecHIasi okuBiieHis. He co3nanu n3b cBouXb napriii HUYEro I-
»a Cunn-npiaa (OnecHutkiil), r->xka [Tomozosa (Ockonb-cKasi) 1 Bb OCOOCHHOCTH T.
BapcykoBb (Yan-nuHCKIi), HE TBEPAO axke «BBIZyOPUBIIIii» Map-Tit0. XOpb U OPKECTPH
«OTHPABJISIIM CBOM 00sI-3aHHOCTH» Ha 0aJlTb Bb TPU Cb ITOCOMb. [10 3aHHOCTH» Ha OauTh
Bb TPU Cb ITIOCOMB. [10-CTaHOBKY omepsl pexuccepa I. BacuieBckaro MoykHO Ha3BaTh HE
BBIXO/IMBIIICH M3b OOBIUHBIXH PAMOKH TaKOBOM BooOIe bonbiioro Tearpa. [lepBoiit pa3nb
orepa faHa ObuIa BO BTOPHUKS, 27 CEHTIOPS, MBCTh MMyCTOBAJIO TOBOJIBHO MHOTO, aBTOPD
ObUTH TPUBTCTBOBaHD OOIbIIE OPQH-ITIATBHO, TTO JETTAPTUMEHTCKH, HEXEH Ch MBUIOMbD U
XKapoMb UMBIOIMB BCET/Ia TPitOTh Bb YaCT-HBIXb ONMEPHBIXb Tearpaxb MockBbl. OT4acTu
cie ¥ MOHATHO, €CJTM BCIIOMHHTH, YTO Bb adumaxb bonbiioro Tearpa Ha 6onke BumgHOE MONTE
BbI-JIBUTAETCS JINOPETTUCTD, NEPEUUCIIAIOTCS TAHIIOB-IUKH, OTIUISICHIBAIOLIIE Bb KAXKIOMb
aKTh, a MOTOMB y>Ke OTBOIUTCS OKHOE KOMIIO3UTOpY U mhbBams. Henpasaa-nu cie
HaxonunBo? Cie COBEpPIIEHHO TaKb, KaKb MOA00aETh JIOASIMb KaHLEIsIpcKaro nepa. Bpsaap iau
npu NogoOHBIX ycnoBisxb «[lanbs BoeBona» 3aBoroers cepana nockrureneit bonpimoro-
npebosnboro Tearpa. AH. Kymn-s.



