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Bolshoi Theatre. It's been a long, long time since we derived such a sense of satisfaction and
delight from an opera performance as we experienced on September 6th during the
performance of Tchaikovsky's The Queen of Spades. In our last note regarding Werther at the
New Theatre, we spoke of a significant rise in ensemble performances at the Imperial Opera
Houses, but it turns out we should have waited, for we only heard a true ensemble of a model
opera stage in The Queen of Spades on September 6th. Finally, what was only a dream a
short time ago is beginning to be realized. We said that the emergence of exceptional talent is
a matter of chance, but the stage itself must develop a high artistic standing, which is most
fully expressed in the harmonious integrity of the performing ensemble. Any stage can,
without sparing money, acquire any touring performers it wishes, but its own level will not
rise one bit, if at all, it will not even fall, and a high level of the stage can be achieved only by
the intelligent will of its leaders. Now, it seems, a consciousness of this kind is beginning to
penetrate our opera houses, and traces of it have already been noticed in recent times, but its
presence was most definitely expressed in the performance of The Queen of Spades on
September 6.

We have always considered the conductor to be the main leader and soul of the performance
in opera, especially in the new operas after Wagner, and Mr. Rachmaninoff is such a person
for us at the present time, as it is evident he has powerfully entered into the ordering of the
performance of The Queen of Spades and has shown what can be done in this regard. We
place Mr. Rachmaninoff in the foreground because the entire stage performance was linked to
the music, and the music acquired the integrity of a symphonic composition, with a logically
harmonious change of various parts, tempo, and nuances. The orchestra played not only with
the utmost subtlety and harmony, but also with great animation, easily and obediently
submitting to the conductor's instructions; this time the orchestra possessed precisely the
harmony and subtlety of an excellent symphonic performance. It involuntarily occurred to me
that such a conductor should be entrusted with Wagner's operas, whereas it would never have
occurred to anyone to hire a special conductor from abroad. If we said that the ensemble's
performance of The Queen of Spades was excellent, that meant that everyone involved was
completely satisfied with their performance: and indeed, that was the case.

In The Queen of Spades, Herman's role dominates all the others. Mr. Bonachich once again
proved himself a superb actor, although his voice sounded duller than usual, and we didn't
entirely agree with him on some details of his performance. He was very good in most
scenes. We only heard the arioso of the first scene for the first time in its true, non-mournful
tone; the scene with Lisa was also very well performed, as was the scene in the Countess's
bedroom. However, Mr. Bonachich was essentially good throughout, with the exception of
minor details that are not worth mentioning.

Mrs. Salina was also very good, singing the arioso of the second scene superbly, and perhaps
even better, and not quite in the usual way, the arioso in the sixth scene, and in general the
artist performed her part very talentedly.

Apart from these two roles, all the others can be considered secondary, but at the same time
significant. Mme. Selyuk-Roznatovskaya sang Grétry's arietta particularly well, just as it
should be sung. Mme. Pavlova, in Polina's romance, fully justified the hopes we had allowed
ourselves to place in her. Mr. Gryzunov was a very good Prince Yeletsky, although the role
itself is rather colourless. Mr. Gerasimenko was also good as Tomsky and sang the story of
the Countess exactly as written, not, as most performers do, transferring certain phrases an
octave higher.



The interlude in the third scene, in which the solo parts were performed by Mrs.
Turchaninova, Pavlova, and Mr. Gerasimenko, was exceptionally graceful throughout. Mrs.
Turchaninova was remarkably charming, musically and stage-wise, as Prilepa. All the other
minor roles were equally well performed.

We now consider The Queen of Spades, in terms of ensemble performance, the best opera in
the Bolshoi Theatre's repertoire. We can only hope that the stage continues down this path
and that it will soon become truly exemplary. N. K [N. D. Kashkin]

[Translation: Google]

bosbwioii Tearp. JlaBHO, O4EHBb JABHO HAM HE CIIYy4YaJIOCh BBIHOCUTH U3 OIIEPHOTO
MIPEICTABJICHHS TAKOTO YyBCTBA YAOBJIETBOPECHHOCTH M HACIAXKIACHUS, KAKOE MBI UCTIBITATH 6
ceHTs0ps npu ucnonHeHuu [Iukosoii nambl YalikoBckoro. B Hamelt nocneanei 3aMeTke mo
noBony Beprepa B HoBoM TeaTpe Mbl TOBOPHIIM O 3HAYUTEIILHOM TOBEME aHCAMOJISI
HCNOJHEHHS Ha IMIepaTtopCcKuX OMEpPHBIX CLHEHAX, HO 0Ka3aJ0Ch, YTO HAM CJIEA0BAJIO MOA0-
XK1aTh, KOO HACTOSIINI aHCaMOIb 00Pa3IOBOM ONIEPHOM CIICHBI MBI YCIIBIIIAIHA TOJILKO B
[TuxoBoit name 6 centsaOpsi. HakoHenro, 0 yeM HEMHOTO BPpEeMEHU Ha3a]l MPUXOIUIIOCH JIUIIb
MEUYTaTh, HAYMHAET OCYLIECTBIAATHCSI. MBI TOBOPHIIM, UTO MOSIBJIEHUE UCKITFOUUTEIbHBIX
TaJIAaHTOB €CTh JIEJIO CITy4as, HO CIICHA JI0JKHA BRIpab0TaTh caMa Mo ceOe BHICOKOE
XYIOKECTBEHHOE TOJIOKEHNE, KOTOPOE BCETO MOJHEE BBIPAKAETCS B CTPOMHOM LETbHOCTH
aHcaMOust uciofHeHus1. He kaies neHer, Bcsikasi ClieHa MOXKET MPUOOPECTH KaKUX YyTOTHO
racTpoJIepOB, HO €¢ COOCTBEHHBIN YPOBEHB OT 3TOTO HU HA BOJIOC HE TIOJHUMETCS, SCITH JIaxe
HE yHaJeT, a BBICOKUIM YPOBEHB CIICHBI MOXKET OBITh JIOCTUTHYT TOJIBKO YMHOIO BOJIEH ee
pykoBonurenei. Tenepp, KaXXeTcCs, CO3HAaHUE TAKOTO PO/Ia HAYMHAET NPOHHUKATh B HAIIN
ONIEPHBIE TEATPHI, U CIIEIBI €r0 YK€ 3aMEUYaJINCh B MTOCIEA-HEE BPEMSI, HO BITOJIHE
OTIPE/ICTICHHO €ro MPUCYTCTBHE BHI-PA3HIIOCHh B HCIIOIHEHUH [TMKOBOM 1aMbl 6 CEHTSIOPSI.
Me1 Bceria cuutaiy B onepe, 0COOCHHO B HOBOH, mocsie BaruepoBcKkoil, r1aBHBIM
PYKOBOJIUTEINIEM M AYIIOK HCIOJHEHUS KaleJabMencTepa, U TAKUM JJIsl HAC SIBJIIETCS B
HacToslee Bpems I. PaxMaHUHOB, KaK BUIHO, BJACTHO BOLIEAIINI B YIIOPSAOUYECHHE
ncnojgHeHus [IMKoBOM 1aMbl U MOKa3aBIIMMA, YTO MOYKHO B 3TOM OTHOILIEHUU cAenaTh. Mbl
BBICTaBJIsIeM I. PaxMaHMHOBA Ha MEPBbIN IAH OTOMY, YTO BCE CLIEHUYECKOE UCITOIHEHUE
OBLIIO CBSI3aHO C MY3bIKOW, a My3bIKa MOJy4HJIa ETbHOCTh CUM(DOHUYECKOTO COUMHEHUS, C
JIOTUYECKHU CTPOMHOIO CMEHOM Pa3IUYHBIX YaCcTeH, TeMIIa U OTTEHKOB. OpKecTp Urpai He
TOJIBKO B BBICIICH CTETICHH TOHKO U CTPOITHO, HO M C OOJIBIIIUM OAYIIEBICHUEM, JIETKO U
MOCTYIIHO TOYUHSSACH YKa3aHUSIM KalelbMencTepa; Ha ATOT pa3 B OpKeCcTpe ObliIa HMEHHO
CTPOMHOCTh U TOHKOCTh OTJIMYHOTO CUM(OHUYECKOTO UCTIOTHEHUs. HeBobHO npuxoausiio B
TOJIOBY, UTO TAKOMY BOT KaleJIibMeUCTepy HYKHO Obl MOPYUYUTh oniepsl Baruepa, Toraa
HUKOMY HE MPUIILIO OBl B TOJIOBY BBITUCKHIBATH CIICIIHAIIBHOTO JUPIKEPA U3-3a TPAHUIIBI.
Ecau mb1 roBopuin, uto ancam6ib ucnosHeHus B [IMkoBoi JaMe moyquiics MpeKpacHbIH,
TO 3TO 3HAYMT, YTO U BCE YUACTBYIOUIUE BIOJHE YIOBIETBOPSIIA CBOMM UCIIOJTHEHUEM:
IEHCTBUTENILHO, TaK 3TO U OBLIO.

B IIukoBoii name posis I epMana JOMUHHUPYET Cpeau BcexX OcTalbHbIX. . boHauny u Ha 10T
pa3 moka3ai ce0st IPeKPaCHBIM aPTHCTOM, XOTSI TOJIOC €T0 3ByJall Kak Oy/ITo TycKiiee
OOBIKHOBEHHOTO Y B HEKOTOPBIX JCTAJSIX UCIIOHEHHUS MBI C HUM HE COBCEM COTIJIacHBL. B
OOJBIIIMHCTBE CIIEH OH ObUT OY€Hb XOPOIll. APH030 MEPBOM KAPTUHBI MBI TOJBKO B TICPBBIN
pa3 yCIbIIIAIN B HACTOSIIEM, HE TUTAKCHBOM XapakTepe; ciieHa ¢ JIn3oii Obuia mpoBeieHa
TaK)kKe€ OYE€Hb XOPOIIIO, KaK U ClIeHa B cniasibHe rpadunu. Bnpouem, . Bona-uny Obu1, B
CYIIIHOCTH, XOPOII BCE BPEMs, 32 UCKITFOUCHUEM HEOOJNBIIIUX YEPTOUYEK, O KOTOPBIX HE CTOUT
TOBOPHUTb.



Ouensp xoporra 6buta U r->xa CannHa, OTIIMYHO CTIEBIIAs apH030 BTOPOW KapTHUHBI, €II1e
Tydlle, MoXKaJIyH, U Jaxke He COBCEM M0-00bIYHOMY apH030 B IIECTON KapTUHE, U BOOOIIE
apTUCTKA IPOBENIA CBOIO NAPTUIO OYEHb TAIIAHTIINBO.

Kpome 3tux nByx posei, Bce OCTaabHbIE MOXKHO CYUTATh BTOPOCTENIEHHBIMH, HO B TO K€
BpeMsl 3HaunTeNbHbI-MU. ['-xka Centok-Po3HaTOBCKast B 0COOEHHOCTH XOPOILO CIIENIa apUeTTy
I'petpu, coBceM Tak, Kak U caenyer ee nerh. ['-xa [laBnosa B pomance IlonuHbl BriosHe
olpaBjalia Te HaJeX/1bl, KOTOpbIE Mbl IO3BOJIWIN ceOe Bo3narars Ha Hee. I. I prI3yHOB ObLI
O4YEHb XOpOILIUM KHs3eM Enenkum, XoTs cama posb 10BojbHO OecrseTHa. [. [epacumenko
Takxke ObU1 xopour B ToMCKOM U crien pacckas o rpaduHe Tak, Kak OH HallMCaH, He IIepeHocH,
o puMepy OOJBIIMHCTBA UCTIONHUTEIEH, HEKOTOPBIe (ppa3bl OKTABOH BHIIIIE.

Upe3BbI4aitHO rpaliio3HO MPOIILIA BO BCEM CBOEM LIEJIOM MHTEPMEIUS TPETHEN KapTUHBI, B
KOTOPOMU COJIbHBIE ITAPTUH UCTIONHSAIM -k TypuanuHoBa, [1aBnoBa u r. ['epacumenko; r-xa
TypuanuHoBa ObUIa YAMBUTEIBHO MUJIA, MY3bIKaJIbHO U CLIEHHMUYECKH, B poiu [Ipunenst. Bee
OCTaJIbHbIE HEOOJIBIINE TAPTUN UMENH TAK)KE XOPOILLIUX UCIIOTHUTENIEH.

Teneps Mbl cuntaem [1I1KkoBy10 1amMy, o aHCaMOIIIO UCIIOJIHEHUS, JIyULIEI0 ONepoi B
penepryape bonbmoro tearpa. Ocraercs enarh, 4T00bI CLIEHA 111 JAJbIIE [10 TOMY XKeE
IIyTH U B CKOPOM BPEMEHH OHA CTAHET AEUCTBUTEIHLHO 00Pa3L0BOIO.



