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The week of Korsov's celebration concluded with a symphony concert by the Circle of
Russian Music Lovers. It took place in the afternoon, before a packed audience at the Noble
Assembly Hall. This year, the Circle has decided to promote not only our vocal music but
also our symphonic music, inviting the orchestra and conductor Sergei Rachmaninoff for this
purpose. And the first concert was a splendid success in every respect. Rachmaninoft and his
orchestra excelled above all in Tchaikovsky's Fifth Symphony. A multitude of subtle nuances,
integrity, and harmony were achieved in what the conductor desired from Tchaikovsky's
score; finally, and this is most valuable, there were no banalities in the performance. The
performance of Rimsky-Korsakov's "Sadko" and Glinka's "Kamarinskaya" were
distinguished by the same quality. If, in addition, Mr. Rachmaninoff's "Sadko" was successful
due to the inspiration with which everything was saturated, then Glinka's performance, partly
explained by the very nature of the instrumentation, was captivating due to the transparency
and purity of intention. The concert featured the pianist S. I. Taneyev, who rarely appears
before the public as a pianist. I have often spoken about his incomparable piano playing, and
now, having not heard him for three or four years, I can repeat everything as before: Mr.
Taneyev’s piano gives completely poetic pleasure with his classically calm, balanced, but
penetrating talent. Mr. Taneyev’s playing of Tchaikovsky’s Fantasie de Concert is crystal
clear in terms of technical mastery and conveying the overall meaning. The artist creates a
gamut of two moods, both extremely powerful and meaningful. I consider it unnecessary to
speak about the success of Messrs. Taneyev and Rachmaninoff—it is so understandable and
natural. Iv. Lipaev.

[Translation: Google]

Henbns, korna yectBoBanu Kopcosa, 3aBep-mmiachk y Hach CHM()OHHYECKUMD KOHIIEPTOMb
Kpy»xka JIrobureneit pycckoit My3biku. COCTOSIICSI OHb JTHEMD, TP OUTKOMBb-HAOUTOMb
my6nukoi 3ark braroponnaro cobpanis. Cb HeHbIIHSTO *rona Kpyxoxs pbumns Bectn
Iporarai/jly He TOJbKO OJJHOW BOKaJIbHOW HaIllIeld MYy3bIKH, HO U CUM(POHUYECKOH,
MIPUIJIACUBD JUIsl TOTO U Op-KecTpb U auprxepa C. B. PaxmannnoBa. 1 nepBblii KOHLIEPTH
MpoIIeTb BO BChXb OTHOIIE-HIsIXD BeMUKoIbHO. [. PaxXMaHHMHOBD U €r0 OpKecTph 0oJIbIne
BCET0 OTVIMYMJIUCH Bb MsATOM cuM@onin YalikoBckaro. JlaHO ObLIO MHOXKECTBO TOHUANUIITUX D
OTThBHKOBB, ITBIBHOCTH U CTPOI-HOCTH Bb TOMB, Y€TO XOThJIb OTH MapTUTYpbl YalikoBCKaro
TUPIKEPh; HAKOHEI[b, U 3TO BeChMa ITbHHO, Bb UCTIOIHEHIM HE ObLI0 OaHanmpHOCTEN. Takumu
e Ka9eCTBOMb OTIIMYWIOCH BhITIONHE-Hie U «Canko» Pumckaro-Kopcakosa u «Kama-
puHckoi» [muaku. Ecim, momumo Toro, «Canko» . PaxMaHWHOBS B3sUTh yCITBXb BOOY-
HIEBJICHIEMb KaKUMb BC€ OBITIO HACBIIICHO TYTh, TO Y [ JIMHKH, UTO OTYACTH OOBACHICTCS
CaMHMBb XapaKTepoOMb HHCTPYMEHTOBKH, ILThHsIIA MPO-3pavHOCTh U YucTOTa HaMbpeHiid. B
KOHIIEPTH BBICTYIIIIB BeChbMa PbIKo MOSBISIONIICS peab MyOnnKkol Bb KauecTBb manucTa
C. U. Ta-abcs. S He pa3b BrICKa3bIBAJICS YKe O ero 0e3momo0Hoi urph Ha dopremiano, u
TENepb, Bb HE CIBIXABILN €r0 TPU-YETHIPE T0J1a, MOT'Y IIO-BTOPUTH BCE KaKb U MPEXJE: I.
TanbeBb-nia-HUCTH JOCTABISIETh CBOUMB KIIACCHYECKU-TIOKON-HBIMb, YPAaBHOBbIIIEHHBIMD,
HO NPOHUKHOBEH-HBIMb TaJaHTOMb COBEPLIEHHO IO3TUYECKOE yA0-BOJbCTBIE. Fantasie de-
Concert YaiikoBckaro, 1o 4T HA KbMb He UcTionHsemMyto, . TanbeBs UrpaeTs KpucTanbHO Bb
OTHOILIEHIN TEXHUYE-CKaro MacTepCTBa, epeiaun o01aro cMbiciia. ApTUCTD JAaeTh Bb HEH
raMMy JIByXb HaCTpOE-Hil U Ype3BBIYAIHO CHIIBHBIXD U coflepKareab-HeIX1. [Ipo ycrrbxs rT.
TanbeBa n PaxmMaHN--HOBa CUYMTAIO M3ITUIIHUMB TOBOPUTH, — HACTOJIBKO OHb IOHATEHD U
ecrecTBeHeHb. MB. JInmaess.



