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For success to be possible, it was necessary for new, fresh forces to emerge that combined
talent with open-mindedness and authority with a willingness to go against established
traditions.

Such was Mr. Chaliapin, who in many ways brought Susanin to life anew and vividly,
although in some places he was a bit too nervous. Such, it seems, is also Mr. Rachmaninoff,
who was invited this year to be the conductor of the Bolshoi Theater. True, not everything
and not always succeeds flawlessly for the new conductor in A Life for the Tsar, especially in
terms of the rhythmic and dynamic coordination of all the available sound masses; but the
few blunders in this regard are easily corrected with time, and they are not the issue. But how
much freshness and strength there is in Mr. Rachmaninoff! How attractive his conducting is
with its ability to grasp the main vital nerve of any tempo, its desire to scrape away the ugly
excrescences on Glinka's music, to give it, as far as possible, its pure, unadulterated form. [...]
Every musician, and indeed every person not hypnotized by habit, cannot help but say that
the new Life for the Tsar is stronger, brighter, more expressive, and at the same time, in many
ways simpler and more truthful than the old one. [...]

We will not list the numerous episodes of the score that benefited from the new conductor's
beneficial intervention; not all of them were equally successful, some testified to Mr.
Rachmaninoff's "good intentions," but, ultimately, thanks to them, A Life for the Tsar
received new colours, occasionally even new contours, and in any case, new life.

[...] If it continues like this, then we can certainly hope that the Bolshoi Theatre will indeed
one day become the “model” stage that it should be, but which, alas!, it has not been until
now. Yu. E. [Yu. D. Engel]

[Translation: Google]

Hamo 6p110 1151 BO3MOXKHOCTH ycTieXa, YTOOBI TTOSIBUITUCH HOBBIC, CBEKHUE CHUITBI, Y KOTOPBIX
COUYETATUCH OBl TAJITAHT C HEMPEIYOEIKIEHHOCTHIO U aBTOPUTET C TOTOBHOCTBIO UITH
HAIMEPEKOP YCTAHOBUBIIMMCS TPaAULUSM.

Taxum okazascs r. [llansmuH, BO MHOTOM 3aHOBO U sipko ocBeTHBIIHNi CycaHuHa, XOTs KOe-
IJI€ CJWILIKOM HEPBHUYAIOLINM 37€Ch. TakoB, KaXXeTCs, U I. PaXMaHWHOB, C HBIHEIIHETO TOAa
MPUIIALICHHBIN B KanenbmencTepbl bonpmoro Tearpa. [IpaBna, He Bce U HE BCEra yaaeTcs B
JKv3HH 32 apst HOBOMY JAUPHKEPYy OC3yKOPH3HEHHO, OCOOCHHO TI0 YaCTH PUTMHUYECKOU U
JTMHAMUYECKON COITIACOBAHHOCTHU BCEX HAIMYHBIX 3BYKOBBIX MAcC; HO HEMHOTOYMCIIEHHBIE
MIPOMAaxXH B 3TOM OTHOILIEHUH JIETKO UCIIPABUMBI CO BPEMEHEM, U HE B HHUX JI€JI0. 3aTO CKOJIBKO
CBEXero, CIbHOTO B I. PaxmMannnoBe! Kak mpuBiekaeT ero 1TMpuKupoBaHHE YMEHbEM
CXBATUTh OCHOBHOM XU3HEHHBIA HEPB BCSIKOTO TEMIIA, CTPEMIICHEM COCKOOIHUTH
0e300pa3HbIe HAPOCTHI HA ITTIMHKUHCKOW MY3bIKE, aTh €€ 110 BOBMOXKHOCTH B UHCTOM,
OecrnipuMecHOM BHJIE. <...> ... Bcskuii My3bIKaHT, Ja ¥ IPOCTO BCSIKUM YETIOBEK, HE
3arMHOTU3UPOBAHHBIN TPUBBIYKOM, HE MOXKET HE CKa3aTh, YTO HOBas JKW3Hb 3a naps
CUJIbHEE, SIpU€, BBIPA3UTEIBHEE U B TO K€ BPEMSI BO MHOI'OM IPOLIE U MTPABIMBEE CTAPOil.
<..>

MpbI HE CTaHEM MEPEUYUCIATh MHOTOUHUCIIEHHBIE SMU30bI MAPTUTYPBI, HA KOTOPBIX
OTPa3WIOCh OJIArOTBOPHOE BMEIIATEILCTBO HOBOTO IUPUKEPA; HE BCE OHU PaBHO YIAJIUCh,
KOE-KaKHe CBUACTEIILCTBOBAIIN O «Oarux HaMmepeHusx» . PaxManuHoBa, HO, B KOHIIE
KOHII0B, Onaronapst uM JKu3Hs 3a Llaps momydniia HOBbIE KpacKu, U3pEIKa Jake HOBBIC
KOHTYPBI U YK BO BCSIKOM CJIy4a€ HOBYIO KU3Hb.



<...> Ecnu Tak moiaeT u nanplie, TO MOJ0KUTEILHO MOXHO HAIeAThCs, UTO bosnbioit Tearp
U B CAaMOM JIeJIe CAENAeTCs KOoraa-HuOyIb TOI0 «00Pa3I[0BOI CLIEHOM, Ka-KOI0 OH U JIOJIKEH
OBl OBITH, HO KAaKOIO JI0 CUX TIOp yBHI! - HE OBLI.



