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On September 3, S. V. Rachmaninoff assumed his duties as conductor at the Bolshoi Theatre,
conducting Dargomyzhsky's Rusalka. We ascribe such enormous importance to conductors in
opera performance that we will allow ourselves to dwell on this performance, in which the
new conductor performed.

We recently noted that it's far more difficult to cleanse the ingrained habits of performing an
old opera than to learn a completely new one. Rusalka is one of the oldest operas in the
Bolshoi Theatre's repertoire, and, of course, a certain manner in its performances has become
firmly established. Under these circumstances, as we heard, the brief two rehearsals allotted
to Mr. Rachmaninoff for Rusalka couldn't provide the opportunity for a thorough overhaul of
the opera, which, moreover, was far from brilliantly orchestrated. Going to the theatre, we
hoped, at best, that the new conductor's individuality would reveal itself in the details, and
our hopes were fully justified.

Rachmaninoff took his place not near the footlights, but at the outer edge of the orchestra, as
did Mr. Beidler. The orchestra's instruments naturally changed accordingly. This position
allows the conductor to have the entire orchestra constantly in view, and this has long been
the practice on the best foreign stages.

The overture, played with great thought and subtlety, made an excellent impression. When
the opera itself began, with the first appearance of the Miller (Mr. Petrov), the orchestra felt
what we have been talking about for many years: namely, the orchestra accompanied the
singer, supported him, shaded his voice to his advantage, but did not drown him out or
oppress him with its weight. For our stage, this is great and, moreover, promising news, for
the orchestra was not only not excessively loud, but it also conveyed a sense of nuance. This
detailed understanding of the orchestral accompaniment was particularly evident in the
recitative episodes, when one more prominent chord sometimes gave a completely new
character to the musical content of a particular phrase. We were greatly pleased with Mr.
Petrov, who has made great strides in both vocal and stage presence: he is now a very good
performer of the part of Miller, and we can only hope that he will continue to work as
diligently as he apparently did on this role, and his wonderful voice will always ensure his
success.

In the second act we note only the extremely fast tempo of the gypsy dance; the music
benefits greatly from this, but this unusual speed apparently made it difficult for the dancers.
In the third act, Ms. Chaleeva, who sang the role of the Princess, performed her aria decently,
but rather colourlessly. It seemed to be the first time we heard this artist, and we can praise
her voice, which gives us hope that she will develop into a remarkable force on stage.

In the second scene of the third act, Mr. Petrov was again very good. Mr. Sevostyanov, who
sang the part of the Prince, aroused our apprehension in the first act with his somewhat forced
manner of singing, but he sang the aria very softly and well. The merits of the orchestral
accompaniment were clearly evident here, too. Mr. Rachmaninoff's discovery can be
considered the performance of the introductory chorus of the mermaids, which acquired a
completely new and, at the same time, very interesting flavour. The entire chorus was sung
almost pianissimo, which gave it not only a fantastical character but also great sonic charm.
In conclusion, we can say that with the introduction of Mr. Rachmaninoff, a new spirit
immediately entered the orchestral performance at the Bolshoi Theater, and what we could
only dream of in our articles is apparently close to being realized. Not to mention the artistic
wisdom of the new conductor in his manner of accompanying, as a new source of musical
beauty, it should also reflect favourably on the performers' voices, which will greatly benefit



from it. We will, of course, follow with the greatest interest all of Mr. Rachmaninoff's new
steps in the field of opera conductor, for his work promises much good for our stage. N. K.
[Kashkin N. D.]

[Translation: Google]

C. B. PaxmanuHOB 3 CeHTA0ps BCTYNUJI B UCIIOJIHEHNE CBOMX KaleJIbMEWCTEPCKUX
oOsi3aHHOCTEH B bomnbiiom tearpe, npoaupuxuposas Pycankoil Jlaprombenkckoro. Mal
MIPUNKCHIBAEM KareJlbMelcTepaM BOOOIIE TAKOE OIPOMHOE 3HAUE€HUE B OTIEPHOM
WCIIOJTHEHUH, YTO TIO3BOJIMM ce0e OCTAHOBUTHLCS HAa 3TOM CIIEKTAaKJIE, B KOTOPOM BBICTYIHII
HOBBIN TUPUKED.

MpbI HeZJTaBHO TOBOPUIIH, YTO BBIUMCTUTH 3aCTapEsIble MPUBBIYKN UCTIOTHEHUS CTapOi ONephl
ropaszio TpyAaHee, HEXKEIU BblyUUTh COBCEM HOBYIO. Pycasnka npuHaiiexuT Kk Haubosee
CTapbIM oIlepam penepryapa bonsiioro tearpa, U, KOHEYHO, U3BECTHASI MAaHEPA B €€
WCIIOJTHEHUSIX YCTaHOBUJIACh MPOYHO. [1pu 3THX yCIOBUSAX, KaK MbI CIIbIILIATH, HEOObIINE
JIBE pENeTULNH, yaelleHHble I. PaxmMaHHOBY Ha Pycaiiky, He MOIJIM JaTh BO3MOYKHOCTH
KalUTAIBHOTO IIEPECMOTPA OIEPBL, CBEPX TOTO €I1e MHCTPYMEHTOBAHHOM JTaJIEKO HE
omucrarenbHo. OTHPaBIAACH B TEATP, MBI B JIyUILEM ClIydae HaAEsUIUCh, YTO
WHAMBUAYAIbHOCTh HOBOTO KaleJIbMENCTEPa CKaXXETCsl B I€TaJSAX, U HAJIEXK/1bl HAIlI BIIOJHE
OTIPABJIAJIUCE.

I'. PaxMaHMHOB 3aHSJ MECTO HE Y paMIIbl, a y BHEIIHETO Oapbhepa opKecTpa, Kak, BIPOUEM,
nenaet u T. beitnnep. CooTBETCTBEHHO 3TOMY, KOHEYHO, IEPEMEHUINCH U HHCTPYMEHTHI
opkecTpa. Takoe MonokKeHUe NO3BOJISET KalleJIbMEUCTepy UMETh IIOCTOSHHO NIEPE]] ITa3aMHU
BECh OPKECTP, U TaK JJABHO YK€ ITOCTYMAIOT Ha JIYYIIHUX 3arPAaHUYHBIX CLICHAX.

OTnnyHOE BIleUaT/IeHUE MPOU3BETa YBEPTIOPA, ChIIPaHHasl 0YE€Hb OCMBICIIEHHO U TOHKO.
Korga nauanace camast onepa, To ¢ nepBbIM BbixooM Menbhuka (T. [leTpoBa) B opkecTpe
II0Y9yYBCTBOBAJIOCH TO, O YEM MBI MHOT'O JIET TOBOPHJIM, & UMEHHO: OPKECTP CONPOBOKIAT
IIEBIIA, ITOAJIEPKHU-BAJI €T0, BBITOJHO OTTEHSUI FOJI0C, HO HE 3arlyllall, HE JaBUJI CBOEH
TSDKECTBIO. [[71s1 HamIe# ciieHsl 3To 0oJbIas ¥ MPU-TOM MHOTOOOEIIAIoas HOBOCTh, KOO
OPKECTP HE TOJIBKO HE TPEMEN U3JIUIIHE, HO B HEM YyBCTBOBAJIACh U OCMBICIEHHOCTh
OTTEHKOB. JTa JIeTaJIbHasi OCMBICIEHHOCTh OPKECTPOBOTO COMPOBOXKAECHUS 0COOEHHO
CKa3ajlach B pEUMTATUBHBIX AMHU30/1aX, KOIJa OANH CUJIbHEE BBIABUHYTHIN aKKOp AaBall
WHOT/Ia COBCEM HOBBIM XapaKkTep MY3bIKAJIHLHOMY COJEPKaHHUIO TOU Uiu Apyroit ¢pasel. Hac
BechMa nopajoBain r. [leTpos, caenaBmmii BecbMa OOJbIIME YCTIEXU B BOKAIBHOM U
CLIEHNYECKOM OTHOILECHMSX: TEIEPh ITO - COBCEM XOPOILIMI UCIIOJHUATEIb NapTUX MenbHUKa,
KOTOPOMY OCTaeTCsl MOJKENaTh MIPOA0JIKATh paboTaTh TAKKe YCEPAHO, KaK OH, IOBUJIUMOMY,
paboTan HaJ 3TOI0 POJIbIO, & €T0 MPEKPACHBIN TOJIOC BCETIa 00ECIeUnT eMy yCIeX.

Bo BTOpOM aKkTe MBI OTMETUM TOJIBKO UpPE3BBIYAHO OBICTPBIN TEMIT I[BIFAHCKOTO TaHIIA;
My3bIKa OT 3TOT0 MHOTO BBIUTPHIBAET, HO TAHIIYIOUINX ATa HEIPUBBIUHAS OBICTPOTA, BUIUMO,
3aTpyAHWIA.

B tperbem akre r-xa Yaneesa, nesmas napturo KHIATHHY, HCIIOIHUIIA CBOIO apHI0
MIPUWINYHO, HO JOBOJIBHO OecliBETHO. MBI B IEPBBI pa3, KakeTcsl, CIbIIIAIN 3Ty apTUCTKY, U
MO’KEM TMOXBAJIUTh €€ IoJ0C, JO3BOJSIONINN HaesAThCs, YTO U3 Hee BhIpaOOTAeTCsl BUAHAS
cua sl CLEHBI.

Bo Bropoii kapTuHe TpeTbero akra I. [leTpoB oAtk O6bu1 04eHb Xopoul. I. CeBOCThIHOB,
neBnil maptuio KHs3s, B mepBoM akTe BO30yAHII B HAC ONACEHUE HECKOIBKO
(hOpCHPOBAHHOIO MAaHEPO MEHHSI, HO APUIO OH UCTIOIIHWII OYEHb MSTKO M XOPOIIIO.
JIoCTOMHCTBA OPKECTPOBOTO COMPOBOXKACHUS MPOSBUIUCH U 3/1€Ch OYEHB SICHO. OTKPBITHEM
. PaxMaHMHOBa MO>KHO CUMTaTh MUCIIOJIHEHUE BCTYIIUTEIBHOIO XOpa PyCaloK, IOITYYUBILIErO
COBCEM HOBBIM U IPUTOM OUE€Hb UHTEPECHBII KOJIOPUT. XOp BECh OB UCIIOIHEH TOYTH



pianissimo, 4TO MPHUIAI0 €My HE TOJIBKO XapakTep paHTaCTHIYHOCTH, HO U OOJIBIIYIO
3BYKOBYIO HPEJIECTb.

B 3akiroueHue Mbl MOXKEM CKa3aTh, 9YTO CO BCTYIICHHEM TI. PaxMaHWHOBA B OPKECTPOBOM
ucnonHeHun bonbmoro Teatpa cpasy MoBEsJIO HOBBIM TyXOM, U TO, O YeM HaM MPUXOAUIOCH
TOJIBKO MEUTAaTh B HAIIUX CTaThAX, OJIM3KO, IOBUAMNMOMY, K ocyliecTBiIeHnt0. He roBopst o
XyIOKECTBEHHOH pa3yMHOCTH HOBOTO KarelbMeicTepa B MaHepe aKKOMITAaHHUPOBATh, KaK O
HOBOM HCTOYHHKE MY3bIKAJIIbHOW KPAcOThI, OHA JIOJDKHA BBITOJTHO OTO3BATHCS M HA TOJIOCAX
WCTIOJTHUTEIIEH, MHOTO BBIMTPBIBAIONINX TIPU 3TOM. MBI, KOHEUHO, Oy/IeM CIICUTH C
BEJIMYANIITNM HHTEPECOM 32 BCEMH HOBBIMU IIaraMu . PaxMaHWHOBa Ha MOMPHIIE OMIEPHOTO
KareabpMelicTepa, n00 ero IesITeNbHOCTh 00€IIaeT HallleH CIIEHe MHOTO XOPOIIETO.



