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That same evening (December 13) at the Noble Assembly, the last (5th) concert of A. Ziloti
took place, entitled in the program "An Evening of Dances." The first part was devoted to the
"Dances of Death," the second - to the "Dances of Life." The idea is very good, in terms of
artistic novelty; it is a pity that it was not executed as artistically as in the program and, to
some extent, in performance. "Dances of Death" were represented in the works of S.-Saens,
Mussorgsky and Liszt. The first's "Danse macabre" is too overplayed and of little artistic
value. Mussorgsky's "Songs and Dances of Death" were depersonalized in Ms. Olenina's
weak vocal performance, whose monotonous facial expressions alone were unable to replace
her voice and expression. Mr. Ziloti played Liszt's "Dance of Death" beautifully - powerfully,
picturesquely, with great passion. The orchestra under the direction of Mr. Rachmaninoff
accompanied well. With the same interest we listened to Brahms's "Love Songs" for vocal
quartet and piano for four hands. These pieces are unknown to us -- meanwhile they are
artistically elegant, heartfelt and varied. Wonderful miniatures, sincere, heartfelt in feeling,
subtle in skill. They were sung excellently by Mrs. Zherebtsova-Evreinova, Kolyankovskaya,
Messrs. Senius and Kedrov; the accompaniment was also excellent by Messrs. Ziloti and
Rachmaninoff. The rest of the program, except for the overplayed "Kamarinskaya" by Glinka
and the cheerful, glorious waltz "Kiinstlerleben" by J. Strauss, which concluded the concert,
was of little interest, and partly of artistic value. If two German dances by Mozart could be
listened to with pleasure, then the dances by Grétry are too ponderously old. In any case, a
modern orchestra is too cumbersome for them. The mazurka op. 18 and the ballet polka by
Mr. Glazunov are weak works and unworthy of the name of this excellent symphonist. They
should not have been performed in the concert. The dances from the ballet Mr. Cherepnin's
"Armida Pavilion" are also quite banal. The concert attracted a large audience. The organizer
of these concerts, A. Ziloti, was warmly received by the public, as he fully deserved. These
concerts are a welcome novelty in our musical world. Mr. Ziloti provided the opportunity to
hear a number of excellent or new works by Handel, Bach, Liszt, Brahms, Rimsky-Korsakov,
Rachmaninoff, and others. We heard that Mr. Ziloti will continue his concerts next season.
This is something to be happy about. [...] Unsigned

[Translation: Google]

- BeroTh %e Beueps (13 nex.) Bb ABop. Cobp. cocrosuics mocabaniii (V-if) KOHIEpTH A.
3uI10TH, Ha3BaHHBIN Bb iporpammb «Beueps TaH1eBby. | oTabienie 0110 NOCBAIIEHO
«IlnsickamMb cMEp-TH», BTOPOE - «IUISICKaMb KU3HW». MBICIIb O4Y€Hb HEJlypHas, 10
XyJ0KECTBEHHON HOBU3Hb; 7Kallb, UTO OHA HE OblIa BBIIIOJIHEHA TAKXKE Xy0XKE-CTBEHHO 110
nporpamm’b u, oTuactu, o ucnon-HeHito. «[Isicku cMepTH» OBUTH TIPEICTABICHBI Bb
npousBeneHisixp C.-Canca, Mycoprekaro u Jlucra. «Danse macabre» nepBaro ClIumkoMb
3auTpaHb U XyI0XKeCTBEHHO Manolrbuens. «ITbc-uu u usicku cmepti» Mycoprcekaro
00€3ITMYUINCh Bb CJIA00Mb, B BOKAJILHOMB OTHOIICHIH, UCIIOJI-HEeHIN Ir-3ku OJeHUHOM, OqHa
MHUMHKa KOTOPOH, Kb TOMY e 0OJHOOOpa3Hasi, He Bb COCTOSHIN 3aMBHUTH TOIOCH U
skcrpecciro. [IpexkpacHo chirpans TMCTOBCKYIO «Ilmsicky cMepTu» T. 3U-JIOTH - CUIIBHO,
KapTUHHO, Ch OOJIBIIMMB YBJIE-4€HIEMb. XOPOIIO aKKOMIIAHMPOBAIh OPKECTPH MOAB YIIp. T.
PaxmanunoBa. Cb TakuM®b k€ HHTEpeCcOMb MbI npociyiany «I1bcuu modsu» bpamca s
BOKAJIHAro KBapTeTa M (P11. Bb 4 py-Ku. DTH MbECHl Y HACh HEU3BBCTHEI - - Mexxay ThMb OHI
XyI0’KECTBEHHO-HM3SIIHBI, 33IyIIEBHBI U pa3HOOOpa3Hbl. UyneCHbISI MUHIATIOPHI, HCKPEH-Hi,
CEpJIEUHBIS - IO YyBCTBY, TOHKISA-TI0 Ma-cTepcTBY. OHb Oblu omiinyHO cibThl r-xamu JKe-



pebuoBoil-Erpennonoii, KonsiukoBckoi, . Ce-HiycoMb U KepoBbIMb; TaKkke OTIIMYHO BEJIU
(u. aKKOMITAHUMEHTD IT. 3WI0TH U Paxmann-HOBB. OcTallbHas 4acTh MPOrpamMMbl, Kpomb 3a-
urpanaoit «Kamapunckoit» I'miuakn n 6omparo, cnaBHaro Banbcea «Kiinstlerleben» 1.
HITpayca, 3aKJII04UBIIAT0 KOHIEPTH, UMbIla HE3HAYUTENb-HBIH HHTEPECH, OTYACTH U
XyIoKeCcTBeHHYIO ITbH-HOCTh. Ecin 2 wbmenkuxs Tanma Morapra MO)KHO OBUIO CITyIIaTh Ch
YAOBOJIBCTBIEMb, TO TAHIIBI [ pETPU-CAUIIKOMB TsKEIOBECHO cTapsl. Bo Bes-komsb ciryuab
JUISL HUXb COBPEMEHHBINA OpPKECTPb rPOMO3/10Kb. Masypka op. 18 u 6aneTHas nojibKa I.
I'ma3yHoBa - Bemy c1alblsi U MaJIOAOCTOMHBIS UMEHH 3TOTO MIPEBOCXOAHAr0 CUM(POHUCTA.
Wcnon-uath uxp Bb KoHUEPTh HE cibaoBano. JlocTa-TOYHO OaHAIBHO TAK)KE TAHIIBI U3b
6anera «IlaBunbob Apmuibl» I. YepenHnuHa. - Konueprs coOpanb MHOTO IyOJIHKH.
Yerpourens 3TUXb KOHLIEPTOBb-A. 3UJIOTH - MyOJIMKa IPUHUMAIA FOpsid0, Kakb OHb TOTO
BIIONTHb 3acy b, DTH KOHIIEPTHI CHMIIATUYHAS HOBOCTH Bb HallleMb My3bIK. Miph. I
3UII0TH 1a)Th BO3MOXKHOCTD YCIIBIIIATh PSAB MPEBOCXOAHBIXD WM HOBBIXD POU3BEICH I
I'ennens, baxa, JIucra, bpamca, Pumckaro-Kopcakosa, PaxmanunoBa, u 1p. Mel ciiblanu,
9TO I. 3WJIOTH MPOAOIDKUTH CBOM KOH-IIEPTHI M B OyaylieMb ce30HE. DTOMY MOXKHO TOJIBKO
MIOpPaI0BaThCSI.



