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At the Ziloti concert, a new work by N. A. Rimsky-Korsakov was performed for the first
time: “From Homer”, a prelude-cantata consisting of an orchestral tone picture and a vocal
conclusion. The orchestral picture depicts a nocturnal sea storm that shatters Odysseus’s raft,
followed by the miraculous intervention of Leucothea, who saves the hero with her veil; the
vocal conclusion represents the dawn following the stormy night. The sea is the musical
element of the composer of “Sadko”, and the tone picture turned out vivid and colourful; the
contrast provided by the conclusion is highly effective, and its music is melodic and noble,
though the repeated recitation of three hexameter lines becomes somewhat tedious, recalling
that "Bach-era" style where a single phrase of text sufficed for a half-hour aria. “From
Homer” is also, in part, "from Wagner"—though only in part—due to a resemblance to the
"whirling" motif from the stormy prelude to “Die Walkiire” and the beautiful, purely
Wagnerian sonorities of the brass. Overall, however, the work maintains that distinctive
"Korsakovian" style so clearly expressed in the composer's symphonic pieces. “From Homer”
met with success... And how delightful it is to hear those cherished, "sacred" hexameters in a
concert setting. For the vocal line, the composer chose a very characteristic phrase, frequently
repeated in the poem: "Young Eos rose from the darkness with fingers of purple..." It was this
same "young" and "rosy-fingered" Eos—so to speak—that appeared in the concert under
review in the form of Rachmaninoff’s Second Piano Concerto: a talented and delightful work,
"musical" to the very last note and chord, and—importantly—one that reflected the
composer's distinctive artistic individuality. One can only marvel at the concert pianists who
overlooked this gem (the concerto was performed by the composer himself). The concerto’s
sheer "musicality" stood out with particular clarity because it was performed immediately
after a new symphony by Mr. Gedike (conducted by the composer)—a work that lacked
artistic balance and was at times rough in terms of sonority and the coherence of ideas. Its
themes are somewhat pale and lack expressiveness (though the second motif of the first
“Allegro” is more successful), while the development section suffers from over-elaboration
and a lack of focus. The fugato episode in the first “Allegro” is well-executed. The most
cohesive movement proved to be the second—the “Larghetto”—featuring a set of variations
on a theme of a song-like character. The “Scherzo” is rather coarse; the “Trio” is more
successful, though both sections feel more balletic than symphonic. The finale is overly
variegated, mosaic-like, and prolix. The symphony sounds rather harsh and strident. The
work was successful—and, as Op. 15, it undoubtedly deserved to be; the composer’s
seriousness and talent are clearly evident, despite the work’s imperfections. Liszt’s “Mephisto
Waltz” concluded the concert. The new work by Mr. Korsakov—who had so strangely
abandoned the symphonic stage for the theatre—and the appearance of the talented young
Muscovite Rachmaninoff (from whom one can evidently expect something significant) made
this concert a truly remarkable event of the current season. [...] Unsigned

[Translation: Google]

Bw I xonueptt 3unotu Bb 1-i pa3p ucnonaeHo HoBoe npoussenenie H. A. Pum-ckaro-
Kopcakoga: «13b 'omepay, mpemntoaisi-kaHTaTa, COCTOAIIAs U3b OPKECTPOBOM KapTUHBI U
BOKAJIbHATO 3aKIfoueHis. Bb opkecTpoBoii kaptuHb n3odpakaeTcst HouHast Mopckas Oypst
pasbusmias otk Oaucces U 9yiecHoe BMbIa-TenbeTBo JIEBKOTEH, CrIacaromiei repost
CBOMMB MOKPHIBAIIOMB; BOKAJILHOE 3aKJII0UeHIe — YTPEHHsIs 30ps ocab OypHO# HOUH.
Mope- My3bIKanbHast cTuxis aBropa «Caako» U KapTHHA BbIILIA SIPKOM U KOJIOPUTHOM;
KOHTPACTh 3aKJIIOUCHIS 04eHb 3PPEKTEHD, My3bIKa €0 MEJIOAUYHA U OJIaro-poHa, HO



MHOTOKPaTHOE MOBTOPEHi€ 3-Xb IeK-CaMeTPOBh HEMHOTO YTOMHUTEIHHO M OT3BIBAETCS TOU
«0axoBCKOW» CTApUHOMN, KOoTrJia OAHOM (pa3bl TEKCTA ObUIO JOCTATOUHO /7S TOIY-4aCOBOM
apin. «M3p ['omepay sBIsIeTCS OHOBPEMEHHO OT-YacTH U «U3b Barunepay, HO TONBKO
OTYAaCTH, IO CXOJCTBY OJHOTO «BUXPEBAro» MOTHBA OypHOU Mpemoain Kb «Bambkupiny, na
M0 KPaCHBBIMb, YACTO-BArHEPOBCKUMB 3ByUHOCTAMB MbH. B 001eMs ke mpon3BeieHin
BBIJIEP’KAHO Bb TOMBb COOCTBEHHOMB «KOPCAKOBCKOMBY» CTHITH, KOTO-pBIN TaKh onpeabIeHHO
BBIpa3WiIcs Bb CUM(O-HUYECKHUXb Tbecaxb kommnosuropa. «M3b ['omepa» umbino xopomriit
ycrrbXb... A Kakb MPISTHO YCIBIMIATh Bb KOHIEPTh 3TH 10pOTie, «CBATHIE» TeKCAMETPHI.
Komnozurops n30pans it whHisl OueHb THIUYHBIN, YaCTO TIOBTOPSEMBIN Bb 103Mb: «BcTana
13b Mpaka MJa/ias Cb IepCcTaMu Myp-IypHBIMU J0Chb»... Takoir D0ch, U MOJIOJION, U Cb
MOI0OHBIMB e MOTHBOMB Bb IYPHBIMH DOChY... Takoit D0Ch, U MOJIOIOH, H PO30BO-
MepCTOM, OKa3ajcs Bb ONMCHIBAEMOMb KOHIEpTh 2-ii (-miaHHbINA KOHIIEPTh PaxmaHu-HOBa
TAJIAHTIIMBOE U TPEJIECTHOE, IIPOU3BECHIC «MY3bIKAIILHOEY» 110 MOoCIbaHeH HOTHI, 110
nocirbA-HATO aKKOpAA, ¥ YTO BaXKHO, OTpa3uBILIee Bb ce0b caMoCTOsATENbHOCTD
KOMIIO3UTOPCKOM JIMY-HOCTH aBTOpa. MOXKHO MOTUBUTHCS HA KOH-LIEPTHBIXD MMIaHUCTOBbD,
MPOCMOTPEBIINXE 3TY KeMUYXKUHY (KOHLIEPTH UCIONHSUIB caMb aBTopb). [lomHas
«MY3BIKaJIbHOCTBY» KOHIIEPTa BBICTYITHIIa 0COOEHHO OTYETIINBO, BCITBICTBIE TOTO, YTO OHB
UCIIONHSUIICS ceiuach ke nociak HoBoil cuMmdoHiu I. I'equke (IupuKupoBaTb aBTOPD),
MIPOU3Be/Ie-Hisl HEAOCTATOYHO YpaBHOBBIIIEHHATO Xy 0Ke-CTBEHHC, U TIOPOIO IIepOX0BaTaro
Bb OTHOILICHIN 3BYYHOCTH U CBSI3HOCTH MbICIIe. TeMbl ero Oirba-HOBaTH 1 Majio
BbIpaszuTenbHbl (0omke ynadens 2-it MotuBb 1-ro Allegro), Bb pa3zpabotkh sxe 3ambTHO
nepeoOpeMeHeHie U pacIuIbIBYaTOCTh. YIaueHb (pyrupoBaHHbIi snu3046 1-ro Allegro.
Hau6onbe nbnapHOIO YacThio okazanack 2-1, Larghetto, cb BapiaiioHHONH 00paOOTKO# TeMBI
mbcennaro xapakrepa. CkepHo rpy0oBaTo, Jydlie ynaiocs trio, Ho u To U apyroe 6orbe 6a-
JeTHBI, HeKeNn cuM(oHMYHBL. DUHATE CITUIIKOMB MTECTPh, MO3aWYeHb, MHOTOCIIOBEHbB. 3BY-
9uTh CUM(OHis T0BOIBHO ph3ko u kpukiuBo. [Iponssenenie umbio ycrrbxs u, kKaks op. 15,
0€3CIIOPHO €ro 3aCTyKHBACTh, CEPbE3HOCTh U CIOCOOHOCTH aBTOpa JIOCTATOYHO 3aMbTHHI,
HE-CMOTPS Ha HECOBEPILIEHCTBA pou3BeneHis. «Banscs Meductodens» Jlucra 3axmounis
KoH-11epTh. M HOBOE mpousBenenie . KopcakoBa, Takb CTpaHHO 3a0pOCHUBIIIATO
CUM(OHUYECKYIO 3CTpay paaul TeaTpa, U MOsBJICHIC MOJIOIAro TaJaHTINBAaro MOCKBHYA
PaxmaHuHOBA, OTBH KO-TOPAro, BUAMMO, MOKHO OXHJIATh YET0-JIN00 KpymHAro, cabiars
3TOTH KOHIEPTHh OUYEHb He-3aypATHBIMB SIH300Mb TEKYIIaro Ce30Ha.



