Theatre and Music, Mosk[ovskiyve] Ved[omosti], 1901, December 4. no. 334. p. 5.
Tearp u My3sika, Mock. Bea. 1901. 4 nexadps, Ne 334. C. 5.
Quoted in Val’kova, S. V. Rachmaninoff: Chronicle of Life and Works, vol. 2, p. 464

A charity concert featuring Messrs. E. Yzai, A. A. Brandukov and S. V. Rachmaninoff
attracted a large crowd to the Noble Assembly Hall on December 2.

The concert program was quite substantial and interesting. It was somewhat inconvenient that
Mr. Yzai played Vieuxtemps's Fourth Concerto without an orchestra. However, the presence
of an accompanist like Mr. Rachmaninoff exceptionally compensated for this shortcoming.
Mr. Rachmaninoff's new composition, a sonata for cello and piano, aroused enormous
interest. The audience's expectations were not disappointed; the sonata proved superb, and,
superbly performed by the composer and Mr. Brandukov, it was a great success.

Having listened to the new work once and without the score at hand, we won't embark on any
detailed analysis. We'll defer that until the work is published. We can only say that in this
work, Mr. Rachmaninoff reveals not only a strong talent but also a great master. He
understands the power of simplicity and writes with the purity and clarity of a fully mature
artist.

Tchaikovsky's colossal trio, rarely performed by such a cast as this time, was performed
beautifully in conclusion.

Mr. Yzai delighted the audience with his incomparable playing, placing him among the
foremost of contemporary violinists, not counting, of course, Joachim, whose unshakable
authority will remain with him until the end of his days. We won't analyse the artist's
performances individually, but Beethoven's romance, for example, was played with
perfection. N.K. [Kashkin N.D.]

1 In the source E. Ysaye.
[Translation: Google]

Brarorsoputensusiii konuept, C yuactuem rr. D. Uzaun!, A. A. Bpannykosa u C. B.
PaxmanunoBa, npusiek 2 nexkadps Maccy myOnuku B 3ai1 biaaroponnoro coopanusi.
[Iporpamma koH1epTa OblJIa BECbMa Cepbe3Ha U HHTEpecHa. OT4acTU HE COBCEM yA0OHO
ObL10 TO, uTo I. M3am urpan 4-it koHuept Boérana 6e3 opkectpa. OaHaKO HATMYHOCTH TAaKOTO
aKKOMIIAaHMATOPA, Kak I. PAXMaHWHOB, B 3HAYUTEIHLHON CTENIEHH BO3MEIaIa 3TOT
HEJIOCTaTOK.

OrpoMHbIil HHTEpeC BO30Y ka0 HOBOE COUMHEHHE I. PaxMaHWHOBA, cOHATa JyIs
BUOJIOHYENH ¢ (hopTenmano. OKuAaHus cirymareieid He OblT 0OMaHyThI, COHaTa OKa3aiach
MIPEBOCXOAHOIO ¥ B OTIIMYHOM HCIIOJTHEHUH aBTOpa U I. bpaHaykoBa mMena oueHb OOJIbIIOH
ycIex.

[IpocymaB HOBOE MPOU3BECHUE OAHMH Pa3 U HE UMes TI0Jl PyKaMH HOT, MBI HE CTaHEM
MyCKaThCsI B CKOJIBKO-HUOYAb OAPOOHBIN pa3dop. OTiiaras 3To 10 BEIXOAA COYMHEHUS U3
nedaT. MBI MOJKEM TOJIBKO CKa3aTh, YTO I. PAXMaHWHOB SBISIETCS B TOM MTPOU3BEACHUH HE
TOJBKO CHJIBHBIM TAJaHTOM, HO M OONBIINM MacTepoM. OH MOHSUT MOTYIIIECTBO MPOCTOTHI U
MUIIET TaK YUCTO U SICHO, KaK BITOJIHE 3PEJIBbIN XYI0KHHK.

[IpexpacHo ObUIO UCIIOIHEHO B 3aKJIIOYEHHE KOJOoCcCcallbHOE Tpruo YalKoBCKOTO, peIKo
HMMEIOIIIee TAaKOW COCTaB UCTIOTHUTENEH, KaK OBLJIO HA 3TOT pas.

I'. 3an Bocxumian myOnuKy cBOer0 0€croio0HOI0 UTPOii, CTABALICIO €To €/Ba JIM HE BO IVIaBeE
COBPEMEHHBIX CKpUIIa4yeil, He CunTas, KOHEYHO, Mloaxmuma, He3bI0eMBbIi aBTOPUTET KOTOPOTO
OCTaHETCs 32 HUM JI0 KOHIIA THeH. B oTnensHOCTH MBI HE OyeM pa30uparh HCIIOTHEHHOE
apTHCTOM, HO poMaHC beTxoBeHa, HanpuMep, OB CHITPaH UI€aIbHO MPEKPACHO.



1 B ucrounuke E. Ucaiie.



