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The Philharmonic Society. The Society's Third Symphonic Meeting, held on November 24,
attracted a particularly large crowd, and the hall was quite crowded, especially behind the
columns.

[...]

The second part began with Levko’s song from May Night by N. A. Rimsky-Korsakov...[...]
S. V. Rachmaninoff's new suite for two pianos was performed by him and A. 1. Siloti. Mr.
Rachmaninoff's great, healthy talent is felt throughout the entire composition from beginning
to end. After a significant introduction, a waltz followed, quite unlike a dance, but very
interesting in its rich combinations, both melodic and harmonic. The romance is beautiful and
noble in mood, and the final tarantella is very brilliant and unique. At the same time, it was
not entirely clear to us why the composer chose the form of presentation for two pianos.
There isn't much specifically piano-like in the suite, and it seems more like a brilliant and
difficult arrangement than a work specifically conceived for the piano. Due to the
instrument's homogeneity, details sometimes piled up, not quite clearly distinguishable. At
times, there was a sense of heaviness rather than strength and brilliance in the sound, which
seemed to lack spaciousness due to the accumulation of notes in a not particularly large
register.

The performance was, of course, excellent. However, the tempo of the final tarantella seemed
too fast even for this fast dance. The suite was a great success, equally due to its composition
and performance.

To our great regret, we were unable to listen to Glinka's two Spanish overtures performed at
the end of the evening; nor did we hear the romances sung by Mr. Barsukov. N. K. [N. D.
Kashkin]

[Translation: Google]

Odunapmonndeckoe O6mectBo. Tperbe Cumponndeckoe Codbpanue ObmecTBa, ObiBIICe 24
HOSIOPS, KaK-TO 0COOCHHO MHOTO MIPUBJICKIIO ITyOIUKH, ¥ B 3aJie OblIa MOPSAI0YHAs TECHOTA,
0COOEHHO 32 KOJIOHHAMHU.

<..>

Bropoe otaenenue Hayanocs necHeil Jlesko n3 Maiickoit Houn H. A. Pumckoro-Kopcakosa...
<..>

Hosgas crouta ms nsyx ¢oprenmano C. B. PaxmannnoBa Obi1a ncnonaeHa uM u A. 1.
3unoru. KpynHas, 310poBast TaJaHTIUBOCTH I. PaXMaHMHOBA YyBCTBYETCSI BO BCEM COYM-
HEHUU OT HavyaJia u 10 KoHua. [locie 3HaYnTeNbHOTO BBEIEHUS CJIE0BAJ BAJIbC, COBCEM
HEMOXO)KUH Ha TaHIIEBAJIbHBIN, HO OU€Hb UHTEPECHBIH 10 00raTbiM KOMOMHAIUSM,
MEJIOAMYECKUM U rapMoHMuecKkuM. Kpacus u 61aropojieH no HaCTpoeHHUIO poOMaHc, a
3aKITIOYMTENbHAS TapaHTelIa OueHb OnecTsma 1 cBoeoOpasHa. Hapsimy ¢ 3Tum Ham He
COBCEM OBLIO SCHO, TIOYEMY KOMITO3UTOP U30pai GhopMy U3IOKEHUs Ut IBYX (hopTenmnano.
CrneunanbHo (OpTENUaHHOTO B CIOUTE HE 0COOEHHO MHOT'O, ¥ OHA KaXKETCsl CKOpee
OJECTAINUM U TPYAHBIM NEPETOKEHUEM, HEXKEU COUMHEHUEM, UMEHHO AJ1s1 (hOpTEenruaHo
3aJlyMaHHbIM. BcelieicTBie 0THOPOIHOCTH 3ByKa HHCTPYMEHTA SIBJISTIOCH MHOTAA
HarpoOMOKJIEHUE JIeTajIeil, He COBCEM SICHO BbIIEsBIIMXCS. MIHOTIAa 4yBCTBOBAIOCH OOJIbIIIE
IPy3HOCTH, HEXENU CUJIbI U OJlecKa B 3ByKe, KOTOPOMY Kak OyATO HEJOCTaBaJIo MPOCTOpa
BCJICJICTBME HAKOTUICHHSI HOT B HE 0COOEHHO OOJIBIIIOM PETUCTPE.



Hcnonuenue Ob110, KOHEYHO, OTAMYHOE. OTHAKO TEMIIO 3aKIIFOUUTEIILHOW TapaHTEIIbI
MIO0KA3aJI0Ch HaM CIIUIIKOM OBICTPBIM AaXe Ul 3TOro ObICTporo TaHma. CrouTa UMesa O4eHb
00J1bII0H ycieX, B paBHOM Mepe OTHOCUBLIMICS U K COUMHEHUIO, U K UCTIOJIHEHUIO.

K BenukoMy coxaneHuto, Mbl HE MOIVIM IIPOCIIYIIATh JBYX MCIIAHCKUX YBEPTIOp I IMHKW,
HCIIOJIHSIBIIMXCA B KOHIIE BEYEPA; HE CIBIIIAIN MBI 1 POMAaHCOB, METHIX I. bapCyKOBBIM.



