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The Moscow musical season is still unfolding and promises to be very interesting. In my next
letter I will tell you why it will truly be interesting, what awaits us in the future, and now I
will move on to the opening of our Philharmonic concerts, at the head of which, in place of
Mr. Kes, stood A. L. Ziloti. This is his first time on stage as the person responsible for the
artistic success of an entire series of concerts, and therefore the excitement that apparently
overwhelmed Mr. Ziloti during the performance of Tchaikovsky's Fifth Symphony is
understandable. But he worried in vain: the symphony was performed by him in the highest
degree musically, without any salt or pepper, and this alone already defined the sympathetic
qualities of Mr. Ziloti's conducting talent. They manifested themselves with particular
brightness in the introduction to Wagner's "Meistersinger," where Mr. Ziloti not only brought
out the interesting and powerful counterpoint but also inspired the orchestra. I won't mention
Mozart's "The Marriage of Figaro," his overture, since it proceeded in the usual manner,
although consistent in character. What deserves special mention is S. V. Rachmaninoff's
Second Piano Concerto—a concerto full of life, poetic haze, unusually conceived, alien to
any ordinariness. Written, perhaps, in a similar vein to Liszt's lyre, it nevertheless exudes a
distinctive style, both in the piano itself, which blends in and sometimes yields to the other
instruments, and in the orchestration, delicate, sometimes menacing, sometimes mysterious.
The composer himself, a superb pianist, performed the concerto, which naturally doubled the
impression. [...] Iv. Lipaev.

[Translation: Google]

My3bIKalbHBINA C€30Hh MOCKBBI Bce pa3Bep-ThIBaeTcs M 00bmaers ObITh O4EHD
WHTEpPECHBIMB. BB cirbaytomems muckmb st ckaxy, ubMb 0B gblcTBUTETHHO OyneTh
WHTEPECEHD, UTO 0XKH-ACTh HACH B OyIylIeMb, a TeNeph Nepeiiy Kb OTKPBITIIO
KOHIIEPTOBB Hamlel (puiapMoHin, Bo maBb kotopsixs, BMbcTo T. Kaca, Bcrans A. U. 3umoTw.
Emy niepBbIii pa3s npuxoauTcs ObITh Ha 3cTpanb Kakb 4yenoBbKy, oTBTCTBEHHOMY 3a
XyIOKEeCTBEHHBIH ycIrbxb 11bi1oii cepin KOHIIEp-TOBb, ¥ TOTOMY ITOHITHO TO BOJTHEHIE,
KOTOpOE, BUIUMO, OXBATHIIO T. 3UJIOTH IIPH UCTIIOITHEH M msToi cuMmdonin YaiikoBckaro. Ho
HaIpacHO OHb BOJIIHOBAJICS: CUM(OHIS MPOIIJIa Y HETO Bb BBIC-IIICH CTENICHH MY3BIKAIBHO,
0e3b COJH U TIEpILy, ¥ ITUMB YK€ OTHUMD Ompeabisiiia CHMIIATUYHBIS CBOHCTBA
TUprXkepckaro gapoBasis I. 3u10TH. Cb 0COOEHHOIO SIPKOCTHIO IPOSIBUINCH OHU BO
BCTyIUIeHIN Kb «HropaOeprckums mbBuamb» Bar-nepa, rib 1. 3mmotu BeIxbinre He TOTBKO
BCE JIIOOOIBITHOE ¥ CUJILHOE KOHTPAITyHKTa, HO BOOY-1EBUIb U opkecTpb. [Ipo «CBaan0y
®durapo», Mouapra, ero yBepTIopy, HE TOBOPIO, TaKb-KaKb OHA IIPOLLIA OOBIYHBIMb
MOPSAKOMB, XOTS U BBI-IEP)KaHHOMU 10 Xapakrepy. BoTs 4To 10cTOlHO OBITH 0COOEHHO
oTMb4eHHBIMB, TaKh 3TO BTOPOH (opreniannblii koHLepTsh C. B. PaxmManuHoBa, —
KOHIICPTb, TIOTHBIN KU3HU, IIOITHICCKOM TBIMKH, HCOOBIKHOBEHHO 33 TyMaHHBIN, Ty KIIbINA
BCAKOH 00bIieHHOCTU. HanvcanHbli, noxkanyil, Bb HallpaB-JieH1u cxogHoMb nuph Jlucra,
OHB, Bb TOXE BPEMSI, OTIAECTh CBOCOOPAa3HOI MaHEePOii, KaKb Bb CAMOMbB (hOPTEIiaHo,
CJIMBAIOILEMCS, ¥ TO U 1bJI0 yCTy-NarouemMb 0CTaJbHbIMb HHCTPYMEHTaMb, TaKb U Bb
OpKecTpoBKb, aKypHOH, HHOTIA TPO3HOM, HHOT/Ia TAMHCTBEHHO!. Vrpams KOHIEpTh caMb
aBTOP'b, BEJMKOIBIIHBIN MiaHUCTh, 4TO pasymbercs, yaBanBaio BredarrhHie.



