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[...] Messrs. Ziloti, Chaliapin, and Rachmaninoff—who organized the concert on December
2nd—are certainly not the ones who could complain about him. I must admit, I haven't seen
such a large audience for a long time, not since Rubinstein's historic concerts, and the
audience hasn't heard such noise and storms of applause as that evening. Mr. Ziloti conducted
Arensky's overtures, "Dream on the Volga," Tchaikovsky's "Romeo and Juliet," and his Elegy
and the Theme and Variations from the Third Suite. From everything he performed, one can
conclude that Mr. Ziloti strives above all for simplicity, musicality, and naturalness. One
cannot deny his ability to inspire the same in the orchestra. His best and most flawless
performance was the "Romeo" overture, which appeared before the public largely cleared of
various effects and superfluous trifles. Mr. Chaliapin provided an abyss of delight, especially
with Mussorgsky's pieces. The "Trepak," the ballad, and "Rayok" will not soon find an artist
who could match Chaliapin's power in highlighting all their daytime diversity of content. No
less wonderfully sung were Tchaikovsky's "Bless You, Forests," Rubinstein's "The Prisoner,"
and Rimsky-Korsakov's "The Prophet." But I repeat, Mr. Chaliapin's greatest achievement
was Mussorgsky's romances. The third artist of the concert, Mr. Rachmaninoff, performed
both as a performer and a composer. His romance "Fate" is beautiful, with its unique
allusions to Beethoven's Fifth Symphony in the first two bars, but even more interesting are
the two movements from his just-written Second Piano Concerto. They contain a mass of
poetry, beauty, warmth, rich instrumentation; a healthy and cheerful creative spirit. Mr.
Rachmaninoff's talent shines through everywhere. The public's reception of the artists has
already been discussed. If only such concerts, distinguished by their vitality, were more
frequent! [...] Iv. Lipaev.

[Translation: Google]

[...] BOTb yb KTO HE MOI'b OBl Ha HETO 0YAa JIOBAThCS, TaKb ATO IT. 3uioTH, Lllananuns u
PaxmMaHMHOBB, yCTpOUBIIIiE KOHIEPTH 2 AeKadps. J[aBHO, MpU3HATHCS, HE BUJIATb S TAKOTO
KOJIM-4€CTBa IyOJIMKH, CO BpEMEHb HCTOPHUYECKUXD KOH-IIEPTOBh PyOuHIITEHA, U TABHO HE
cibixanu cThHBI cOOpaHis Takoro nryma, Oypy arjioAnCMeH-TOBb, KaKb Bb TOTh Be4epsb. .
3WI0TH JUPU-KUPOBaTDh yBepTiopamu ApeHckaro, «Conb Ha Bonrby, YalikoBckaro, «Pomeo
u JIKynbeTa» M ero ke DIeriel ¥ TeMOoM Chb BapialisMu TpeThel CIOUTHI. M3b Bcero
BBITTOJIHEHHATO MOYKHO 3aKJIIO-YHTh, YTO T. 3WJIOTH CTPEMUTCS MIPEXKAE BCETO Kb MPOCTOTH,
MY3bIKaJIbHOCTH, Kb €CTECTBEHHOCTU. Henb3st oTka3zaTh eMy Bb yMbHBY BHYLIUTH TOXKE
camoe U opkectpy. Jlyuie Bcero u 6e3ykopus-HeHHbe nporuia y Hero yBepTiopa «Pomeoy,
BO MHOTOMb ITPEJCTABIIAS MPENb IMyOIUKOW OYHIIEH-HOW OTh pa3Haro copra 3peKTOBb U
JUITHUAXE Mestouel. be3nay HacmaxkaeHii moctaswrs T. la-smues, 1 0cOOSHHO BemaMu
Mycoprckaro. Tpe-naks, Oamnana n «Paexb» He CKOpO ChIIIyTh ce0b Takoro aprucra,
KOTOPBIH OBl ¢ critot0 paBHOM LansmuHckol, OTTEHIIIE BCce THEBHOE MXb Pa3HOOOpas3ue
conepxanisi. He menbe uymHo crrbTel Obutn 11 «brarociiosisito Back, rbcay Yaki-koBckaro,
«Y3Hukb» Pyounmreitna u «IIpopoksy» Pumckaro-Kopcakosa. Ho nmoBTopsito, Belie Bcero
BbiM y I. Hansnuaa pomancel Mycoprckaro. Tpetiit apTucTh KoHIEpTa, I. PaxXMaHUHOBB,
BBI-CTYIIIIIb M KaKb UCTIOJIHUTENb-I11aHUCTh U KaKb KOMIIO3UTOPB. [Ipekpacens ero poMmaHCh
«Cynpba», cb cBO€0Opa3HbBIMM HAMEKaMHU NEPBBIXb JABYXb TAK-TOBb MATON CUM(]OHIIO
berxoBeHa, HO emie uH-TepecHbe ABb yacTH U3b TOIBKO YTO HANKMCAH-HAr0 BTOPOTO KOHIIEPTa
st popremniaHo. Bs HUXB Macca 1mos3iu, KpacoThl, TeIIa, 00TaToi HH-CTPYMEHTOBKH;
3I0pOBaro u 0OAparo Jayxa TBOp. yecTBa. TamaHTh I. PaxmMaHWHOBA CKBO3UTH Be3h 1



noscroay. O TOMb, KaKb MPUHSIIA APTUCTOBB IMyONnKa, roBopeHo yxke. [To-game Ob1 Takie
KOH-TIEpPTHI, OTNinvatomtiecs ku3npo! [...] UB. Jlunaeps.



