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The repertoire of the private opera house currently housed in the "International" Theatre on
Nikitskaya Street is tiresome and monotonous. As you already know, the Solodovnikov
Theatre, where the troupe previously performed, burned down. With the move to the new
premises, the opera's performances have suffered in many ways. Firstly, the stage here is
smaller, inconvenient for setting operas; secondly, the acoustics are poor; and thirdly, there
are no amenities for the audience. Of course, all this in no way gives us the right to treat the
production of operas carelessly, as the management allowed itself to do with Rimsky-
Korsakov's "May Night," which premiered on January 30. Our anticipation was great, but our
dissatisfaction was no less. Wonderful, typical, full of picturesqueness, humour, realism and
fantasy, Rimsky-Korsakov's opera was in many ways unrecognizable. Let's start with the
actors, and right away with Chaliapin, in the role of the Head. He came off as some kind of
weakened, good-for-nothing old man, already too simple-minded, forever pacing hunched
over, with his arms spread out. Such a Head could not have courted the red-cheeked Hanna,
could not have said to her, "love me, love me," with such energy as Mr. Shalyapin did. I will
say frankly, it would not have hurt the actor to have worked harder on the role, without
relying on previously achieved success in the public, ready to applaud their favourite. Mr.
Inozemtsev, the singer Levko, was beneath all criticism, especially in the first act. All his
luxurious songs, the story about the young lady, were lost and caused a significant protest
from those present. In the third act, Mr. Inozemtsev got his bearings and got back into the
swing of things. But, in my opinion, the management is to blame for everything: they should
monitor the distribution of roles and take care to invite a tenor more suitable for the leading
roles. Mr. Brevi sang the clerk, instead of Mr. Bedlevich, who had fallen ill, and played this
role very intelligently, not without comedy. Mr. Kassilov, who played Vinokur this time,
would have made a very good impression if he hadn't pronounced the letter "o" and hadn't
stamped his feet zealously to the song of the young men in the second act. In my opinion, this
song should only entice and inflame Vinokur; he should express all this with light body
movements, and in no way with dancing. Mr. Sokolov, who performed in Kalenik, was too
drunk, exaggerated not only with his acting but also with his voice. Madame Zabela is too
heavy for a young lady, and is rather coarse in both her cantilena and her movements. Of all
the women on stage, the best was the Head's sister-in-law, Mrs. Selyuk, and Mrs. Lubatovich-
Ganna was very sweet, but the latter would have benefited from paying more attention to
Levko's story and becoming angrier at the Head's advances. Mrs. Lubatovich's vocal
vibrations also harmed the impression. Perhaps, individually, each actor was tolerable, but as
an ensemble, they were literally inexperienced. The ensemble was repulsive, especially in the
crowd scenes. What the chorus, for example, did—only Allah knows! The singing was out of
tune, the voices were out of tune, there was no discipline in the choirmaster's direction, and
the choir acted like talentless extras. Overall, the choir this season is outrageous. Things were
no better in the orchestra. It was conducted by Mr. Rachmaninoff, still young, but an
excellent musician who studies scores. He is too sluggish, and his baton is monotonous.
There is hope that he may develop into a delightful conductor. In any case, Mr. Rachmaninoff
leads the orchestra and is now a hundred times better than Mr. Esposito, the first conductor of
the private opera. There is more softness in his orchestra, although he plays from the
shoulder. His tempos are correct, and he has musical phrasing. If I were the director, |
wouldn't dare give Russian opera to the untalented Mr. Esposito, when he has such an
excellent musician as Mr. Rachmaninoff. One cannot help but wish that the latter would
study harder and delve into this new practice. We need conductors with a solid education and
great talent. It's worth mentioning that "May Night" was rehearsed again after the first



performance. It doesn't hurt, because at that time it was performed in a downright disgraceful
manner, without any attention from the director. [...] Iv. Lipaev

[Translation: Google]

Hanobnnuee 1 MOHOTOHEHD penepTyaphb U YaCTHOM Onepsl, MPIIOTUBIIEICS Bb HA-CTOSILEE
BpeMms Bb ,,MHTepHAIiOHATbHOMB * TeaTph, Ha Hukutckoii. Kakbs m3BbcTHO yke Bamb, TeaTphb
CononoBuukoBa, b urpana panbke Tpynma, cropbis. Ch mepe-xonomb B HOBOe ToMbIeHie
CTEKTAKIIM OTIEPbl BO MHOTOMBb NPOUTpan. Bo-niep-Beixb, 31bCh clieHa MEHbIIe, HeyT00Ha
JUTs1 0OCTaHOBOYHBIXB OMEPH, BO-BTOPBIXb, IIJIOXH M AKyCTHUECKIS YCIIOBIs, Bb TPEThUXb, U
1 yOnuKy HETH yno0cTBbh. KoHeuHO, BCe 3TO HUCKOJIBKO HE TAeTh MpaBa OTHO-CHTHCS
XaJIaTHO Kb TIOCTAHOBKD omepb, kKakb 3TO mo3BoiwiIa cedb nupexiis ¢b ,,Malckoil HOubo"
Pumckaro-Kopcakosa, meniieii Bb nepBblil pazb 30 stHBaps. [Ipe-Benuko Obu10 0XxuaHie
Hallle, HO U He MEHbIlIee HEI0BOILCTBO. YyaHas, TUIINY-Has, IOJHAs KApPTUHHOCTH, IOMODa,
peanmu3-ma u (paHTaCTUKH, ortepa Pumckaro-Kopca-koBa Obliza BO MHOTOMB HEY3HABAEMO.
Hauynemsb ¢b apTuCTOBB, U Tipsimo cborT. [lansamnuna, Bb ponu ['0noBel. OHB Y HETO BHIIETH
KaKUMB-TO pa3ciabieHHBIMb, HU-KYy/Ia HE TOAHBIMB CTAPUYHUIIIKON, YK€ CITUII-KOMb
MIPOCTOBATHIMB, BEYHO pazxa)XMBalO-IUMb COTOEHHO, Ch PACTOINBIPEHHBIMU PYy-KaMH. Takoit
l'onoBa He MOT's YXa)KMBaTh 3a KpacHOIIEKOW ['aHHOMN, HE MOT'h PUTH €1 ,,I0TI00U, OTI00U
MeHs" ChOTa-KoU dHeprieH, kakb To abnans T. ang-muab. Ckaxy OTKpOBEHHO, HE MbImamo
061 apTHCTY IocHIbHbE 3aHATHCSI 00paboTKOI ponn, He HaxbsCh HAa paHbe CO3TaHHbIH
ycrrbxb Bb yOnuKkh, TOTOBOM anmioanpo-BaTh CBOeMy JIFoOuMITy. Huke BCSIKOH KPU-THKH
ObLTH T. THO3eMIIeBD, BTN JIeBKO, TOBO 0COOCHHO B MepBoMb akTh. Bek ero poc-
KOIIIHBISI ITBCHU, pa3cKa3b MMPO MaHHOYKY, TPOIATH U BEI3BAIIN 3HAYUTEIIBHBIHN MMPO-TECTh
MIPUCYTCTBOBABIINXb. Bb TpeTheMdb akTh I UHO3eMIIeBb 0cBOMIICS 1 Boleb Bb Konero. Ho,
Ha MO B3IJIAIb, BO BCEMb - BUHOBHA IMPEKIIis: OHA AODKHA crbauTh -3a pacnpenbnenieMms
poJIeii, T03a00TUTHCS U O TIPUTIIAICHIN TeHOpa, 0obe mpHUroa-Haro Ha MepBbIs MAPTIH.
[Mucaps, Bmbcero 3abombpmaro . bemnesuya, whas . bpesu, u mpoBens 3Ty poib OYCHD
OCMBICJIEHHO, HEe 0e3b Komu3Ma. Mrpasiuiii Ha 3T0Th pa3b Bunokypa r. Kaccunoss
MpOM3BeNIb COBCEMB OBl XOpoiiee BriedaTbHie, eciii Obl He MPOU3HOCHITL Ha OYKBY ,,0" U HE
MIPUTONBIBAIG PHSIHO MOAB ITECHIO Tapy0-KOBB BO BTOopoMb akTh. Ha Moit B3mIsiab, 312 rhcHs
noikHA BUHOKYpa TONIBKO JTUIIL MOAMBIBATh, PA3KUTaTh, OHB JIOJDKEHD BCE - 3TO BBHIPA3UTh
JIETKUMU ThIOABMKEHISIMH, @ HUKaKb HE TPUILIICOMB. [. COKOIOBD, BHI-CTYNHBIIIII Bb
Kanenukb, ciumkoMs ObLTH MBSHDB, yTPUPOBAIH HE TOJIBKO UTPOIO, HO ¥ TOIOCOMB. liis
MaHHOUYKH T-ka 3a0kbna cnumkoms Tpy3Ha, rpyboBara u Bb KaHTU-TIeHb, 1 Bb tuiactukh. U3b
KEHIIMHD Ha clieHb Bchxb smyure Obuta cBOsiuE€HUIIA TO-JIOBHI, T-ka CeNtoKb, 1 O4eHb MUJIA
r-xa JIrobaTtoBuub-I"anHa, ToIbKO 3TOM nmocirba-ueit e mburano 6s1 0orke BHUMATEILHO
OTHECTHCH Kb pasckasy JleBka, mocepauthe kb nmpuctaBatisiMb [onoBsl. BiewatnbHio
BpeIuIa U rojocoBasi BuOpailis r-xu Jlro6a-toBuusb. [loxkanyii, Bb OTIbIbHOCTH KaXIbIi -
apTHUCTD elie ObUTh U TePIUMBb, HO Bb aH-caMOk OyKBaJIbHO HE HAIJIOCH Y HUXbD OTIBITA.
AHcamOb OBLTH OTBPATUTENBHBINA, 0COOCHHO K€ Bb MACCOBBIXb CIIeHaxb. UTo, Harp.,
BBITBIIBIBAITE XOPb, — OIHOMY TOJIBKO AJutaxy n3BbctHo! Bb mbHin cipimanacek ¢anbiib,
roJIoca BCTYIAJ M HEBIOMAh, HE CIBIIIHO OBUIO HUKAKOW AUCHIUIUINHBI Bb TOCTaHOBKb
xopmMmeiictepa, a Bb Urpb Xoph HaIOMUHATH O€3/1apHBIXH CTATUCTOBG. B0-00111e Bh
HeIHbITHEMB ce30HB XOpBb Bo3My-TuTenbHbIN. He myurie obcrosuto 1bio u Bb opkectph.
Nwmb nupmxupoBans I. Pax-MaHHHOBB, €I1€ MOJIOJI0N, HO OTIIMYHO MU3Y-YaIOIIiil TapTUTYPy
My3bIKaHTh. OHB CITUII-KOMB BSUTH, Bb MMajiodkh ero ogHooOpasie. EcTh Hajexkaa, U3k HETO,
MOXETH OBITh, BRIpAOOTAETCSI MPENICCTHBIN KarnenbpMencTepb. Bo BeskoMsb ciyyab, T.
PaxmMaHHHOBB Be-Z1€Th OPKECTPD U TENEPh Bb COTHU Pa3b Jy4llle I. DCIO3UTO, IEPBAro
KareiabMel-cTepa 4acTHOM orephl. Y HEro Bb opke-cTph Oosbliie MIrKOCTH, XOTS OHb U



UTPAETh Ch IyIeya. Y Hero BhpHBI TeMITbl, €CTh My3bIKanbHas PppazupoBka. Ha mberh au-
PEKIIiN, PyCCKisl OTIEPHI S HE OTBAXHIICS OBI JaBaTh O€3apHOMY T. DCIO3HUTO, KOT/Ia uMbeTcst
y Hes TaKOW OTIIMYHBIN MY3bIKaHTh, KaKb I. PaxMaHnHOBb. Henb3s, 0fHaKo, HE MOXKEeNaTh,
9TOOBI U ceil mocrbaHil ycepa-abe 3aHUMaNCs ¥ BHUKATh Bb HOBYIO JUUISI HETO TIPAKTHKY.
Hamb HyXHBI AUPUKEPHI Ch COITUIHBIMB 00pa30BaHIeMb U OOJIBIIUMB TATAHTOMbB. | OBOPSTH,
,Malickyro HOuB", ocTh mepBaro npencrasieHis, nepepene-Tuposaiu cHoBa. He mbimaers,
100 TOT/A IIIJ1a OHA TPSIMO-TaKu 06€300pa3Ho, 0€3b BCAKAr0 BHUMaHisl CO CTOPOHBI
pexuccepa.



