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Sonata, Op. 31—Beethoven

Allegro
Adagio
Allegretto

Beethoven is reported to have said, “I always have a
picture in my mind when I write.” Nevertheless, Op.
31 is not considered to be of so descriptive a nature
as many of his other works. Yet, Beethoven, when
questioned regarding its meaning, replied: “Read
Shakespeare’s ‘T'empest,”” which, evidently, he looked
upon as a clue to the work. The whole sonata is an
unusual phase of the composer who has been called
“the Shakespeare of Music.”

Rondo Capriccioso—Mendelssohn

W. H. Hadow, one of England’s most authoritative
writers on musical matters, in his book, “Studies of
Modern Music,” reminds one of the “aesthetic damsels”
in Du Maurier’s picture, who “never listen to Mendels-
sohn, because there are no wrong notes;” and goes on
to say “They were unconsciously enunciating an im-
portant piece of scientific criticism. For Mendelssohn
never disappoints and never surprises. * * * Hence,
of all composers, Mendelssohn appeals most intimately
to audiences that are untrained and inexperienced.”
The Rondo Capriccioso is one of his most perfectly
built up piano pieces. To reverse the application of
the words of Charlotte Bronte, if it does not curdle
your blood, it may at least stir it—a fact that is
most likely in the hands of Mr. Rachmaninoff.

Ballade in F Minor—Chopin

Chopin originated the ballade as a form of composition
for the pianoforte, undoubtedly with the idea of poetic
narrative. Indeed, Chopin himself told Schumann
that the poems of Mickiewicz were the inspiration for
his four “Ballades.” ‘“A poet, again, might easily write
words to them,” said Schumann * * # “they move
the innermost depth of the soul.” Niecks, in his au-
thoritative work on Chopin, says, “The emotional key-
note of the piece (Ballade in F Minor) is longing sad-
ness * * * preserved throughout,” and describes
the Code as ‘“‘palpitating and swelling with passion.”

Valse—Chopin

Schumann, writing on some of Chopin’s waltzes just
published, said, “They must please; they are of another
stamp than the usual waltzes and in the style in
which they can only be conceived by Chopin when he
looks in a grandly-artistic way into the dancing
crowd, which he elevates with his playing, thinking
of other things than of what is being danced.” The
same might be said of all Chopin’s waltzes, which are
“salon music of the most aristocratic kind,” but fra-
grant with poetical meanings.

Other Concerts

of the “Christmas Cycle” at the Armory: Monday,
December 29, Handel’'s ‘“Messiah,” Hempel, Roberts,
Miller, Middleton, with Oratorio Society and Symphony
Orchestra, Louis Arthur Russell, Conductor. Wednes-
day, December 31, Sistine Quartet from Vatican, Rome,
and Cecil Burleigh, composer-violinist.

Other Artists to Appear

in the World Famous Artists’ Series include Casals
and Carolina Lazzari in Joint Recital; the Boston
Symphony Orchestra, Pierre Monteux, Conductor; Ru-
dolph Ganz, Soloist; John McCormack in Song Recital;
Anna Case; Albert Spalding; Ysaye and Elman, and
other World Famous Artists.

Tickets at Music and Department Stores and Office of
Management, 800 Broad Street, Newark; Market 9066.

Important Announcement

A series of “Sunday Twilight Musicales” is being ar-
ranged for the Hotel Robert Treat Ballroom, in which

dxstmgulshed artists, in the more intimate and ‘“cham-
form of music, will be presented.

The Management

Scherzo, Op. 31—Chopin

A Scherzo, as treated by Beethoven or Mendelssohn, is
primarily a playful or humorous movement, but Chopin
puts a strain of sad recklessness and an almost bitter
questioning into the B flat minor that makes the
sweetness and plaintiveness of the first part of the
second movement lose itself in a struggle for mastery
over the almost sardonic and defiant "development 2
Schumann compared this Scherzo to a po f
Byron’s as ‘“so tender, so bold, as full of love as scorn

Prelude in C Sharp Minor—Rachmaninoff

This, the most widely known of the smaller pieces
among the compositions of Russia’s eminent composer,
would have made a fortune for Mr. Rachmaninoff had
he obtained a copyright on it when composed in what
he considered his student days. Romances have been
woven around its meaning, but Mr. Rachmaninoff him-
self claims no descriptive program, only that his de-
sire was to create something beautiful and artistic.
He reminds one of the fact that the psychology of a
prelude is not even so much as to express a mood,
merely to induce it, and that its form is that of abso-
lute music.

Valse—Rachmaninoff
Barcarolle—Rachmaninoff

Two more of the smaller compositions which are evi-
dences of Mr. Rachmaninoff’s creative beauty of ex-
pression.

Valse, “Faust”—Liszt-Gounod

Franz Liszt threw a rope to the drowning Wagner
that put him on the first lap of his operatic fame—
one of the many instances of Liszt's generous admi-
ration for his colleagues. Without such appreciation
for others his piano transcriptions would doubtless
never have been written. In some cases they are
greater proofs of Liszt's genius than a number of his
original compositions. The treatment of the waltz
themes from Gounod’'s opera “Faust” show the Abbé
in one of his many-sided phases.

Program Notes by Mary Lindsay-Oliver

PIANISTS' CONTEST — Another hearing to be given to contesta
Monday. Winner announced Monday Night if possible.

The Piano is a Steintway
GRIFFITH PIANO CO.

New Jersey Representatives for
Steinway Piano
605 Broad Street Newark, N. J.

Enjoy the Remaining Days of the Year With Musis-..

HEAR the most brilliant performance of Handel's
“Messiah’ with Frieda Hempel, Emma Roberts, Reed
Miller and Arthur Middleton, Monday Night, Dec.29.

HEAR the World Famous Quartet of Soloists from the
Sistine Chapel from Vatican, Rome—(Auspices K. ot
C.) on Wednesday Night, (New Year's Eve) Dec. 81.
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