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Over the past two or three years, as is well known, Russian music has made significant gains
abroad. Almost no concert is complete without Russian music.

What sparked such a keen interest in Russian music abroad? What factors contributed to such
unprecedented success and growth of Russian musical and vocal art? This question was
answered by composer and pianist Sergei Rachmaninoff, who visited Odessa yesterday and
is widely known not only in Russia but also far beyond its borders.

“First of all”, said S.V., “Mr. Diaghilev contributed greatly to the success of the
dissemination of Russian music, spending a lot of energy on this propaganda, money,
strength, and health. Furthermore, our artists' general desire to show off their talents abroad
has contributed greatly to this. Chaliapin, Smirnov, Kuznetsova-Benois, Baklanov—all are
now frequent guests abroad. The latter, in particular, is working wonders there. Recently, he
received a long-term engagement at Vienna's Burg Theater, which, as you probably know, is
very selective in its admission.”

“As for our composers: Tchaikovsky, Rimsky-Korsakov, Rubinstein and others, the entire
musical world literally bows before them. It so happened that at the same time as the musical
forces in Europe were depleted, Russian art became developed particularly rapidly. Masters
endowed with a divine spark emerged, followed by talented popularizers and performers.
Unwittingly, therefore, the West was bound to take an interest in the country that gave the
world such colossi as Dargomyzhsky, Tchaikovsky, and others. Not only Europe, but also
America is fascinated by Russian music. Tchaikovsky is a regular feature of symphony
concerts, and tickets to his operas are practically a struggle to get.”

Touching upon the latest trends in Russian music, Mr. Rachmaninoft, of course, first of all
stopped at the “anarchist” Scriabin, whose new works caused a complete revolution in
musical literature.

“While I consider Scriabin an undoubtedly talented composer, I nevertheless find his works
too chaotic. Scriabin is my friend, but I must confess that his later works are not entirely to
my liking. His early works, on the contrary, are very pleasing to me: they possess softness,
beauty, and a consistent style.”

Incidentally, S.V. informed us that the daughter of the Odessa magistrate, Mr. Rakovsky, is
considered a new rising star abroad. They predict a brilliant future for her as an opera singer.
Our conversation touched on singing teachers. In S.V.'s opinion, the best teachers are
Professor Mazetti, Mrs. Iretskaya in St. Petersburg, and Mr. Ryadnov? in Tiflis.

As is well known, Mr. Rachmaninoff is a deputy chairman of the IRMO. Last year, among
other things, he was acquainted with the teaching arrangements at the Odessa Imperial Music
School. S. V. reported that the question of transforming the Kyiv and Saratov Imperial Music
Schools into conservatories is close to implementation and will be resolved upon approval of
the new charter of the musical society.

As for the Odessa Music School, no such petition was received from it in St. Petersburg.

S. V. has several unpublished works and etudes, which he played for the first time recently in
Kiev and yesterday in Odessa.

In summer S. V. resides permanently on his estate in the Tambov province. He is currently on
a concert tour, which will end on April 15. From here S. V. travels to Vilnius.



1 The source is incorrect: Iritskaya.
2 The source is wrong: Rednov.

[Translation: Google]

3a nocnennue 2-3 rona, Kak M3BECTHO, pPycCKasi My3bIKa C/eliajia 3a TPaHMIICH MHUPOKKe
3aBoeBaHus. Hu oMH MouTH KOHIEPT HE 00X0aUTCs 63 pyCCKOM MY3BIKH.

Uro ke BbI3BAJIO CTOJb KUBOM MHTEPEC K PyCCKOM My3bIKe 3a rpaHulieii? Kakue npuunHsl
CIIOCOOCTBOBAJIM TAKOMY HEOBIBAJIOMY YCIIEXY U POCTY PYCCKOTO MY3bIKaJIbHOIO U
BOKaJIbHOTO McKyccTBa? Ha 3ToT Bompoc oTBeTM)I HaM rocTUBLIMiA Buepa B Onecce
kommno3utop-nuanuct C. B. PaxmMaHMHOB, NOIB3YIOMUNACS IIMPOKON N3BECTHOCTHIO HE
TOJIBKO Y Hac, B Poccnn, HO 1 1anexo 3a npenenamu ee.

[Ipexne Bcero, - ckazan C. B. - ycnexy pacnpocTpaHeHUs pyCCKOU MY3bIKH CTIOCOOCTBOBA
MHOTO T. JIsiru-71eB, KOTOPbIN NOTPATUII Ha ATy IpoNaraly Maccy SHEpruH, JEHET, CUI U
3I0POBbS. 3aT€M MHOTO B 3TOM OTHOIICHHH CIIOCOOCTBOBAJIO BOOOIIIE CTPEMIICHUE HAIIINX
apTHUCTOB TOKa3arh cebs 3a rpanuneit. llansnun, Cmupnos, Ky3ueroa-benya, bakianos -
BCE OHM TEMNepb YacThle TOCTH 3a rpanulieil. [locnennuii B 0COOCHHOCTH TBOPHUT TaM dyjeca.
He-naBHo nuibs OH NOSTy4YrsI OpOAOJKATENIbHBIN aHTaXKeMEHT B BeHckul bypr-Tearp, kyna,
KakK BaM, BEpPOSITHO, H3BECTHO, TPHHUMAIOT C OOJIBIIMM Pa300pOM.

Uro kacaeTcst Halux KoMIo3utopoB: YaiikoBckoro, Pumckoro-Kopcakosa, PyOounmreiina u
IpyT [uX], To mepea HUMHU OyKBaJbHO MPEKJIOHAETCS BECh MYy3bIKaJIbHbIN Mup. CIydusioch
TaK, 4YTO OJHOBPEMEHHO C OCKY/IEHHEM MY3BIKaJIbHBIX CHJI B EBpoIe pycckoe HCKYCCTBO Kak
pa3 crano ocoOeHHO pa3BUBaThes. [1osBIIINCH MacTepa, HaJleIeHHbIe HCKPOol boxbeid, a 3a
HUMU TaJIaHTJIMBbIE TOMYJSIPU3aTOPhI U HcnionHUTENU. HeBoabHO mo3ToMy 3amaj 10JKeH
OBl 3aMHTEPECOBATHCS CTPAHOM, 1aBIlIEl MUPY TaKMX KOJIOCCOB, Kak JlaproMblKCKUH,
YaitkoBckuii u apyrue]. He Tonbko EBpomna, HO 1 AMepuKa yBII€KaeTCsl PyCCKOM MY3BIKOH.
YailkoBCKUI HE CXOAMUT € IPOrpaMMbl CUM(POHUYECKUX KOHIIEPTOB, @ Ha ONEPHI €r0 OMIIETHI
OepyTcst 4yTh JU HE C 00F0.

KocHyBImMCh HOBEHIIMX TEYEHUH B PYCCKOM My3BbIKE, I. PAXMaHMHOB, KOHEYHO, IIPEKIE
BCETO OCTAaHOBWJICS Ha «aHapxucTe» CKpsiOnHe, HOBBIE MPOU3BEICHNS KOTOPOTO BBHI3BAIH
TIOJIHYIO PEBOJIIOLIMIO B MY3bIKaJIbHOU JIUTEPATypE.

Cunras CxpsOrHa 6€3yCcI0BHO TaJTaHTIMBBIM KOMIIO3UTOPOM, I TEM HE MEHEE HAX0XKY €TI0
TBOPEHHS CITMIIKOM XaOTHYHBIMU. CKpSIOMH MO JPYT, HO BCE )K€ JIOJKEH CO3HATHCH,
MOCJIEHUE €TO IPOU3BEIEHUS MHE HE COBCEM M0 ayuie. Ero Bemu panHero nepuosa,
Ha00O0pOT, OUEHb MHE HPABATCA: B HUX U MATKOCTb, U KPacoTa, U BbIIEPKAHHOCTh CTHIIS.
Mexnay npounm, C. B. cooOiun Ham, 4TO J104b OIECCKOTO MUPOBOTO | CyabH T. PakoBckoro
CUMTAIOT 3a TPAHMIICH HOBOM BOCXOASIIEH 3Be3/101. Eif nmpeacka3piBalOT OIECTSIIYIO
OyIOyLIHOCTb KaK apTUCTKE ONEPHOM CLICHBI.

becena nama kocHynacek yunrenei nenus. [lo muenuto C. B., nyummmu yuurensimu
ABISIIOTCS TIpod. MaserTh, r-xa Upenkas B [lerepOypre u 1. Pagaos? — B Tuduuce.

Kax u3BectHo, . PaxmannaoB coctout ToBapuiieM | npeacenarens MPMO B mpomiom rogy
OH, MEXJly IPOYUM, 3HAKOMUJICS C TOCTAaHOBKOH npenojaBanus B Onecckom
Nmneparopckom) My3sikaiabHOM yuraiie. C. B. cooOmmit, 94To BOIpoc o MpeBpanieHnn
Kuesckoro u CapatoBckoro VMneparopckux | My3bIKaabHbBIX | YUUIIUIL B KOHCEPBATOPUU
OJIU30K K OCYLIECTBICHUIO U OyJEeT pa3pellieH 0 yTBEPKACHUN HOBOTO yCTaBa
MY3bIKaJIbHOT'O 00IIECTBA.



Uro kacaetcst Onecck[0oro| My3bIKaJIbHOTO| YUUIIUIIA, TO OT HETO MOI0OHOT0 X0AaTaicTBa B
[TerepOypr He mocTynano.

V¥ C. B. umeeTcst HECKOJIBKO HEU3/IaHHBIX POU3BEICHUN U ATIO/IOB, KOTOPHIE OH BIIEPBBIE
urpan Ha qHsax B Kuese u Buepa B Onecce.
Jlerom C. B. 6e3BbI€31HO TPOKMUBAET B CBOEM UMEHHH, B TaMOOBCKOi ryoepHnn]|. B

HACTOSAIIIEE BPEMsI OH COBEPIIIAeT KOHIIEPTHOE TYPHE, KOTOPOE 3aKOHYUTCS K 15 amperns.
Orcrona C. B. ener B Busbhy.

1 B ucrounuke ommbouHo0: Npuiikas.
2 B ucrounuke ommb04HO: PeHOB.



