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Quoted in Val’kova, S. V. Rachmaninoft: Chronicle of Life and Works, vol. 2, p. 479

Eight days ago!', Sergei Rachmaninoff? performed in the great hall of the Vienna
Conservatory before a large, brilliant audience that filled it to capacity, and only today have
some reviews appeared in the press. Meanwhile, the enthusiasm with which the Russian
composer was greeted is rare in Vienna. The large public, virtually unfamiliar with
Rachmaninoff's name, immediately understood, without any warning, the usual publicity, or
the hype usually raised by an impresario, that before them stood an artist of great power and
rare talent. And the reception given to Rachmaninoff exceeded all expectations.

Small notices appearing in newspapers today confirm Rachmaninoff's success. Serious music
critics recognize him not only as an original, individually powerful composer, but also
consider him an outstanding pianist. In Vienna, where Rubinstein was considered one of their
own, where Sauer and Godowsky performed, it's not so easy to earn such attention.
Rachmaninoff himself was unsure of his victory over the Viennese. And his surprised
expression testified to the fact that all these challenges, all the Viennese enthusiasm, seemed
unexpected, almost incredible.

"Isn't that what you call success?" Rachmaninoff asks me, his lower lip trembling with
excitement, despite the outward calm with which he awkwardly conceals his state.

In the large, uncomfortable "dressing room," Rachmaninoff awaits the end of the concert, in
which he was merely a participant. "Thank you for coming," he says to me, and we continue
our conversation in low voices.

“I won't go to Paris, no,” says Rachmaninoff. “A whole month of wandering around the
German lands, that's what awaits me. The thought of performing in Vienna pleased me, but
even more so the thought of performing in Moscow in a month. Only there do you
understand the meaning of performing, only there are you happy when you play. But the final
goal pleases me most of all. After Moscow, the countryside awaits me. There I will forget
about the concert tour and take up great work again. The thought of opera attracts me...
Almost everything has come together, has taken concrete form... Perhaps everything will be
modified. Perhaps it will result in a new concerto. But for now, all thoughts are directed
towards opera. In the countryside I will be able to give in to my desires... Nothing will
interfere.”

Our conversation touched on the crisis of the Vienna Opera. I told Rachmaninoff about a
wonderful undertaking that was nearing completion thanks to the influence of the Viennese
press. The opera here, as in Moscow, at the Bolshoi Theatre, is experiencing a conductor's
crisis. After Mahler, it's difficult to find a talented conductor who is also a good
administrator. And in the daily struggle against failure, they came to the conclusion that,
above all, they needed someone who could subjugate all the artists, who could influence them
with their artistic personality, and unite everyone around them in the name of a single, grand
idea. This idea, of course, will change along with the work currently being staged. And the
system of conducting tours at an institution such as the Vienna Opera should not be
intimidating. No one can stage and convey Mozart the way Mahler does. Why can't Mahler
and others be invited alongside the opera's permanent conductor and director?
Rachmaninoft is delighted with this undertaking.

“I wish we had the same for the Bolshoi Theatre”, he says.



I recall that negotiations were underway about him, too, and that they were trying to attract
Rachmaninoff to a nearly identical role at the Bolshoi Theater. But he, with genuine horror, is
fighting back against this suggestion with all his might.

“I’ll never go,” he says, “even if they offer a lot of money?. They don’t need a man like me.
Everyone was blaming Fedya, shouting: “Chaliapin is a troublemaker!” That’s true,”
Rachmaninoff laughs, “Fedya is a troublemaker. They’re afraid of his ‘spirit’. What if he
suddenly shouts, or even hits! But Fedya has a mighty fist... And he’ll stand up for himself...
But how else can it be? After all, our backstage is like a tavern. They yell, drink, swear like
crazy. Where’s the creativity and the opportunity to work here? They need the ‘troublemaker’
Chaliapin, from whom everyone hides in corners to avoid a scandal. But that’s not work
either, it’s constant irritation and a hostile attitude of subordinates towards their boss. Under
such conditions, nothing can be created. And yet, a lot can be created...”

Rachmaninoff's words contain a lot of bitterness and soft, sad mockery in relation to the
conditions in which he had to work in his homeland.

"A tavern, not a theatre," Rachmaninoff tells me, leaning against the piano and gracefully
flinging his arm over his closely cropped head. And I look at this European figure, with his
truly Russian face, deeply thoughtful, almost pained, and yet so gentle. I look and remember
"Fedya," a man of great talent, nurtured and nourished by the Russian soil, raised by the great
spirit of the Russian people, and now throwing down the gauntlet to that same people, despite
all his love for them.

1 The date of the concert stated in the article ("eight days ago," i.e., October 25 according to the Julian calendar
and November 7 according to the Gregorian calendar) does not correspond to the data in S. A. Satina's
chronograph and Z. A. Apetian's publication (October 20 / November 2). This is most likely due to a
discrepancy between the time the article was written and published.

2 The source is incorrect: V. Rachmaninoff.

3 As far as we know, Mr. Rachmaninoff did not refuse to accept the conductor’s baton at the Bolshoi Theatre
when preliminary negotiations were underway (Source note).

[Translation: Google]

Bocewms aneit' Tomy Hasan C. PaxMaHUHOB? BHICTYIIUII B GOJIBIIOM 3aJ1€ BEHCKON
KOHCEPBATOPHUH MEPe]l MHOTOUUCICHHOM OecTsIel myOnnKon, IepenoIHUBIIEH 3all, U
JIMILB CErO/IHS MOSIBUIINCH KO€-T/I€ OT3bIBBI B ITe4yaTu. A Mexay TeM B Bene penok ot
9HTY3Ha3M, C KOTOPBIM OB BCTPEUYEH PYCCKUN KoMITO3uTOp. bombias my0nuka, mouyTu He
3HAaKoOMasl ¢ UMeHeM PaxMaHUHOBa, MOHsUIA Cpasy, 0€3 BCAKUX MPeLynpexaeHUN, OObIYHOM
PEKIIaMBI U IITyMa, OOBIYHO MOIBIMAEMOT0 HMITPECCAPHO, YTO TPEeT HEH XyAOKHUK OOIBIION
CWJIBIL, peKoro Tananra. M npueM, okazanHslli PaxMaHUHOBY, IPEB30IIEN BCE OXKUIAHU.
Heb6onbine 3aMeTky, NOSBUBIIHUECS CETOAHS B ra3eTax, MOATBEPKIAI0T YCIIEX, BbIMABIINUN
Ha pomo PaxmanuHoBa. Cepbe3Hble My3bIKaJIbHbIE KDUTUKU IPU3HAIOT B HEM HE TOJIb-KO
OPUTMHAJIBHOTO, HHIUBUIYaJIbHO-CHJIBHOTO KOMIIO3UTOPA, HO CYUTAIOT €TI0 BBIIAOIIMMCS
nuaHucToM. B Bene, rie PyOunmitelina cuntaiy cBOUM, I7i€ BRICTyNatoT 3aysp u [onoBckuid,
HE TaK JIETKO 3aCIIy’KUTh Takoe BHUMaHue. Cam PaxmaHnHOB He ObUT YBEpEeH B CBOEH modee
HaJ BeHIaMHu. 1 ero yauBieHHOE MO CBUAETENBCTBOBAJIO O TOM, YTO BCE 3TH BBI30OBBI, BECh
JHTY3Ma3M BEHIIEB Ka3aJIUCh €My HEOXKUIAHHBI-MH, ITIOYTH HEBEPOSITHBIMH.



Benp 510 y Bac Ha3pIBaeTcs ycrexoM? cripamuBaeT MeHs PaXMaHWHOB, U €T0 HIDKHSS Ty0a
B3/IparuBaeT OT BOJIHEHUS, HECMOTPS HAa BHEIIHEE CIIOKOMCTBHE, KOTO-PBIM OH HEJIOBKO
CKPBIBAE€T CBOE COCTOSHUE.

B Gonpmioit, HeYynOOHOM «apTHCTUYECKO» PaxMaHWHOB K AET KOHIIA KOHIIEPTa, B KOTOPOM
OH OBl NI yyacTByOUIMM. «Criacu6o, 4To 3alllin», TOBOPUT OH MHE, U MBI BIIOJITOJI0CA
MIPOJOJIKAEM HAYaThI pasroBop.

- B [lapux s He nmoeny, HET, TOBOPUT PaxmMaHuHOB - L{enblil Mecsl CKUTaHUM 110 HEMELIKUM
3eMJISIM BOT, YTO MHE NpeacTouT. PajgoBana Mbiciab BRICTYNIUTh B BeHe, HO erie Oosnee pagyeT
MBICJIb BBICTYIIUTH uepe3 mecsl B Mockse. JIuiib TaM NOHUMaeb CMbICI BBICTYILIEHHMS,
JIMILb TaM CYACTIIUB, Korjaa urpaeiib. Ho koHeuHast nenb pagyet oonblie Beero. [locne
MockBblI KXIeT MeHs JepeBHs. Tam s 3a0y/ly O KOHLIEPTHOM TypHE U BO3bMYCh CHOBA 32
Oonbiryto padoty. Biieder mpicib 00 omepe... [Toutn Bce cnoxunoch, 00IEKI0Ch B
KOHKpETHbIE (POPMBI... MOXKeT OBITh, OyZieT BUIOU3MEHEHO Bce. MOXKET OBITh, BBUIHETCS B
HOBOM KoHIIepTe. Ho 1moka Bce MOMBICIIBI YCTPEMIIEHBI B CTOPOHY ONEPHL. B 1epeBHE MOKHO
OyIeT OTIaThCsl CBOEMY JKeNNaHuI... HUUTo He moMeniaer.

Hama Gecena kocHynach Kpusuca BeHCKoM onepsl. S pacckasbiBato PaxMaHUHOBY 0
MIPEKPACHOM HAYMHAHUHU, KOTOPOE OJIM3UTCS K OCYILECTBICHHIO, Onaroaaps BO3AEHCTBUIO
BEHCKOM npecchl. Onepa nepekuBaeT 3/1ech, Kak 1 B MockBe, B bosnbiiom Tearpe
nuprxkepckuil kpusuc. Ilocine Manepa TpyIiHO HalTH TalaHTIMBOIO JUPHKEPA, KOTOPBII
ObL1 OBl BMECTE C TEM XOPOLIMM aIMUHUCTpaTopoM. 1 B exxeaHeBHOI O0pbOE MPOTUB HEyaay
MPUILIIN K 3aKJIIOYEHHUIO, YTO MPEXKIE BCETO HY)KEH UEIOBEK, YMEIOIIMNNA MOTYMHUTD cede
BCEX APTUCTOB, YMEIOLIUI BIUATH CBOEH Xy/10’KECTBEHHOU JTMUYHOCTHIO, OObETUHUTH BOKPYT
ce0st BceX BO UMsI OHOM, OOJBIIION Uier. JTa ujies, KOHEUYHO, OyIeT MEHITHCS BMECTE C TEM
IIPOU3BEICHUEM, KOTOPOE B JAaHHBII MOMEHT I'OTOBUThCA K MOocTaHoBKe. U cuctema
JUPHKEPCKUX TaCTPOJIEH B TAKOM YUPEKICHUH, KAKUM SIBIISIETCS BEHCKas OIlepa, He JOJKHA
nyrarb. HUKTO HE CymeeT HHCIIEHMpPOBaTh U nepe-aatb Monapra Tak, Kak 310 aenaetr Manep.
[Touemy Hapsy ¢ MOCTOSIHHBIM JUPHKEPOM M PyKOBOAUTEIIEM OIEPhI HEJIb3s IPUIIACUTD
Manepa u npyrux?

PaxMaHMHOB B BOCTOpre OT 3TOr0 HAYMHAHHS.

Bot Ob1 1 Ham a1 Bonbioro Tearpa To ke caMoe, TOBOPUT OH.

51 BcrmoMuHar0, 4TO BEJb M O HEM HJIYT IEPETOBOPHI, YTO U PaxMaHMHOBA cTapaiuch
IIPUBJIEYb HA [TIOYTH TAKYIO K€ poib B bomnbiio tearp. Ho OH ¢ HICKpEHHUM yKacoM
OTOMBAETCS] BCEMH CUJIaMH OT 3TOTO MPENION0KEHHUS.

Huxora He 1O LY, - TOBOPHUT OH, — JIaXKe €CIIM MPEIOKAT OONbIIKE AeHbIU . IM He Takoh
YeJIOBEK HYXKeH, Kak 5. Bce BoT o0BuHsN Demro, kpuuanu: «ansmun -ckanganuct!» 910
BepHO, — XxoxoueT PaxmannnoB, — dens ckannanuct. OHU TaM ero «ayxa» oosrcs. Bapyr
KpPUKHET, a To 1 yaaput! A kynak y ®enu moryuuii... U 3a ceds on nocrour... Ho kak
npukaxere nHade? Benp y Hac 3a cueHoil TouHO TpakTup. OpyT, MbIOT, pyratoTcs
MOCJIEAHUMHU clioBaMHU. [71e e TyT TBOpYECTBO U BO3MOXKHOCTh paboTars? VM HykeH
«ckannamuct» Hlansnus, oT KOTOpOro Bce MPSUyTCs B YIIIbL, YTOOBI N30ekaTh ckanaana. Ho
BE€Jb U 3TO HE paboTa, a BEUHOE pa3ApaKeHUE U Bpak1eOHOE OTHOILIEHUE TTOAUYNHEHHBIX K
cBoeMy medy. [Ipr Takux yCIIOBHSIX HHYETO HE CO3AAIIb. A MEXKIY TEM CO3/1aTh MHOTOE
MOKHO...

B cnoBax PaxmaHnHOBa MHOTO rope4y ¥ MATKOHM N€YaIbHOM HACMELIKH 10 OTHOLIEHUIO K
YCIIOBUSIM, B KOTOPBIX MPUXOJUTCS pabOTaTh HA POJMHE.



«Tpakrtup, a He Tearp», FTOBOPUT MHE PaxXMaHUHOB, IPUCIOHUBLIUCH K POSUIIO M U3SLIHO
3a0packIBasi pyKy HaJl KOPOTKO OCTPHKEHHOM TOJI0BOM. U 51 cMOTpIO Ha 3Ty €BPOIEUCKYIO
¢burypy, ¢ ICTHHHO PyCCKHM JIUIIOM, TITyOOKO 33 [yMYHBBIM, TOYTH CTPATATBICCKIM U
BMECTE C TEM Ta-KUM MSATKHM, CMOTPIO U BCIIOMUHAI0 «Deroy», 4eJoBeKa BETUKOTO TaJlaHTa,
BCIIOEHHOTO ¥ BCKOPMJIEHHOTO PYCCKOW 3€MJI€H, B3pAILEHHOTO BEJIUKUM JYXOM PYCCKOTO
HapoJla ¥ HeIHE OPOCAIOIIETO MePUYaTKy TOMY e Hapo.y, HECMOTPS Ha BCIO CBOIO JTFOOOBB K
HEMY.

1 Yka3zaHHBIN B CTaThe JCHB KOHIEPTA («BOCEMb THEH HA3a/1», TO €CTh 25 OKTAOPS 10 IOIIMAHCKOMY U 7 HOSOps
IO TPETOPHAHCKOMY KaJIeH/IapI0) HE COOTBETCTBYeET AaHHbIM XpoHorpada C. A. CaruHoii u myOnukanuu 3. A.
AnersH (20 oktsi0pst / 2 HostOps1). Ckopee Bcero, 3To 0OBSICHAETCS! pACXOXKJICHUEM BO BPEMEHU HAIIMCAHUS U
MyOJIMKaIMY CTaThH.

2 B ucrounuke omu6ouHo: B. PaxmannHOB.

3 Hackonbko HaM U3BECTHO, I. PAXMaHNHOB He OTKa3bIBAJICS IMPUHATH JUPHXKEPCKYIO MajJouky B bonbmiom
Tearpe, KOorja i 00 3TOM IpeBapHUTelibHbIe eperoBops! (IIpumed. HCTOYH.).



