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MUSIC ABROAD

Russian concerts in Paris.

The Russian daily press responded attentively to the "demonstration" of Russian art in Paris.
Most major newspapers published more or less detailed reports or feuilletons expressing the
personal impressions of correspondents and the opinions of the Parisian press. Among these
feuilletons, one stands out: Mr. N. Kashin's interview with S. V. Rachmaninoff, who
personally participated in concerts as a pianist and conductor, was reported in "Russkoye
Slov". S. V. Rachmaninoff, as is evident from this conversation, was not particularly pleased
with Chevillard's orchestra, which, in his words, was no better than mediocrity. "With him it
was completely impossible to achieve not only a particular subtlety of performance, but even
more or less strict discipline." Even the art of Nikisch's work encountered a stumbling block
here. During a rehearsal of Tchaikovsky's "Francesca," the orchestra's musicians "outright
laughed at this work, not listening to any admonitions from the conductor." S. V.
Rachmaninoff was one of Nikisch's ardent admirers, but was dissatisfied with his
interpretation of Russian works (except Tchaikovsky, of course) this time. The conductor's
insufficient familiarity with the chosen works was reflected in the performance by
inaccuracies in tempo, an unclear overall plan, and even a certain lack of colour in the
performance. N. A. Rimsky-Korsakov, after hearing a performance of the suite from "Tsar
Saltan," decided to conduct excerpts from his other operas himself, "although he usually
undertakes this with great reluctance." A. Benois expressed the same opinion regarding the
Nikisch performance in his feuilleton about concerts in "Slov." According to him, the famous
conductor "did everything to ruin Glinka's brilliant work, failing to understand a single
tempo, indulging in excessive finesse, and failing to sense the overall majestic and charming
idea." This incident once again shows that the art of conducting is so low in Russia that even
when showing their own music, Russians have to resort to the help (sometimes not very
grateful) of foreign conductors. [Unsigned]

[Translation: Google]

MVY3bIKA 3A TPAHULIEN

Pycckue xonueprst B [Tapnxke.

Pycckas exxeqHeBHas ie4aTh BHUMATEIFHO OTO3BAJIACH HA «JIEMOHCTPAIIiI0» PYCCKaro
uckyccrsa Bb [lapmwxkb. B 6onpmmHCTBS KpYHBIXD ra3eTh nedatanuchk 0omke i menbe
00CTOSATETHHBISI KOPPECTIOHACHITIN MU ()eITbeTOHBI, H3JIATaIONIisl JIMIHBIS BIIeYaTITBHIs
KOPPECIIOHICHTOBD JKUJIH CYXKICHIsl TAPMKCKON Tpecchl. M3b psama 3Tuxp (heapeTOHOBD
BBIIaeTcs cooOmienHas Bb «Pycckoms Ciioby . H. Kamku-ueivsb, 6echaa cb C. B.
PaxMaHUHOBBIMB, MPUHUMABIINMB JITYHOE YYaCTie Bb KOHIIEPTaxhb Bb KauecTBb maHucTa u
mupmxkepa. C. B. Paxma HUHOBB, Kakb BUIHO W3b 3TOW Oechpl, ocTancs He 0COOCHHO
JOBOJIEHB opkecTpoMb 1lleBunbsipa, CTOSAMMUMB, IO €r0 CI0BaMb, HE BBILIE TOCPE-
CTBEeHHOCTH. «Cb HIMB COBEPIICHHO HEBO3MOX-HO OBLJIO JTOOUTHCS HE TOIBKO OCOOCHHOM
TOH-KOCTH HCITOJTHEHIsI, HO Jake Ooirbe mim MeHbe CTporoi TUCIUTUTHHUPOBAHHOCTHY.
Haxe nckyc- ctBo Huxuma Berpbuano 3abes nperknosenis. [lpu penerupoBanin
«®panueckn» YalKoBCKaro, My3bIKaHTbl OpKECTpa «IpsIMO cMbsAINCh HATb 3TUMb
MIPOM3BEICHIEMb, HE CITyIIasi HUKaKuXb yYBbIaHiit u BpasymiteHin qupmxepar. C. B.



PaxMaHMHOBB NPUHAAIEKUTD Kb YUCITY FOps-4uXb MOKIOHHUKOBD TajaHTa Hukuia, HO ero
MHTEpIpeTalliei pycCcKuxpb mpou3seaeHii (kpomb YaiikoBckaro, KOHEYHO) OCTAJICA Ha 3TOTh
pa3b HenoBOJIeHb. HenocTaTouHoe 3HaKOMCTBO JUPU-KEPA Cb BHIOPAaHHBIMU
MIPOU3BE/ICHISIMU OTPa3H-JIOCh HA Tiepenadb HeBbpHOCTAMU Bb TEMITIO, HESICHOCTBIO 00IIAro
TuTaHa, naxe u3BbcTHoi 6e3nBbTHOCTRIO conHeHis. H. A. PuMckiit-Kopcakoss,
MPOCITyIIaBh UCTIOTHEHIe CIoNTHI n3b «Llaps Cantana» pbimmrs caMb AUPHKU-POBATH
OTPBIBKaMH H3b JPYTHXb CBOUXB ONEPH, «XOTSI OOBIKHOBEHHO OHB OepeTcs 3a 3T0 BeChbMa
HeoxoTHO». To e MHbHIe oTHOCUTENBHO Ne-penaun Hukuima Beicka3ano u A. benya Bb ero
¢benberont o koHnepTaxs Bb «CioBby. 1o ero ciioBamb, 3HAMEHUTHIN AUPHKEPD «Cab-1amb
BCE, YTOOBI MMPOBATUTH T'eHIATBHOE MPOU3-Be/IeHIe [ TMHKH, HEe TOHSIBS HA OJHOTO TEMIIa,
B/ABIIUCH Bb M3JIUIIHIA (PUHECCHI M HE TIPOYYB-CTBOBABb OOIIYIO BEIIMYECTBEHHYIO U
npenecTHyo uiaeroy. Ciaydai eme pa3b yKa3bIBaroLid, YTO IUPUKEPCKOE UCKYCCTBO CTOUTh
HACTOJILKO HU3KO Bb Poccin, 4To gaxke Mmokas3biBasi CBOIO MY3bIKY, PYCCKHMB TPUXOAUTCS
npubkrare kb HoMoIH (MHOTAA MaJIo OJIaroapHO) HHOCTPAaH-HBIXb JUPHUKEPOBD.



