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Decide on a Coat of . . .,

HUDSON

The
PARROT SEAL
(Dyed Muskrat)

1734 NST., N.W.

LENCHEONS, S0e — 2y
DINNERS, 81 & 1,25

A CHARMING PLACE IN AUTOMN!

t. NW

?H Rendex v <
the eplcure de
liclous food ¢ e
versified mer t
served In ar ¢ & -
Mﬂg —3010 ﬁmvm;, 8 t m b
netive el R . P There Ix no more chnrming
restful homel . <.. .‘N e K Acd-- O intimate pince for luncheon MH
r Jortune in the t the lowest prices ¢ A dinner these autumn days than
WM“BQ“ S oo vor . ‘ pri in 3 nm,M the Iron Gate Inn with its hospi-
No extra charoe nce 1895 . —_ table natmosphere and its
| - old
~ -..4 ~W Lw~4~‘4- S .5 horse stnlls converted Into dining
4 g ~ ok - ZH\. \ - m.m aleoves. A warm welcome nwnits
1 " » you here.
Il mm 3
Open Daily and Sunday--12 10 8 P. M.

1643 Conn. Ave.
716 13th St. N. W. I
]

OPEN ON SUNDA)
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Fake River Road 1o Potomae, Wy

Decorations by Ceneviews Hendricks, I'ne

e

_lcanrooa\ .—.o.‘ Dinner

: hen
FIERt I mile t5 Parm

Phone Rockville 532

LITTLE TEA HOUSE
Arlington Ridge
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4 NE PRESENTS

Table d'Hote Meals from $1.25 ap

MRS. WILSON-G

W\»ﬁmg. L NINOFF

Clarendon 331

The CROCKER HOUSE
An Old Colonial Home
In Alexandria, Vicginia

LUNCHEON, TEA, DINNER

Follow Signs to The OLD Presbyterian
Meeting House

Fairfax and Woife Ses.

; INVEST IN OUR

6%

FIRST MORTGAGES

B.<F.:SAUL CE)

925 15th St., N. W.
National 2100
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You are cordiaily invited to dine at

The Plavhouse
(now snder neve Mamagemen:)
1814 N Street, Northwest
(Just of Commccticmt Avenue)

BREAKFAST . 730 tw 9.00
LUNCHEON . 12.00 to 2.00
DINNER . . 530 to 8.00
gt 'asé 25¢
Special 35¢

ETZ |

| 1217 G Street, N. W.

e

Over a third of a century without a loss

|
AUTOMOBILE INSURANCE
FIRE INSURANCE

Teserved o
llon-Greene

Wi

s Salads and A la Carte
Also %9&»
jes Clubs and
3595.




PROGRAM NOTES
By Florence Hyde

I¢ Sonate, Opus 8l . i
(Les Adieux—I'"Absence—le Retour)

This Sonate was composed in the stirring interval of the Franco-Prussian
~war, when Beethoven was living in Vienna—about midway

of his musical
career. i

Napolean entered Vienna with his French troops on May 4th, 1809 and the
hduke Rudolph departed. On that very day, Beethoven began this sonata
ymmemorating the event, and among the sketches for the Adieux, in his ¢ ve
ndwriting, is this inscription in German: “The departure on the 4th day of
Y, dedicated and written from the heart,” thus proving what really inspired
- composition. The other two sections, The Absence and The Return, we
pleted the following year and the whole published in 1810. The origi
ascript is in the Royal Library, Berlin. I
he first movement, Les Adieux, passes from a characteristic Beethoven
into a spirited allegro; even in farewell, the composer anticip:
eturn. The second interval, I’Absence, is andante expressivo ‘v
; agitation, but expressively,” interpreting the feelings of both
Archduke and the subjects who await his return. The thir
e strongly marked, most vivaciously expresses joy in
he whole composition is remarkable for beauty, rom:
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Y b. Momento ( aApriccioso

C. M. Webey
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Although Gluck was 1 favorite 1s beauti
\ '.'.'})lk}i m l(_lc ()pcrj
50 severely that, while
his ideas. he decided to find 2 new fi¢ Id. There

French embassy
in him, and together. they

Racine’s Iphigenia® as a most promising
. BT
genia en Aulide

’vlll music, \I‘HI\VH,‘UY 1y mnovations
1 New .1?]1{ 1{1 imartic VH(«(H‘IH. Critic l'\('ll ]lllH

convinced
was in Vien-

ind believed

proper drama and agreed upon

story for musical setting. So "lphj_
> and PH)”II((‘(' in Paris at

of the soundness of

na an attache of the who nt'I'YH, Gluck’s ideas

made a search for

was written in 17 I()P(‘r!. two
years ].Hc:
Gluck did (n:\(]nm;

to ensure its success.
llSCd cvery

avenue of pul\'i(i!_\' possible
Spect” to Rosseau and wrote

help. No stone was left
Marie Antoinette,
France had
out of the

He frcc]_\' stated his own ideas,
in his day, presented “tributes of re-
letters to other authors whose good
unturned but it
that really got his w
aroused hostility and musjc;
French x\c.ldcm_\'.

will would
was the patronage of his ex-pupil,
ork produced because his presence in
ans, particularly, wanted to keep him

The presentation of “Iphigenia en Aulide”
€ra of opera in France, The
interprctatiom
to the last ar

marked the beginning of a new
old Greek Story gave no opportunity for political
and from the opening voice of “The Oracle” in the overture
Was a remarkable number of arias—the music was bril-
NIt
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coffee has touched the
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liant and alluring. The opera was a complete success, and Marie Antoin
gave Gluck a pension of 6000 francs (about $1,500) and ﬁromised him
equal sum for every new work he should create for the Frenc stage.

She wrote to her sister about him and called her old singing teacher “
dear Gluck,” so France gave him the recognition that Austria denied. '
_ Ernst Paver, an able German pianist who died in 1905 and was famous for
his list of the twelve greatest pianists of the middle nineteenth uw i
which he included three women) made this arrangement of the Gav.
phigenia en Aulide”, one of the most frequently heard of Gluck’s

‘ umbers.

The Momento Capriccioso was written by Weber while music m
dren of Duke Ludwig of Stuttgart, about 1808. Danzi, kap
tuttgart at that time, a much older man, became Weber’s
of great service to the composer though he also intr
. Theatre group, into whose bohemian life Weber en
e cut himself off from finer and more cultured
arly, Margarethe Lang, so absorbed him for a time
 of follies.
Frederic did not approve of his brother Duke

vely friends and he singled out Weber fo
ble. Weber retaliated with petty revenges
ft the cabinet after a particular )

w
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the corridor who asked the wav to the laundress’s quarters Webe
? r

to the King’s apartments, and when the frightened woman wgg c'c~p3mtcd
g JeCted, she
er there.

King Frederic was furious and had Weber arrested but the Du

h the King did not forget the affront and after

said the young man who had just left the room had directed h

.kc hcggcd
a4 series of dis.-

lmnishcd botk

. It was al] the
| ] 5 » » 5
result or his own 1.\”\. and s lllul dow n to conscientious }).lrd \’-’Ork.

[he Momento Capriccioso was connected with the singer Lan

um off thoug
creditable affairs in which the Duke and Weber were involved.,
Weber and his father. Weber had the good sense to realize that

& 1t not

originally dedicated to her. It is a true caprice, a musical interyal guided by

the whimsical moods of the moment.

3. Etudes Symphonique Schumany

In the form of variations” this theme with twelye variations would
entitle Schumann to stand with the greatest piano composers even if he had
written nothing else for that instrument. His wealth of ideas and the won-
Jcr:fu! bravura passages make the name “Variations” only a technical de-
scription.

The beginning of the theme is taken from Marscheners’ “Templer und
.]udcr.]' (“Du stolzes England, freue dich”) and was a subtle way of compli-
menting the English composer in honor of William Sterndale Bennet to whom
the whole composition is' dedicated. The Variations seem to climax in the
twelfth which is notable for brilliance in form. ‘

v/))l/ I.II /’/2)3/11111(’ -//)K';.ll
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I'rom ('ll:np(':m.\ to lnmts. the I livl:snn patron is con-

.s'nn:mll.\' and vnrn'ct'_\' attired. (J‘lll'() correctness
I “c,:s()n adds ln\'v,im-ss and |>vrsnnulit_v
in costume. J';\'('l'}' garment l)turs
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PADEREWSKI—His Methods and

NORMAN FRAUENHEIN

Pupil of Paderewski and Stojowski

Capable assistants for beginners selected from Mr. Fr
& own artist-pupils who bave mastered bis methods.

Studios: THE FARRAGUT—17th & 1 Sts. N.

Early composers had to resort to some method
ning their works without losing interest, and the
; repetition, though disguising the repetition by m
ns. This form found its consummation at B
: composers contributed interesting ing
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in structural form and his warm rc
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Yon are invited to visit the

PHILLIPS MEMORIAL GALLERf. ;
1600 TWENTY-FIRST STREET

MUSEUM of Modern Painting and Its Sources,
_AA Season the exhibitions in our six galleries and f(ﬂﬂ'
e of unusual interest. A catalogue with interpretatio,
I'xhibition Units will be available for visitors,

Weekdays 11 to 6
No charge for admissions

5. Etude Transcendante (Heroica)

This “study”—the seventh of twelve Etudes dexecut
demands the greatest brilliancy of technique and musician
music of the most Lisztian type, in which the app
what Hunncker calls “nerves.” This set of etug
“with the gratitude and respectful affection

copy was even more difficult than the final

The various changes in these etudesAl.lgl 1t re
laying in the last half of the nineteenth centur
concert grand pianos. Schumann said th: r
for “ten, or twelve at most, players in th

imulate all musical intelligence.

..Tatantella, Venezia e Napo

In 1859, Liszt gave up his position at
ing that city his headquarters during

three suites or “Annees de Pelerina




